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Tinis vsseanch pnoject dutaousioabey St The Picture of Darian Gray can proeace a
powedu] seductive effc va the wader an & respunss towsscy speritic eleznunis of
“LDcadend Vicionian Mereture ™ the sntete: of the Bosnsntic and Gotliic xecit onia
Cucar Wilde's writiey, sl ghe i de sidele British Dteratare sF XTI The et domont
cf sediaton showse o ibe sty iy e tansposition of et ae sxposes oy the shphrastic
rove. with “powedily clernrog” images for the mader’s Cmegination). naddition, e
wse of the “paiabig® ve o disal Figore (in s cese a pictiee) sooa fum a scople poiot of
view cocuizy, definey, and fugeenlizes e roles of s dharscters mvolves ia doubis
seigduedbopy: “ord Her-y/Miotan, Sasil Hasmal/Dores, end ¢s gletaDodan Gy,
Mext, the Romant o Moveanent i Osear Wilde's wrising sides snd mevcaw 6l G same
Lt m@w pat tha: seducos chismesers, and the rende wcorues a “sllens
witaess, oboerving how the chacacis in the sovel wougg & betwons good und =vil
stntessited with boauty und tgliness 53 the theoe of L novzl. 1
Key wrurvs: Seduction, good, #v, eaiguim, imagy, skphosis, psychoncaysis, soogin,
beaccy.
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el faver i alwat 10 finger there ™
Oxear Wilkle

A. Beseureh Topin: Scdoction ia The Picture of Dorian Gray

1he previcun quote froa one of the voening scenes n Osear Wi'dss 3% Fictiers of
Borian Oray tearssents th csseone of ths rmmh;d secietion,! pleasars, and are? Thoes,
iy Lesis ponjoct based on 8 “zacss-eflect™ relationship between the artist s t3e
observier of the £, Yo tads case, the reacor ol The Pienere of Dovian Gray. 1L whove
exaple pithe sxplaing whie the palteing iy about Lor describes £ leavicg e reader
withous sy safslying exolanation for wuy dis puinoe: i oo pleased with biv/uer
oreativn. The sanstar sionply dhows how gratifying ke potait soews o be for the
paimer, sac Sow e sorsativa skperersed by foe arfst nemuing with ciz/her. The
fanctica o the teades s 2o daoode the ussape piver in the aaretive prosess Hoough
WS,
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! Suduetion & 4 gauup of setins Her o nw Stjects sape-icos au hieces Tuling o Mbactian tewends
steathisg,
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w2 o imeluden nn et of ths geosi. coosspr of “et™ siace all creative podust e axursies of me, and
ol desoriptive/omrattve sosmes Kod o Sen e sen sepreserd ull the poevinualy msitivs] tymes
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powe: find debghl colug it and tojuy their power. e a-tist who orestes ciroluys Misthize
sowes uf ereatior e weil, This demades the dfferanoe beiwesa doss who “can” sud
ihose who “cannor” I an arsst causct uresie, bashe 15 ot en aeet Thestors, the
ection of creating ad its geatiSeedon s sesential iv eny cind of zaistic prodiction,

The second effect o Canse Wilde's gaote is the safsfseron poosivon Yy lhe paicser
Luouga the mece of art wiece. Theurdy: is sleasad with risfhe” wudk siocs hefihe finds
Lo eemiag’s tonil, shape, wactee, 4ad soler gestifying, Hle Rads it “ikeah’s” sl
beleye (st i ropets the stancaeds fe/sbe expects from art. The osiaet Tees what
bwe/se sas oreeied sad sousiders 1t “url” Dol axtions pavd acs an cujoyable wrsation in
the: porraitist, sad s, 19 the realer. Thevefore, the pantar i sectansd by histher owa
ey, aud 90, The novel seduoes the weals

Wiy ptsjeer Jocuscs apon Ge wayas o whick Y Pictwre of Dorian firgy “sduces”
s, s seaponnnt  clacfy fnal the prososal Coss 30t Corl viith the fass of
“tlesiiding” whien 10 vesdd. e Jutcidon o the plen goss deeber sod saslyzss (e roader’s
ansomscions sad spertraeons wolln of “liking™ and “symmpat siziez® with the story. {a
st nary, reacding & bock wr niol is 4 persoral decivior, ot pelies tnomessed o s sovel’s
“lot i A product of weduction berswen tae dlory aad whotver ruds it

“he eender, a5 8 spectatn, beooaiss & purscipunt of e etintis eopedencs brought 1
life sy litesstire and represersed. In the vasserve. The lscter cau ses (he scenes as they

ars bappening '+ bt srocise moment snd can ideneTy with and idessiead die
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chanotens’ reectiong, The reader cor see the nelinter sotmunlein g alvives mdiatiag fom
e operinn snane with & sorfie on bialer mouth, wog o oomwe Vo5 Wil eXDAsAO0S O
whiy tho geindey in so pisased with Wa/ker creatitrs. Therelore, swhy is the puiviter
Fesivated with hiwler 17 Why oo 2 taacsr b= ceduces by The Pictwre of Dovian
may?
B, The Scone of Research and Desai's of o Tomis

This is & cepcripiive ressars 1 20018 e techaiquen of “sedection™ the povel exposes,
ané. b sxemnples of “antt sssdhetic intertext and nematext™? i The Plotwrs of Dovian
Gray. My tesis project desporstates how Terstam 255 a8 ¢ code 10 26 decipinied by
reacdns, Thers, Heomicee i wu Sovitetion to readers who fad sofsfiction i the decoding
process of readivg, This thesly else evplores bow art conibines netvorial charaels that
ke seadery interpret and resct towands The riessage withonst waking a fffmeacs
beoween pioosial ot end Tertoe. Taereiore, woeds axx ont 0 be “fhe charre™ the
becomes visssl and Tiemary at the same time as *hay car “soduce” readers threug
irnapey thar seianciste het by nedSo s and tovine them o Ceaiphir Wit e withdy e
sages of a bonk. When G vender pocoply vk s lnvitatior, efhe does 1 withont
coowics e coata of the Piurary wirk The reader does it hecanss of tie amdtifrng
et dteranre bag on Mm/aer, Ths reader folls ixto the sedictwe “ons™ of Ticrature as

wk:mwmmgmmamm 1965 in waich
dhe exploms that Reeary tenth doiwact it soie oty nrate tareg the, crestion of the Titsrary lecs uy
et oF e ndivences duthors recetve S pondoam wils, ibo whes foise texts ave part 3P the [R=acy
piecs 5o ey are witkin the amvme tiedt—ey founis e bugmoowvualiny o0 tha pea (Neoans of the coimie
Lrerarurs avad Ciwenc, UG 2315
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I dew boos wers s spider and tae ceader wees 1t ooy, et s ses how sedustern 5o

wheis 4 sader Hes! fiards 3 ot

wraze a esday hns docided fo loag for 2 buod foa bookstom, be or she ol Tac n
great avanbes oF pussible 11 1o reud, so Wity o chigse e The Pictwe of Dorlen lray
{or Ay ot gaticuler bood)? Tae decision iv bused an & series o pamesds thes work
togetter to ek de wacdey focl “wionctsd™ 1o the baok snd sorviee sit/her 1o veed it
such as Tae e, the Liape inthe ﬁpm sak the orisd ceseriptior in the sack aftan
0L I it s, 100 resler “meierses Bio/berseul I a decisier. maaing orocess, that
5, whataer o1 0ot 6@ teadl The Pivture of Dorian Urgy. T i aceiative’y “logical”
proness, wad dissecding o book Tt buoks e “umpring” iivitsSon of seavctiog iv ke
wesccs iy 8 barge ¥ conotionless sot, However, if the teesier “en s s sted™ by & ook,
woltotion sppears 8 he/che can identify sowe asprets 1 e stnry tiwe oall b sher
attertice. Thas, de reader Segins 5 dizogat with the siory, wod sonvequantly, &
somoTesive prossiy i Diticoed betwioee the reader ard o book. The seador tas pow
to rlscipler what the et ve withio the pages o the book siguifies.

1n fe Plosses of Durian Gray, s reader linds 8 sory Sased or. e search 2ot
bewty, and s irtooduced 2o & handuime men who does aor weast §o ags g Casires e
his palofiae ages nsead of s Theough s devily barpsun, Yis wieh comes tue. and 20
the portenit gpes wihtls be rerasing young aud beaatiful, Mesweahils, his lisact asid
betaaor tum Wom bt & orim’eel who fruady des by bis owe basc. while the picturs

“lves” Whar mekes a stocy il this “seductve” for aoy vsader? " he wsewer liss in the



Ioprie: that wall be develoged: good versw evil repreezatnd by beanty sad velinesd &
vavisal dcholomy ot hes stracted oubanss for seatures.

lo wdditicn, the novel is a sanaex social eriticism of Victorien sointy sed buses
nature, developing “spcs such sy the opresaioe o penples, siisotmtsy vorsus tbe
masses, and seoin: (weloraies sy e taeaext [due 1o 1 autnors ow sexus] preforencs),
Thous, s movel Uke Phe Pierre of Dorian Gray taott attract madens iecterestad in thess
topice. Noverlbeless, ite madn theres rems s 53 the taivessal dickolooy of good versus
evi, orixed with 2 decp socles oriticisiu. ‘1he braesy ogpositions of uglinssu/bonuly gad
gtdievi. in terstine sre diroelly Lrked 1o the defistiior of ‘o scsdalic sxpesierce’ in
Eieeney sworks. The segoh for bowsy hay oeen & consbie: issue of a-tistic wad cu bl
SUnoATH, snl wuy atioso! roadens” whit are untorcinanly Stsecuiad b desthetis mider

Casessquent y, st tses arsetyps] models of beauty ana aghases i i diffsst

* Fram bexe oo The coanept of “te wgly™ will v 40 vo inds o ugliness: pbywical wad memit
Thoruliem, dim “ugly™ will Se s syusurin fur D booilie, e tighton’g, the pecnaay, e haoifinng, fhe
e Ly, the disgasting, T sbows, Sie suvstg, tha tuevsions, the repals’va, The ciuel, S siilgee. fas
iuserafbie, the evil, de pogative the onansctive, S gedess, and e Saimed s g i,

* A plessambls soosation saurec By arl o b spetssr regindley i prigin,

& Py wow i, |1 Wil ase e bermns “reacer™ wad “suzjer” turshiodsg twd difisser kods of subj s fune
Sum e pryuhuendytice] poaet of vievw—<r “sesjec” aeooriag to Vneading sod Usowon divsres, xod
8 soocuthicy 056 e e ey poiet of view wiow S ™ auine G des 57 Umenn Eca's “aasceted
ek egpeasd fa e Thewy of Sipes wnd the wie 37 e Resder ™ Acsnding to Ecy, simoe ihe 1970
sszsintion ban svolvad in thoe apes, I which the ficed stage sbi bed £ prageostioy, widch rimplsasten
thas mehevmace uf cuntim i the wadsrsaa g ol vars; whise “ehx nowen profiemei in ot e pestration
It vt bt ceeiing” (37). Thos rembonr's cespoaise b dmes 1 Ruarsgy for 20 st prendios pivies
g o2 the teet sod o sole o o ke, For Use, olussd “sgee® fwonls) mighn A1ffar it saearing,
whewes wien they e anthlo o Song when wings soguirs “8 orsy Ssuaiag” (T theiiy of Slans, 37) sicce
G e the Jool Wnere sease IS procsasd” 23 Goo dlin S ity aad Je e the fEtmrpridetion of
“rrnde”™ fivn “pongsd” g “oce Iy s dTemes betdnid s wovd whicl cmivoys mearag, aa lnage,
which memrascnm ar obisct” (30). Theesfine, Zae Lnd ok duly provides s mening, ks by s
ceader, but wive provides £a o e Seacon of Lusges £ley decoded by the meate Bon eonests et “eigme®
Sremes @ “Hypontenis™ carived Ton the Sexs i ibe mader [wito 5 able o deoede 2wt sad Tioo calls i
i oyt it oF Sy, whhiel, I sepurarsd fven vha Joir of ket Epg fafises el trvw 2 low
Aathers e an wenve pertoipation dudug cie valivg wocess, “he very atiny of sz sostidatis sy
atvi 3l o the pact of S ioerpier” (47), end be affirgs dit & reader croates s e by sewtiog
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wapressiong. Fac of (s thes’s projees couls with de cassification of The Pusere of

Ligriom Corey witlie dhe sesthels eoversats.

Likewise, the aavel i3, of sounes, & picse of Setion aud can aleo e classifled wiikia
tae genwes and conventivue of the Claney world. Pacinalady, | an Interssed in
iasanfiing e elenenes fow oy discosrse that ars poedouiua in treatiag the
aovel's secachive offent, 1o coguge wath tis snalysis, fae Hcoey oride taast g ¢ sac of
fuetions such ax What dterioy “eadeasios meadisposeq Oscar Wilde's weting The
Fietwre yf Dorian Gray? Why one a rosder Ye fusc nsted ot eevaleed by 8 aovel 'iks
Orcar Wide's The Pistwre of Dorian Gray? 1s The Pratuee of Doricn Cray n exsmols
of beanty ancdine ugliness fn Jieraine?

At lzast thoes liteouy teodencicy inf uenced Duer Wile 'y weiting ia The Picture of
Liorian Giray stace Lo usts a surdes of elameats froun the Cultle’ a0d s Bomente?
liteteay e, joizied with b atistic 1uoveromat of Decadense from -be xd of the
L300, Tae pronic Heo widia goom of crasity and sagncity is e Snd elemment
characiorized in *he Victotisn Dundy ® The Dandy isa m'n.ml chsrscts frorc the
Victorian ere'® it s e heic of the vamgies tredicon ¢F Corlis aad Rorasatic
Titemataces. Vamsaes belwng o e world of %he *uadead ” eking thee & great sevrols

of 8 "corudiction” siove, in st oI weis “stemal ife,” vemnpies are doad. They we

T Caothie movels reloy mpialy o & sibgeme of s ey geois ol “Rumsner® sither &oerimg o
Sitien Ses Slgnen, The Methqhumical Noved 3.5,

* The, Towametic batrvaines s S beir o e tadidon besed o fighor, 3  Drat xneim s “loramnes” g4
e Secnees Dt “Remmoreiny © Thiir sheeseracistics wili be developed i de fo lowiip chagter,

¥ The dindly represents Lan anstocath: Buruposn eaes of the 1500 wiass bebivice reserabled the sop: oF
wrmboe pestanen, but the dancies sujuy wmodsce piesaros Sis inage 1t 4 sasi) mockery lowards
ey, Tas tizere of the dandy will be caveiopen i Saiker chisotesy,

"7 Vietoring rra refers (o the dooe o (nesn Vickerin'y sign in Boglond (1371901}, This s wil be
analysad ia depck in the anst oo, '



trappad betwesn two worlds wesl two coititions, death and Lifs, so thay emuody the
ssemnse of The doubue. Vacpioes are also sedices. Then smode power snc Sedr chare
sedice tneir victims S later Soac Soonn then snc even kill dheer: wivoh trassanos
vamipdres int the wiinede coimingty, Puthemon, e Taudy works as o vamplre figore
itk & st of Byesiic horo. Toe Daudy can be constderer. even an soatibers, The Dacdy
seduces wath b good loods aod. “bootyed” words, =+ ticlzes sociey atongly, which
smovekas people’s adminution towards tm, swjoys sll pleasires of Lifs like vacirs do,
ard! veetvises pover upen whoever 38 hie fn much te saew wey & 8 vanigiee  witn
ale voies ara @anos, Deecios might aot conesnic o mes, tes dicy sre “taelectinl”
cririnais. ~aey oorunsid and coaviace othes 1o execute o ondens on ther oehal? 1=
sprite of all dhoss “uspntive’ wspects, sy readeny fee stvscted Sy toe dendies sed
ety dizries Soou the “Sbvd gent e sad b “undesd™ despiie rhe fer thar
vatupivss wed Dandiss oftan troosgess e dacde ui whet the canoe Yas gsaseal y defined
& ertaliy approprints. ' |
A zeents slseent fron ﬂm&jﬂ:icaadwa teurlidicn dhat the #iory disws Frosn
b Smagery. That “Usion” of rvsvemen, forlings, sioslis, aud toxitos nappesented o
the desndpion of seliiegs meke meaden nigirs aec projoot thenoselves in e @t The
ccadcr calyght e able to Gl touch, ste, smel, gac Sear what the wiitar desoribies
theough G IdectiSonon with (be caaraces sod aacale:s, sod @ sctivetion of
sengorial Tt priag procesess, a8 1f Be seade 'y inaginadue were ghls to “decods” he
seagation sharsoeess fesd and carmys desorive i suvels, Theeefore, the cearier caa ive

@ BECHOCAL UEpoTience somelioes so tutmse the e sulting secomes Sascicating,
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seluntove, aod elmost bypoede for bimber. The sensosal sxporicice moutly sphasizes

T gees: Las sight and hesSag of e coader, Thus, (e story sxploes two Lopcta
senses, tha oad oo snelveasdfintapested from o peyeaoaaslyticai poin! of view ntae
utrval—the guos wnc he voioe,

A hird elemsit of Wilde's prose dut is disectly inkerited om tos Godhic aud the
Revpoens s 2o the Victoring Tesardsia tradfion is “the Sutastic” which allows coudens (o
superience 8 semne o “Geadon™ and “relie ™ Gom tas sacial osprssion aud desscsy
risles iroponed oa then:. The Picture of Dorian Gray s uto of teany noveis that socsstes.
Hiiel souicy (o rebeel agrisat and Fose hemiss ves from the strict socisl acd stoios]
2o of the Cme by dsguisiag disi' “vesisses™ i naginey eaometss whe
ropresernet veriors forms of svilasss, [t inin (ie despicasie behavines dengred o e
sarva L the resder Bacs delighe From Visioren w modere reacers, sl cau cuicy ke
seduction of the dxpevity dat the rovel camoufaged. Throngl its “antd-asstheticn,” The
Fictvre of Dorian Gray sediucen teacess wio am shastiied by e shphrastio wxt, toxpper
into awel of “doste” m and sroticiced by i gablime craslty,

C. Busearsy Ohjectives

in arder oo detevening how Lhe Pleturs of Dorian (iray seduces ssdess, 1 will
analyze the T3l owivg objectives:

Grene! (Wjttive
Dewmonzirats that The Piceurs of Uorie Sray has & powerfol sedusrive sesult un e
render throngh ths covel s ant-restbatics.



Speific Onjecaves

1, Show how e ekphrastic aovel wass imagery so0 oty sonsorial deseripiion o
oTests & ranapasition of ars sifeet whesshy (ae teuders becotus 2hametes withia
Lrig siory,

4 Hewcane 1ac wircnoy ifec of elgpbrasis trongh the “seopie dive” lechnque
Indden G the doudle fragneemsd-a bset of the gorta? ard e nindel Dorias
Cruy. |

- Describe how the lness msin wale shemeters (Basil Howard, 10008 Beary, aud

L

Darian Cimy) intermct i seumet eed ssductive doshle wlat suckips by soyugicg
with tne poriealt 12 & weductive srolic gara !

4. Esplian Low the secrets hidden aseocg Siese claracters eventually ome 2o be
knowa w the eader of the vovel thoough aisfber devoiliag process, mucny the
reader become a “silert witnsss™ ol tee Lordte seaet.

5. Provsthat The Pictare of Dorien Gray e s sympaihetic sublins ~Sect 1o
el the veer asouding iV e vackary somivat of the novel (the steugals

13, Paioct's Veusibility and Metber ology
The Picture of Dovina Gray 1s & wel-dnswn aovel, anud it s b pemvizasly
wietlyzedt Sone diffisent aogles. Consequery, dere 's extecsive kisliogeaoly et van be
comsalted sbout ¢ Tre fissis project will bs based oe e study of pritmiry tessarch

*'[he soavept of “the g s crplomd i Jsan Seudileed'y thoery in kit wick Sedterion, Fav
Lancrifians, gt joumsianee ol the gume is pos o the elmnscn of setuciin whe the ex-hange - power
feswenn lhe secaoa aud tie sehiors vles place. The purticiprn sty 12 sedoction as ey Foa “deligh ™
i e e This comoent will be Covelaoed ster In Chastes 11 )
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Creapter 1 Litorary Review

A Cacar Wilae: I0s Life, Work, Hipodests, end [ iterary Coveasin oo his

Producton
Ossar Fingal O'Plsastis Wills Wikile was bom a1 Gamber 16, 1554 3 Dbk,
freland the soa o5 Sic Wilinw Wilds, 20 eye and sar speoisliss phvaiziey, 29 Faoe
Frencescn Flges, s Irish poec. Wilde's paswon for wiitiag sartsd a bigh sehool waé
sontaved i college, Accondicg e Jaws Taver iu Oscar Wilde, Wiids was ar
cutstandity dudent of the slessdes & Topity Callege wheore e won 8 toedal Tu ek
st izs and diptinguished beaself & an excoptional seholis. Toe Cresg fmertext com be
se 1 1eost of the suthoc’s wores, Wilde was alve acqesicsal wity the writiags of
Spiavzs, Toethe, Hegel, Dacvin, (laxley, Faoerson, and. Baudeiaics, arooug G,
Therefiye, pocording = aver, Wilds wus wasicersd a oultued young mn sines xgh
s

Traug 1681 and 253, Wilde tmveled o Arserics aesl Iecrand ol different schosls
abowt sesilotics. Te gave tles on “Ike Docorative Ans™ rad “Ite House Beaetill” ia
1832 witk greut succens. 2 quickly hecame & sige font charseter i ey 2ad socia
tleles snd us work iy avew well-dvown sl sver the world, Bome cxmuplen of tug
prorcasiacs incluce soems ars lellads suck a5 A onllsedon of = Dosms” (188, ). Poems
(1884), mdl The Boliad of Reading Goal, prbilicked vades the aame of Sebasting
Melolh, ic Frazce (1899), Uscar Wilce's Stmey sroductions also inclads plays s
we Vera und she Nifdlists (1882), The Duchess of Packin (1883}, Selomé, (weitisa i
Freazy e 2¥91), The Bowse of Pomsyrasates (18523, Ludy Windermare s S (1557),



i,
£ Woman of 1 Importance (1852}, The Importinze of Being Ernes: (1895), and An

el Fusbemd (1 495)

Wilse's sk storisy ate also well knowa and weclutones sines some o thee won
st porndariend oo TV darivg the 19806 “Ihe Sellivh Ciaus™ sud 7t Niahiivgule sinl
e eove” ks diveotly oo The Hagary Privce and Other Tales (18385, were wiapted
a5 batspday worning shitdeen’s TV progsane fil o Gatayy, syzabe Svta, and hopeful
asssages of Hapuiness, bewity, aod spintuslity,

Wilds ase exploved imsertan topics Bucugh s ssaays sad othey vinidags sack as
e soinel ol beeaty n et asd tae 0.2 of tis £ad wesen in esociety. ‘1 ticse worky
inc ade “The Decay of Lying,” a colsction o saseys pabl sted o 285 ic Tros
Funchios snd Yahue of Critizises” sovised as “The Crite av At papers sbovt Gy
witicismn (1890), “The Soul vl Mxa Under Socialsn” & political sitdy (1891),
frmentions (¥91} & reasterFi colleetion of wamuseript aad bis last ik bofe dying,
== D Profundis, w long detree o Lot Alfied Doughes {1897). THS tecanh project
tased oa Lis only novel, The Pisture of Lovias CGray (1891), & wodk coptintsn seswsen
v assiictic raovemsats, Decadont act and Avyibstioem

L fect, Wide is oae of e endy Isacems o tie *Asstictic Muvemeent” which
precedes tne Lol ol fas “Aire for Act's sake” ticlle” Laver affinrs the? the Docaden
Mirvment is ar importaod Uy mterent i Wlds's time. Actusliy, Laver st fiat
Wilde fownd His lespiration o witc The Pictire of Durian Gruy 1 the iceale of this
aioveznest whea readizg A Kedowrs by Hayseae. Vhis aovel wiw Caought to e 4

“areviary of docadeacs,” ard meay resders cave Soend siniarities betwesn the o Sy
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mgnrding their prelagoniss” soles and oiot n gencra., 5 Senied Persomae Are ot

Dezadonce from Nefertini o Emily Divkinson, Catcile Paglie sunluins that there s v
scoole of deraderse that infiuenced Osesr Wilde, spacially the Tranch *ematent
School,” wimel by oz of the best repressater ves o the Decadens moverent o i lage
19th contrsy.

T Decadaut (ovement in grora, sstabiishes principles eweii ay. the sppezrunue of
0 o2joct creste by art, whica is androgyanas {8 sex=srl fug chisrasiedstio by
sxcellente), B Fivarcas, ‘dolasers of the wa ks oF s, e vietines of damomic pasas.
Tis ideciopy alsh Toctses on Xmskin’s socnal ideals criticiving collnstive sosia) veluse
it France. Fawizixire and eusert lof this sohool. o Osesr Wiids's sase, seconfing fo
Laver, Wilde?s The Happy Prince nd other Siuriss preseats e degosvity of fhe
Decavient Yrerch Movemest bus also the wrbigeiy aed suoliichy of Devadenty’ work
Secuse the rair thamey i s tales chrain a ger of pessitrian aac depenssion.
sddtion, [ aves covmmnents s’ the Decardants dove oped mtapbysica sad roorsl
elereents Oy thesy wiitng. Consequasdiy, Wﬁc’uwm'mpﬁm seaiod 1
pecformd iciagious concents, o *be readey caos notice o s shact s e “The fiapry
Piwons” “Ibe Selfish Giant,” avt “The 8Fghtingale sad fhe Row”

Likewise, Dnear Wikds's Sori'y pleys 2 sigelfioenm wule in 35 growih a8 5 weiter
Wilde's, mothen (n wiiter erself) puts bive By toveh with a seres of Vidtorus sitors—
canstly of Rawsntic taditinn—wio weoe selowust for Wilde <a¢ sxazopie, The Ploture
of Lorian Gray bas & civo’Iny towio lo Metizin's Mefmoth tne Wonderear, where 2 porosit
2 the cender of e novel Tis soud doincideres St Wikds chooses 1o be named
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Secastiin Meluoth didng the time be spent in Smoce &t e end of his Ufe. Tos aymbors

sfthe putaalt car aiss be founn iy Baizse's Lo Peou de Chogring sod ic Edger Al
Poe’s short gtony “The Oval Jocgn”

o 1883, Wido married Consoes Tloye They bad = cbild twn yesos leim The
toligwing year ais second =atld Vyvyas was o end Wilde et Robedt Rogs, w0 i
Wilde's ibistior nto domaeratin acts s alts maed, is rgatgn ensven fromw beieg
vousidered immeral W & il bocaisg his sxbibited bormoserusl 1% treated
curauversy in Baghead His works wers covsored. For saomuple, Laver secails that
Saicmé wies banned Srom publc perfarmence in _.m.ﬁw iy “ndecemt™ in view of its
seital contealt sad I sieong relic’ous odcoism

Aldrough suone of 5is wades woere proiibilad for belng *sbeomas,” his sutrposd
ucrasscrunl’(y is the reel sause of Osear Wilde's covafad! ie Yoglane. Wikl became
Friuds wish Lord Mifoed Doaglas wisons futher (tae Merguis of Qruxasberry) belevesd
thiy had e mesirec o bouoson] slationasip. Ader Wile roosived o larter S the
Marqiis of O wersbery srescening Sis somoesxaadily, Wilde took bl w0 soun
dcensiig e o defilmmation and Inst the cess.

O Mary 25, 1895, Wi s wag soisenced 0 two vears of Bard wabor under the
Cowivel Law Awerdos for haviey perdoenist horonsexual acts wit ¥oung men.
Wilie"s trial bacesne g upun show for the wond wta cajvyed public humitianer aed
goeRp: 1w cutioas wiue Is that Wilde wss uot corslerped for havicg a reisdonship
witi Alfrea Dovglas ma for bavivg been with susie poostitares. Fleally, Wilde wes



e
veleased Sor jafl e 157 ans went to Fragoe wiere B et writing uader the

aseadonym of Sehastian Melmoth Fe dicd ot G end o 1900,

B. Prececesyors: Jilerary Artistic Moversorsts thet act sy [tereats in The Pichare of
Dorivn Geay

Like many Victosian mhm%ﬂﬂelm infivenced by ‘Rosnanticism and e
Gotude pone Foo *he lat decades of the 13™ conmry The Recvante Movement is th
Leir of a lssravy tachition thel was initisied w'th Ge seagic and sooermarcral shors swories
of the Mide's Agee ari the tales from: 12 nemgury Jrglish Lremstie 2ok ae King
Arther, thr comblnstion of whoalt ied t carly nms of medieval “rawacee  Romentic
Etersurs s sometines coafived with *Gotsis orose,” se2 the Svivion betwees: the two
At Williams, Eidwia M. Eigror, and Lesiie Fisiler Sery ceitios believe that
Romanticisn preduics Cotbic Tross, othar writes Laink St e yword “poshic” somey
owe the word “romantic,” srd fov 51 ebers, U5 S “gotaie” and “romenti” ace
isechavgeable. Yor instares, indrt o Bariness o Poetics of the Goilile, Avpe Willinms
st et 'y words “ovaatic” wnd “potrlc” sre “vot twn, bt ons” (1), Tt an appavest
suntrecliction, howeves, sho kster somments ther: “Gatnc’s intere’tent resmovrion &5
“rorEnes,’ bewever, relses anotaer et of obloms and suggests asather story
atiogetier™ (), Wiliians later states that “sarky Giodb'e ‘romance’ g aimost exantly
mnnmmymthhmmwmﬂ ‘romemiie’ (3, suggesting Shat fhey acn ok
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actaally “gne” sagle kind of Lbesture, bt may be “twve™ kiuds of prose sxisting at e

saev# s, o daet, 80508, soe may he 3 receliciting of the other,

Te sy oo, dividing Heeratars by luseling it as sithur “rumgncs™ sad “gorhis" is ot
fspproprisie, The word “romacss” escordlog o Dosotty J, Hals ic e Novel dn
Anthology of Crisiziom and $heory 1990-2960) Jeet spyears “as £ Lo pponse
devalopmzat of Czsvien] Mythc ogy” [190). Lo repressiintions started with e 022
traalition eied devedoped o talles, shovt woles, tagedies, Tallads, aovein, ard poetey. The
Term TVomANG” appears i (e scene provions w e wond “gottie,” and s “Gotuic”
maty D¢ osusidesad a sub-geare of “sornsace ddwin M. Hiener suirg 5t 1he
setaphysical Novel in Fngland snd Amerize ther “Goinis (s oaly s S of the somanse,
either Jhe Acenicar of the Brivsa™ (1), addiag fudher welght to the sssertion due
“Cotaie™ is wagly & “shnie™ of e variety of tousescs: metaghysics] (inciuAiog
paysholoyinal, shilosorbicu, eod mysiea wmatee), scatiasatal, pacimlists, syebolic,
aad (ires Sopaistiz rotence, aaong othses.

Funawe symbolizos s "ot bareis™ for sutomn ant seadees wao use tacy
icuginatos to ssoaps from e oppression of thetr | ves sud so rebe! AgARINSE SOGIELY. ..11
The Pengain Kook of Englivh Romentiz Verse, David Woghl szo/aios thet 1 1555 the
word Sioautic” wey vsed to deseribs ¢ Flsassocuntion ¢F seasibiity from which we
A ever saoverc” (14). This dsassociadir -nucked the seginoing of & tew Titemry
geee whdeh separsed the veal wond fro which peonls lizred, to the une they escaned
L2 te *Ramentic Wond ® Anstoer fivrm of Cidassocistion that Rornactios sxpionce is

“diffiaion,” ard Wilce retakes it fiou Rouwaticlin, demomwratiog tae iagmeity 10 adast
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< Llerary geores, As Sdoused Rodid sxelaias ie bis apalysis of $he Ploture of Dovicn

Gray: “The sagie fomls of Dorias Grey’s sieister youth was 428 24 heidoom in
Wilde's fuasily, hansdod dowe. ke some tholes mope froi old Mutu=y, fiom ans o7 da
soucced of the Dracals Myth ‘o novels zod movics 1o he Picture of Dorien Gray” (49),

Thza, in e 18 contary, a uewar delindton of the "veme 2ic” care wity (he
Latusirial Revolation, “ic wes the spicitual scel medapliysionl frplicstions of the
seientiliz vl tecunolopice. revolaton whisg bogar ‘o ke 17" zod LH® sncbaics,
togrther vath te haug vy view of ten’s place it the wiverss St spadoed of (s
Homaetic view” (Rodd 14]. Wodks sach as Sronkensisin by Mary Stalley g o
tepresert the incoet of seivms oo e ledustrial Bsvalicion on bjasss s soesy,
waich reareed an ivepoitant aspods n (he develoument of Kotuiutcium,

Oty of fhs cneening 2] modenien thal riace romce’s resinth posbis was
the axaliatinn ﬁf-'.nciivi;_:mhm&sﬂa!ﬂ P T wisees “revived utﬁupuru‘mm we
EﬂMHWﬁfﬂm smdincy to srcans fendalism and o oult of the here, or
sceltend Shide” {120), Taglish Romenioy ased beir imag netive worlds (o disusesoiats
toenscives) fione thedr reality of poverly und repressise. Chaneites wuch gy “Dracin”
ad “Ueatae i wacapured nadess 10 eagine v suencrics so Ut peonle could fomet
et heiv diffiouls social reaites. Gotris towascey [s Frenkesein sad Wughering
{Heightr slse show an exoene exbibioow of anciery and Lotear "o rorumace, &5 Mt or
otz i expaing o bis Historiy crlticn del arte: “the sonm sezaned w uslight us
tiesibing “= detnil, ihe (o9l budrsudeys seenedes” (130). Sespits the suffseore guc

wianay of Rorse tic soves, the reacer of Kawwatic liweratars finds o el piommre in
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characet S1c0 €8 vanpiey aad witdhes, iz nucessries of the dead sulbodied i ghosts, ia

descriptions of disgsting seeies, and b the Toactul sersaor of beiag ‘raide Samned
hses.

T togic f “sniely™ 15 sxplomd w meee Jepta whee e (5o o *the doubie”
spockned i Romestic sories. For tenrce, Victo-so actists uss anbiguity {a deis of
i ydcty ) in Roseatic tales, whlch wstording o Hdomard R, 1o “Fistion as Allogory,™
usuatly fnvolve “deatles that ressobe anguish™ (45), Ay suggeste? shovs, i i3 possible
st dousles appeeced and beceme pupu e bece.se peosie noeded 1o citape Nofo the
mpreasion zeaombed by Viesasian eionel stanlards,

Al Lus o, the anzlysis discisses buvt “pryckelons” olouds with Romantinisu
Orscar Wide's pross, whinh opuld susly be seen a't gver ZAsmape g the 1800, Tre
peychic oglual boror tnles of e Gemaun cottoose: and wr it 2,1 AL Soffmsun are
apiny the wost popar cxariples of this ez -y subdivision of Focentivian, Gussve
Adolfc Becr ie's St stories ars 1 50 10copaized 55 part o this genre, Hoffrar,
Beccaer, onr Wikde exponed how WLfﬁﬂrﬁs&uﬂ‘th it wclistic

Anulaer sapest of Romantivism I iteraos s 14e aerradve expontics snd
eraliation of other sagirative st ik g paincing, sculpire, s srehitecans. Hecrs,
Peraieoe ndapts rouny of tae pictenial sebmivues tothe read ng wiitiop process, Fo-
enzeaple, Csear Wilce, as & whiter if wenced by Bomunticias, oratings his Kamagie
saiscground with bis ideslugy s un secthcte, followiny, the assthetic praciples ol

traniiposition d'art - projecting a pletyanl inege into the reader™s wind,
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Himlly, Oscar Wilde ceses The Pictire of Gorian Gray bassd oo dw sublicas
wtoones Seeling of pleasire given by sglisess) sinoe f9e aovel's osin tins prodises
natez_}-inlhe'rade:. wilch belougs w te “ugly seasat on ¥ 36 aesodnens is soashow
subilitne, An exarapls of bow disteas is represented 0 Wilde's soxt is the figuro of $w
“rwnster,” symboizieg the “evil” i woar Yxeings. Monsier eppsar o vansus lorns fo
Sizmembuss: ywasolosd, witshes, banchback teer, vad deoasiwed horsomen, all of waish
ape selited wifh he depictive of evil aad e vilnsrsbilisy o7 e Hirac sou 16 it

5 Doslent Gray a “monste?" § wad previcus.y said thet snuniers symhobize hritis
atshennviom, Dodan 5 vaily, coiel, sbusisg, cad dishomst Thareiors be 1y 4 snvosier de
al. Lis chascterisies see e ging. The novel miso tatatsins the ilen of the “lurtacic”
vy e “enorster " The “double” having oeen cresiod by the cevil's Sapsin butween
Uarinn oad Lis portait, blerding o chesoler logsthes with 20 ineniteale hjes: and
giving e s mgﬁkmhmm&mmnngshh:ﬁmﬁmim“ugm“
sarngiaces e figre of (e " gy monster. L

saweyer, Dorian and the posesie ot peither Somplis.y agy uor hesatifil, [«
Liberuiuze, wmonsters Ac 1ot bave 1o be ancessary wonsiros i phayticel spvearancs (o be
called *wansior, Az [Jmberls Tio sxiss Y6 On Upliners, Ao types 67 wosters do
et iduiy demselves wita the sleeotypival i vags of & comeser (Lly), bt with ore
st sudd resecable rannstens ic chedr mrishebavior, Ser villsins, P oitmd by Bou,
tncaitugs that a spesial catopory of moaster icsids the vigly Iy sedea the damped hero

whicn iz tha = side of the doub #.
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The deniased e (oftea the Yo to the Milosse Devil) fut Praz defined

&8 the "metamorshuses of Satan’ continnsd to fentine i painticg and
Realiom, and Decsdersivn. Such chomoers inelade Syvon’s Giaour, 44
e various vilwas Soned in Sus, Balme, Sraily Beoat®, Fligs, ead
Stovensur down to o owi day. (e, in Son: 287)
Thertiine, socording to Tice ans, P, the dmnﬁc. herts i not toaly bevols. He foes aot
e causels fo distress on saceifios bomself for the Aumar e, The damoss hawg ik an
meabitions, seifist, meny; sad s veing suck s Dorian Gray o Lo Eeary Wolion,
Tae render s sble 4o Yese® Dordan's craslty *teough e nagesy wrecipl ficd i e
ploise, aod Dovisa's siaisie: double srasquemsded ‘n ke princag Couscquestiy, linages
und insgecy Slay a key role theoaghour Oscar Wiide's wark, nliowlig emotions o he
Tt ZisrGpenn &, tmagey was fiegt selsied < sl s nuilpui:titg wiish can e
sec in veligions sl seripuassl fignres o catbedoaly, sed staived glss wintuws wom
b iedieval Ages whose secred stories Tasoaoed the ilisemte coing fosr mid v a5
thele obfect d'art, Lige de suived piass windows of sathedrus, litersrues sombines
carontion with detailsd desas phions, llawing the esar ey 1o boes gistire the somis,
T2 rtontions prosinted in paintioy oo seulploe are eiso posssal iy e Lisrany
aeattion of facautic events. This comneiion of artistic 2% Zascinares the tesder

Drmducing a sedocilve cesilt dhat ditves the smacitg orocess, When &y imege is maswety



2
dasoyioed e marrated, its powes s insensified i fhe resde’s psyohe, s seen it

Rowartic writings of scmppinesy, which seuss twe types of wrafsty. The fst kind o
Gistoess = o charsores 'e Uacerteiaty and the sevond ‘s in the ravie’s csin snoiie’ ag
the wodict of (e readicg pracesa.

Likewine, “fae ilness” in socther reg2lar fherce “n Romamsis novels, “he o
granhie and viscee) ¢ esaintiong of sickness nod diseass are o stoyiss and paintigs, the
mwmmwtdfym&qfummmwdmﬁwﬁumbﬁm
inotaer etegory of the Romaris Movexees, "t I in aleo & pact of the grotesque, 3
sScatagony ¢f fe agly e mt *The 107 arfses i the cascrpros of revaging pligues
ace diseases D the cities. Defosmed beses sad ooacies. sesputated sody pav's, bodily
fruids, Geaned people, sed sorue Stha imsges miy 36 e dedight of peasis aad wetists,
bt as oo rentiony: “Weir aplivess is sub'imevsd when te'r spiriual o viciimizes
beaarty sesans vul” (362). The i thus acquize  divine quality siiclar to %8 2ge froad
Auartyrs, o2 they become ¥ pions wymbois of motficaticr ard suitice

Tm@mmmmﬁ‘mm thea Rowantic writer shows
resdins e Soctrisal vabie of physical pain and sefficiag, the ipirtae fnportencs of
which ineresses r ovintion W the teraity of fau pain. The i alsa tomesen: Iomss
mmmmim,mmmmﬂmmmmaammhy |
Mngmmﬁabgtﬁxmmmy..-MMﬁUﬁonfmﬁﬂm |
I th case of She Picture of Lioricn Gray, Dorins f.4s bis desting wobessazie sod
sverually destroys the sourcs of M andey. Uforturately, since 5a iudpﬁ:k,ﬁae
sonrees of Hie misry ' Beeef ; ?



i
The Rowmaetics snw in 2 £ way 1o express their vepmessed foolinge, so the Ronantic

beroes undergo a sanes of culamites iung The storizs bafnue by oo able 1o relesss
thelr agery eod e ffeing. Pomantc stories *ead 1o mvsose the “wgly™ sect of 1ife thwong
Ity Wiostepies wach as inagesy {the descriptive ramative), the dovible, worswrs, and
arxiety, wnong others. As stasd sefors, Rowsantics’ e of imugiation sod fntastic
Dlots distingeisy the's Litvsary produstion. Romestin st pieneres fis scers fop Decadent
uﬁ:ﬁ&nmﬁuﬁrﬁaﬂrmﬁdm and anganish of Rommatic ideals, Fically, Victo-an
Wiy, such &2 Oscur Wikde, wiplure their prediecessons’ idess, mistadenstaed duarny
fiueex Vieteria's reign. The Victoring Age: wss & < of vevelstion with £3 sxtended
ey soduction ek deservas stention xed sroper analyeia ‘o crder (o wadessturd i
contexualize Oscar Wikie's work sccwenaly,

2. The Victorian Age: A Time fixe e Fiterary “Fresss™

The =eigs of Queen Victoria is a tives of cortrmuty i Bxgland. Azcording to Laver,
“it “s cue of Qs mmoot varied end diverse pariads in Fasey of Rualish Gife sud Jetterd”
{145, The smoyrlopedis. Engled in Lierwiure characior xes vhe period Soee 1837t
1701 a8 martes by waigd code of coamn] in which soc . spocurances 2oe quite
incoonant. Taligione festivities, a0 well as bolicsys such s the Sabbalk, ars respentsd
Soralicy was 2 key issue die'ug @i thine, the sosult of strong refigions heliefs he
igaly ceveloped Christion opt sad G strict social dontrine of ‘he sw Chliged peopie 1
contat yourself ‘s cenlain ways, Whersver Gy beurved bucly, Gisy wee sobjecied 1o
pulic bond'intiog spd socle! skame, '
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Fusily, il soraervative principles were sspocially dredied to woamen: s chilkizes,

Somse writers of the e, sach 88 Jare Avslos—aw'th ber dezictions of ‘b fepiidar les
of cestair Bintish ariatressSe sirelon in ber covels, and Lewls Carnol *s aoncsensieal
rose in Alice s dddvemtires In Wonderiond snd Thraugh tie Locking (Glass, critisized
wmvineal patierns imposed ob wames {wainly).

England in Liwmmh&wa&m:ﬁmmmmdmimmvmﬁmﬁm
mcsity 10 roem, while middin ¢ dsn womes were limitad mom of e Sime @ housebold
cagres, Orly worpen of b ghes social clusses 1ad acsess to formal edacstion: “Wonen
were expectsd 7 be Sl any she'tered crestres, si'ssy, cbeal=n, wed desomtive,
cxdbers of chilhen cqually silert and chadiens™ (25), The famin's mavemsss Jug
staited i the  §7Cs proveked & desp chunge io wimen's dress ano svior, ard
weshades the conpuigns Sor squal figvs {mainly e right to vois), src dhe Maisd
Worpee's Propexty Act, which gave womer the fight & owa propesty end keep what
they carrec. The rols o wornza in Viztorien fiteracare s # skght cxarsle of sockal
eriSeisny fr the 15004, |

1huldwmwmimmwmmmg%mafwfmu
well g5 00 clalienge 5 rowesvion deong social expressions, As prenticnsd hefore,
woen's Sghts begiin to be v eading issue in the Victnar age. Bven thovgh womes’s
sequisition of <ivil rigs matks £ irporiars onint of tesier, te Spviesssion
comtiunes an ¢ oanwe dvidaed pliame: seonmibity, Eugene C, Filnck, quoted m Miranda
Vicgas's Matier's Toesls Carraval of Darknass: Seduction and Power in Herery Jeones:
e X of the Sorew, comments that: “One of sevimel wiys in witish Victorins dealt



J&
Witk sex Wiy w pretend it did oot et (44). Deemisl, Corough sewcal bl oition snd tha

sjeciion of ghysical feastre, was 8 st nplo way Sor Victorass 10 react passively
dwards 8 pontovers’al topiz Yt chulleaged the religioas snt social ideels of thetime:
SEX.

Likerw' 5o, ednestior wnd scienoe sve'ved dusieg the Vicomiar Age, with stvisg
Zwerests everging in texasanny, Gislogive calsguses, the hmrm body, sed the
eviiuton of species, all derived Fom the ides of the screnacy oF banay beings, Ir Fhe |
Sonzier n the Mirrer: Lage Vistarion Gothiz and 4Antirepoiogy, Mmﬂamm
draws & 2latinsivs beswees: the Victodar “tersst in scienoe (o ticudady Derwir'y
reory of evaivter) and the zovial repressicr. Victarions suffeoc. The release of peopile
who reaied (o opprission with e exinhitenis! xchavior cesied the concest of “Eeuks”
i Victorian suciety, The reades can srtne et Sie wond “frealc” to facledo 2oy nitgtiong
1o the sorial standinds o7 “normal™ ks Seings ir shyeice] snd erotionsl teams, ks
vk sev represeniad 1 “he wanst~s" of litursicee, &issasmed srevicusly. Tn sdditios,
war Crdas, he connet of the sapemmacy of the bumean beiing i3 showe Sirong the
compiex tanwszry deve opest i artand Bteeatars znd wiic belong io a ranltfacessd

Victenian sty sought 20 Systematize the sxt o rullund akmmation
ferwm Sevelypoet, Surs savage o civilized, Ity langusge wan often

Eecrporatid ivto Seak thows (v advertise the priminive, asvists charatier of
the performes, hbcwmmummnﬁmkmim n



e

A
Lae: secune. Balf of pineteeath coate.y autunmotugy bacams e parmey

ciscipiine thal defrosd what 2 meeat 2 be bunas atd s irpordaat Seens of
Gt soienllic son sopule dobule pardeaiardy pechuse of its besiy o
Darwinise svolaticusry theory, The secoct of hese tudencicd way (o vesist
e chatleape owsgorzation. (7)
s classitvation sefers to the seiadve wovel of “bumanity™ witic e indvidual, pviug
Lot tae gus ity of “Gegis ™ OF cowse, the sacially-aeseptsl.e .‘ra“.‘la..ﬂb..lm:ﬁ ae
stuwm iy the “eormel” s boiips who fite presec e an supsrcs to the “feurs ”
However, e freaks, with disic “Eneginacy™ Mnesses 2ad monstrosily, wre the chasoieny
in which pevple foand u robass, snd desugh which the Viewres “eeai-y” of opession
cotld be clesnsad sac Yeasformed ity gsgiuative Sotsstic wardds of eascape, Moed,
ctosed i Minauds: Visoas™s “hesia, afficis i |
Vigtoriat [fotiyeld] canracicns wouls sin, vy dis 16 el “canidy™
emotinas of sown 5ot of nlullectiz. pride that meds e Uroa the
tiles el ymject the weesk ngs of mnorality. Thes oy wees redssmed by
the pewer of suue slsarsing pa'r, £oher Jaysical womase o7 ol
sparilee] suffarng, bt more oited & combination of the twe, (42)
Tiw cleuning sffisct Raee. dosoribes pows Sy derives feone %he sublien corsetuencs o
Vivworiar, tersoure inbedated fom 8 Rowantic sasestors avd the Goibic {smatie
revival duricg the Vicsutise Age. Toe mablinae fwhich $aa malemioee was ssodiced by
et e’s sindicty) bas 4 Tieal “pessact scosalion tn the reader despite 15 wnoom Tortanie

g E o reacticr of sonaw does uot bolong ' & “satialyicg” foeliag, Lowever, the



o
severed suteoome of the icvense suffeving evolves o 8 socal ol “enjovuble™ parseption

Tee tm yeaddis, 930 “eppreciates™ and fiads “ceight™ o snyish ganersied by social

Tie poa fying sersation expenienzeg oy 1900’ peopls sl dn die Vieiorus
rebetlion apaing that striot sl ty, he oppression of (as T, ace. e wejection o7
le2eding. T datole stmadards i docency arve shown Lo wavy ways. The behovace th
s charasters developed "o 2ludes Eomn (ae Vicoodian ags sresplify the rasonliue
soles of power caricg e Gme, o also show the “aiddac” pracsdes thit e e T e 5f
reapecl bl Ay sted by Johes, Myt e, ot sl ic Englond in Literaiure: “tue odel mals
evld and ofter. did nite B3 housenold with o o will, b ganbling. swearing,
s serancs, act scoietimes even Sncking wors snctyh (0 remove e feors the nnka
ol the esmeetabin”™ (27). Takdeg the audurs' wocls tera ly, say glimoss of “mispescs”
o lhc‘u“l(:sman e mmwﬂw"m woald dani ety a3
s

o tact, the “Feak” is avw (he “oocster™ 1n Viewdise Hiorsoare, The reviva, of
Cothls anc Romentis tditisn 4 esrine becars au “anttiopologiuad paradign.”
which gesw strorgee in the 18st dooades of tie - 8008, soovitg towards the Sepiociag of
dhe 1900s. “Iiais nemadipm developed 6 the 18600 end 75, aud eadured i L L S205"
{Guws BY. For Goss, the entbropologisel patteen classifics busaso befngs we superior to
avimils, ard the “civitized” seperion e e “savage,” dus 10 the irertewe oF the thoory ol
evoamtnn dininy the Vistosdisn apo. Sowsver, Goss sxplains that be (Gothiz revival feads

frooe the patimon and ciisilenges the paadige itself: *“Lale tiaeesom camsy Cotlin
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fictzon challenged the sutiwopslogical patiom by T sing the momde™ (), witich is

both bruwal sne sophisticates st fhe seoie time, For Gosa:
Hy challesging the bemrohics. catego dzaton of tw gatosalogionl ety
leos ainteetheserary Ootae Sodon also posed & fuscaines| chalicoge 1
14 ogtinistie sogressioaia. B iralied thas Cuglisk tom sud womws waps
ot o diffecent from the suruad 1 savage as fhey bolisved, and evolation
1zseif In et always unwes (L0) -
The astwopoluge] paeadigo o) be superiority of the auas rics §s s revedn, o G
Hgue of e monster,” siace tasa product of herur seserablence srd shows bod
5. dzs of hiirnsa betags: evil acd good. Themdisme, the mevitaliantion of the (Gecie e =
he late Vicaue Dterstoe also mwks o rovival of <be Gotks 1
Yardewmore, the sscovery of dic Cothis tais lo Bnglish Imalie brings bask =4
cuspihasis cr “secmy” sad “ysiery™ (hoth slesoesrs of Gothiciam), ciusing & taslicy of
arxiety in the mader who Seds dalignt o supense dures, Movieg swuay fiom wysesy
vy suspurse in Cobuic tradition, Victorien Reulisn and Natumlicon reploto u pye

“isal™ Anc “polesie” cagust Vs society,

T Teese wece Clornsie tibes from the 3% 50 Sis 62 coeLackes wisd thmy wars celleg “Cootl™ S 2 Sheir
Fvagn Beliaviar, The S “Uiuth™ lavolves dw pejorstive sonnctaiun of “the biim i es upnased 1o the
eivilizad™, Sen Clow, Ve Mowster in the Miror 13

“ The fouling Fucxisty Som e Viclorng liue Serivs fon e wee of Yearioy' of inllacmos =
hecarding vy Theenld Bloon's theory 6o poely, poss ae insyid b werits by vemcing sumne gthe: poms

s teeis weirk sirivies Stors scsting posty, Fon Hloue, " poes Lelos o fore. ructien mieening fixt
sithers e fwas arthiay s wodsl reles, Bloca®s Dury seplnine why oo ditinat stk tha helonz
mmﬁdmﬂ@t“ﬂfﬁﬂk&ﬁmhfamwﬁﬁmmn%%nﬁm&
relationships™ ws Y Sy Axes 0w postry. See the whele wurr ! Huoid Hloeme The dzoleiy of
Infliance A Giewy un Postry,
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“oalise wol Natralise eevpaasizes a genesal social “discorient” in Vviorians

aslaly ia lower and eaddle sooiel clnsses tying Lo reorests the “gerides™ wity In which
people lived "o and Bt at G e, Uenice, imnages of sousky, povesty, linsss seosle's
despetutica. e pisery ars common themes In Vicwelsn literatoss, The “Secaderis™ of
fids e will influene s geeat auabor ol 7in de sidole artists e Cscar Wilde, sotorly is
Euglend il In toe whoels Faopean sontinet, which w21 give bista 1o the Decadent an
atrtared by ils predecesson, the mare] novels, Moraldy 3 a subjoctive sociel
sunstiuction, wivch desarudees {he sestaetic visw o7 an oo Therefore, the consept of
sezhetios bas to be defiasa

3. 1s The Piciure of Dordan Gray ua Assthetic or Act sesdotic Novel?

i syt o Naweisves poviays (e ot Bandaome g in ths wedld tapped 5y Bis
ot predent remmsentation i the waler. The myth oaginesad in due tiey of 2l Trimeos ]
G Borae, acd corbucies luter srother “Narcissay™ apoesry in Vietesien caustive S
walredes his facinmting “muge tn & palning: Donan T :’l."hatmdwmp:m
racinDle differences, thouph. Narcioms hes 2 “good” acue whis Dot Gy
evolyes inlo au 2vil man. The stony ieslotes Dorisn tate 5 uou-iadidunsd vilain, &
duruned aere pechaps, Villaios we wsaally vgly inside wud cuvide, sortraying the vices
of s weild, as oppused o bestes sud arrviue’ wei priysiogl heauty sud gooiase
which are “equiresments of Caser biruiv concition. I boroes soe heno®nes had aet been

benniifial, they wosale' ot deve been salcen i “vosl Berocs.” s, noe o the tadiicasd
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togics portayed in Beacms is the dichommy of oo atd =vil relsted i pesuty anc

ugliness in ils chamise,

Moteover, the couventioual soles givar w0 heres aod viliains ate nocia. products of
aestetic cenons ant 18 S ceectivae (hey stodics in teadery ans hosed oo sociai
prejucioe, Novertheless, boanty 4nd nglivans mre aupects of pecsoeal nierprelation 2on
s are sabpectve. What someons oy oonsicer Seautifil, sorsons alge may e ¢ oy
uaq;f. i! ‘ , both couepis (beatty and ugiiness) develos Fom gad sceordinptoa |
salijactve sesthens udgment £ <ven by emotiony ard rets 1o 5o joites and bisddsd
with Senadir sovisl standacds

Thie convep o aenthetics 12 challenge 10 dofsi fur aLy et ecitic, &5 7 hes
tadzzpune o seties of toues wad sdapes tuouplun Matory, white fae rerm ELet
adapting (o chang og soeial aseds srd cnostiations. To orde- 1 give a définition o7 e
word “sesthetice” foou au “sstistic” soicr of viow, 1215 sacsisny o cpluin e
relitionSaiy botwosn thoes key conoeps: B neturs of o1, tic inlepretation of srowodks,
BT, pemong. tante, These Hues covcents have bee developec al ditfran e In the
Astory of asstheSes. T stedy will focus oo dte bt anig of sesrheics wilk e
Crocks ujs i the wes y 1800y assthietic cwveiion:,

In the case of 1% Plonwe of Darian Giray, e vetuce 58tk nove {the natiiee o7 art)
bas seen cudogutzed ot o dishatony | good veoms evil stpresenned 1420 acuthieticlanti-
Bestnetic discouse, 8 socia od Jdemn, a mymery tale, and even a geader banan nove
Tloreioze, it ‘o™ mrigt dopend on what the mplisd/icrested reader® prefin

¥ Refar o Soeuois 6 pin ¢
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enuphEsize, this scliauces the reuder's ‘vlermretation of s, ad sber sabjective Ssue

et iy e reating process a3 pect of so sesibotic/unl assthetic, sedusfve rescdon THe
i compuneble 10 Meze Gioard"s coscept of “passion snd seethtic aapoisees” ug gited in
Dorotty Hals in The Novel datholagy of Crisiclsm and Taeory, asserting an sction.
ceaction c.oiment wmidar o e “ssduetoa-pioasure” dyswric whess ottty oz
oGvEES 6 “losneerdent” paction in reader.

Heie dulings “sexthatic hagginess® 28 “he satisfactivn that coues h‘ﬂn shaining
s siovludge 'n the revalation of tdangular desre” (200 The Liatpalar Cevire cefors
s e Gyuscmizs of socied suledunships accordicy 1o Koo Cinud"s Decelt, Desive, und
the Hovel, se6 it is placed o the imagizativa of o asthor 20d the resde.. Therefors,
aesthatios (=latcs 10 & pleasi-able seasation toat knowlsdps stinus o chasecters and, of
comse, io noadery, op 10 mepinae vs rasoendencs. Hals diso espaine Lay the artst

The deligh® of creation i whee ennbles ths autker w writs & sovel, @i the
stanrirs (5 busoras the aather. The bappicess it by fae novalie “Cuss® v
frony e sociel words, de wodd of tHunguiar desice. tin oessca w be &
PRz i this weds acc beoveaes instesd the coestor of e novelis wodd,
TLs entry irto fae seatastic meatn sshles him 1o traasound seif sesiafenion He
devotet hirsed o e mpresetation of 2 Licro, waotler whose sorasetion o
timseld s 00 4 raeadacions subiectivs trujsction b is based npow te novelin
sulfcoraeiousuess ndaszadiog of tie shared gt o the buman coeditiow
)
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Uziag the coneest of “peasion und sonbetic beaopiness™ Son Gimrd, he wre zdtic can

sugroa wisvious tetries abos the painlers reaction = d o buginning of the novel wioen
Basls, Loz palacey, contemalaies his wock of srt e sniles 2 £ Gk meptaing i (e
“pansion acc the sestaetc Lappinas™ 1 4 value 2nd 6 bied of “delipgh” T fhe actist, |
call that “delight™ “soduction.” Te fact, resler: reant sindlarly fo setist. Secnnes of the
hanpicess dmt ar gives, e reader tun compace the Joedng seschetics amduces with a
“tielight,” 5o the Vterary aritic aus aow fae grgneor 1o suppart the fit slews of (e
literary avalvyly involved io the sesthedo cxperience: e nutare o litestiiee 1 o vedaes
reades,

1 aerchetics Iy noncsiuad with the “Cerighef 1 uffents of mt clasgilien a5 bemuatis,
wireee zat 8 the elemetis vaiegorzed 55 “ugly” be piatod in the etistic tersmttion?.
Do they belewg o “uestherics” or to & difforent s of i intsrpretatisa? “Ani-
sowthetive” s o reltively wew Sheury that swdics, seegodizes, and cefinae e
vonsiyuencss of ard ceused ry “ugly™ clorasans, which desgiss i arigin, o sverciss a
solLutive s ames oy weyuls i specsion. Soth sertsencs snd its coanes part seek i

undemitans fhe exictiveal roapoases Wowards ot aed the hegeaonic cuaens of a histaden:

Autbony Lhpez Ot exglaivis n 1o Counter Culnaal Grotesqus th Contemporary
Linerature, ant, ard Other Cubivral Productions et eetioisstictios is s variant rorn
the vaconics! sesthetics thet advoosies Tora aore atelleotual, sol only seintiom!,
(espanse te socrl aad polidesl ixsves” (4R, Tuus theacd aesthetics isn mndification of

methetios that “ave ves senows ensoniug based oo sosial ssoests, joiacs Wik an futenss
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earvticruy reastion oF dhe vy, Given tha The Picaure of Dorion Gray sresats 3

social eritichun and momd dicussion Cisgrised wiilds a dematic seporaiion of (ke
eanflicl waviees beavry aud uglivess, can numdery calogorize the ooves &5 sither sestbetic
Gr and-gesrbeatic? The aseel can b valnlGgaec a3 "o cainedc,” usteg the definitioe
affered by Lopez. Wiile Sor stune readien, e novel's tasiv 1opc sauy sse to el
crssive.y I sencty aud B2 vgstaon af ugiaess, for the wndytical ~sede dhe fove.
carcouflages a social udticing 2ad a1 moral el fa Vicionian sty wilowing
Victoriaus to smbzace the dare side of thelr bebavior 2nd to deconstruet telr rigic o
coted. I fuct, che nevel's arding einfurces the sxatsess of evil ard good in human
BERUIC 55 A sucie] condtintion spart fruea belig a stesn roagcal iz usea v the
wacrator in which the vy oue ten cmpesrs dead siils the y.mm-. shows 3 beaatifis,
yoang boy. Asddonely, she novel trenscands to & religions ool lave: o waich
redacnption sppesrs ue e cldonme saciifics o “fee™ Vicwsar siesee’s souls,

Since thys elfect o The Picowre of Durian (iray voouired s deever vty fooe ts
tendcr, wid uiso producss a bigae: ‘ovel ol sedtotion To S medes, the aovel i thun a
sCABOUYYE uotl sosthens witey. The Pictere of Dovitr Gray's conploniny of iatsesrstation
caills e stemntion of teadens who find daighe o sond iopice and Ty their personal
tasis asglhit Se selatec o texem faet ropresent gooa ard =vil, the grotesq 2, or the
Tantustic. As a cocsntanice, o meadsr bes now o define which examgple of anti-
acedwtons The Pictrs of Dovian Gray belocys t a3 fiere ars difesent Yieds o7 ant-

arvtbelicn eovordiag w0 Lstorise. Lene and Uty Bpproucnes,
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Tt vove! belorgs to the Beitish Titsratiare ¢ the 15000, whee <he ten saf-aesitetics

485 00t Sven bovn constosrerd, {The sudy of antisouthetos belongs to the 19005}
Thersfors, i classfisatior serming iy e “sssthetic” or L is classificd with 1 conept
et resemiies W social semmness Lopez exposet e his theory. A brief historic thaly
of sesthetion in taus toocesary.

The sesrhetic vicw vl et bas evolved heosnghout tiaie sod every aistorica 2m sl
atistic moverant cont=huted 16 “veshuping” tw mesaing of asstastios, For Milten
Nenm's, Readings in Philesophy of Arty and Sestheiice, philososiiy, ansibeties, ans o
havs chacged dirough tirse. For insance, Naker stass thay, for (he e Greeks, he
merning G asstantios was a blisores. conosnt, “out it was also cloar (bal the philosephes
expresssl ot ed eady ponod B roest diverse ang oftsu coutrary upiaions consermiog te
zuziisens of art, the stwmacler of judgments sunosiding wors of ar, and the suzzing
robiga o Wt hmnfﬁ” (21). Acstbetics 1¢ gl a “Elaveed” sonoopt, siose sabjecive
Titerpremation 3 boosius au ereesing y soween wey to tedfine sutheiis dooresiation,

Amsthetes is fesl koo o the “shape™ ol (he plece of 8t gro sume seiendsty and
eXpEris on aress ke welievistics won ahicsorhy bave developod St owe semthet's
tieocrs reasting *o deis gwn nreas of stady. Por sxemaple, ‘6 Cosek ofilosonty snd
weience, Pytheagross sotated act wid numbers with b exasidemtion of The Lesidietics of
Proportinn. Centedos o, durlng the Medievel Ago, Arigiotie’s Merapkysics
eoinfiread Pyiaegorms' ideas and defined tue delight of bewuty 45 a prodie of syramery,
andes, sed cortaindy, The “aeytbetis eFaat™ of el ot Pythagares end Acaiotle is based

m syrouiticw, perfactly argacized shapos, Nevesthe sss, The Ficture of Durtan Grap is
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Aot in example of this sastinties, sines it denls wirk de Sgle betwesn bearty and

dglness rather thae seoportion and syroroetry. The wove! £ more il Hemelitas'
e eeption of artay & sxemplificeiioe of life, e srasutions o whick em fhe most
trpoctant revali 2 e produse, The pullusepber gives a aiffarenl touc 13 arsdste

efes prctadon siece he releves sesthatics with L sutooms end oot its “shape,” uo (dea
that is supouried by Fiabo's idess ou arl as an “ieftation” of saiily —ae i e Myth o
ihe Cavern,

The {zoti)-austintics in The Pictws of Derian Giray coned alag w slsesificd a¢ 4 bied
of “wwral {(sumiy-sesthetics ™ alchoegly, iv P ulo’s Sime, mormiicoy and sssthetics wers not
yer anked. Cerdurles later, fanr kivd o5 “antiasstherice” will be totatod to sosis]

Shisi iy, When Gatliarsis ppsss in tragesdy. T fics, the “relssing seaseioe” ound in
the suthursis of tagedies is *he firs re] snconutter ¢ aeshetics and lisatse, For sy
sathozs, liks §. 1. Butohier, (e consept 0f catheris & its e it art is Bokod direcdly v
the seleate of souial pressures, & smoess that cocy up preifving e sval Wiils for some
ottons, dke Naker, Burcher’s insas on the paification of t5e soul ia s sz lew |
soivirsing, 48 toe cathartic procsss caCses A tegative =ffect. For Nlawy, s wagsdiss
it oot each the aoics of parifylng (he specators’ end sassctons’ soals 2nd eyl
hutnen qua it es 55 ticy Lypicaliy beiong to “Haw tragedivs,” soclmyicy the viccs and
ragative clamcied stics o7 hzoan beiigy inviead of their best qualities. Conrugy i
Palus, lragecy sicoseds maposing the negative and positive aspeets of & pesson, and
allows seaders (o une setara] die konan Gargienily 65 & subjeetye ol il

sonstuction, [ 6o his, e seduction of tagedies S 3 the clege rprese.vation of Ths
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gloy of lamus beings, but /% their Haws, Thersfome, tragadios are sble 15 sedusce
sracers and spootators 2espie the iiserable sud sven possioistic costan they portoay i
tasir claragiess ana their ploze. Tragedy domonsteates tha the litsary acerbetic
cageience (the celignt i Uieralure) is not only camscerizod f the shage of art, i slse
in the tosesapge taat the gione wl' s Mdes, wrisa i siwdilee w The Puctire of Darian Gray
ven thongn s ool & Gesedy. Thisrotons, The Plenwe of Dovian (vay 38 “eamparsiie™
o thie enti-pasthetic ooy of the tegedy.

wemvig the fpgortanes of desidig subjects avd social terstetions bebied, the
s codes in sesthotion mise dudng e Meisvn Ags, and God acyaires a cleva
rode & atistic Irepretation end the aesthetis spaicnce, The guest for kanwledas
invcesnens Quricg s e, Moaasteries und abeyw bocatae centers of erudisin,

PreseTving hooks 65 Triaatee o theis Theses aud biding (e deight of *fhe sostherics of

the Middase Age ™
A fiodons. work of ltevatars thay coerdeciizes (ae theme of e MMM

caowdedye aus the deposstion of “Cod™ n st and 100 vopodtaces in atishs modoetivn is
Lraberic oo (383" Lovel The Nams of the Bose (1 nome delin rova), which s ¢
poosster pOOK 02 s topde. (s sticies oo asvstics tepestant an Smportod sowribition
10 stitiz Lalorpretation eod eoitiosen us 1o Aesthpticy on the Midilie Apes, O Eeanty,
audl U Ugliness. Son wos e of the meeent autbors ittovested i 14 gissticn of
ensthetios cheauga hiwory, and ons of e fow scholass wha expuoed the asoetion 65ty
Middie Ages il doptn, 23 well s dhs modena soncepl of “sti-sasthedos” with his treaty

O Uglingsy. Tois concep! will be stodied Yater in top folow oy dhispies.
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Gy the Middle Ages, the conept of nestbetic Iutorprsmtion ald 2ot rely snyoune 0a

Lhe idea o Emn pefaction (ihe watare G #rl was 1o reserbls hociea chessotasistics for
e Do) bat on o Jivios copcepfice makiog it 5 s, soc’slcomyruction. St
funguesive’s The City of God evenaplites e “seduction” of svil *hat eainfvimes “good”
59 4 “raockeny” of oo lity mad siy,
Erring the Mlddle Ages, (the ne e of) 2t 20d 18 “oteraetation was base: ug Ciod--
the oLy crestor, St Augustice coppmesits:
gt the conloary gropensities n goed sad bad angels bave adisen, st from 4
Sffereans i theic caties and odgin, sinee Cod, the pood Autbor sod Ceesior of
el essences, crewnd thenn bod, but thoe 2 differsace 14 theis walls are divives,
1% 18 damoons i 20 doubt While soms M&:‘.ﬂy cordiones futhes which wae
tat somamidt gocd vl v, camely, ia (hod Hicweli, aod i His elemity, truth, aac
=; alitis, Jﬁiﬂ&mmmimﬁnrfﬂ’fw"r v 2ot i i hey could be iy
oWt good, apser] 1o this privae good OF deir swa feoie Ut higher anc
b good which way common to all, wad, berterng the Infty signizy of
sternity fo- chs itflation of pride, the moet asmured verity for e slyuess of
| vanity, vaidng Jove Ut f2efous perdsansing, they becarie moud, deceived,
gavious, (T Clity of God Book X3 Chspier 1)
5L Augostes gooains Sat two kindy of *seiogs” bave besh creatad: those frut foflow
Cod'z will wnd thoss who s coptivated by mmdiss 1 {=vil). Botnas, dowever,
sroducts of (itel, $o bot beings belong to bis crention. Thenans, the artizso producting
i sive Mcdizva Age exubits diffier witels of urt with uraes wed Sivine tedvs: gosd
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ead #vE winch are contsdiclony positine, Aowever, T two 07 e eoer'st, whichis s

sub-thoge: hal 1s biddes e The Picture of Durtan Gray, and one of Shen w1l s,
Tae “doable” persaaaity of Liordan sppesis For begioc og to ead, and tae seader
fisris two Dorsay: oo evil sod snother one good. The two perts cp-exist i Dioden vl
the Sgot o fondustion besomes tnbeambis for Lic chassetir, 2od Doran aecidas o fist

il of s snfinng for anoe acr 4] TES waln iusracter’s entyessive jotency, S the
ket v, represenis o dehniisy Sativn procets with meon acc crimical gtdudes gy

Zoued i evil, Therefo, Do booorses the svil “monser” afier being ke famb (a0
Limoven g1 meexieiscesd Loy) Nevertheless, Do-ans evil reviewm wata his oxisirde as
it ez of seCemgt on and, Jowlom, meves bim e “reutifiod * sver “explamd,” clseaticr
fou God. TLic is the veaton whty the arvmtor briags e cld a9d ugly Vrcan ey buse 1
the Jeal soene. Doran’s e iooks can be Shown 1o the woild £ tacy wes, Mow
Drorian'ys “body™ ?snnn; cisson., bt chamed by Es own hend. The pmtapﬂmm: afthe
Aovel is given Jeck 2 for meley ia fs weskest bt vost ol gorary sintlicen) “shape”
au 1% 1 s Testrumnees of God, 8 oovmal als, showing the arattheses ol evlt,

Autsaedicg to Baint Augusaas, the existenss of both clenents (gnod o ovil) i
cociparstle wiih & figuee of spesca ased muialy ia postry culsd switkeses (has
excrplifies coexistenne vetworn iwo opperits clessaty  For Saii Augustine, eooc s
e botn have & puspose 1o eist. God elrady sutiel sitsc. aow 2vi o be used in Sva:
Ui gooanzss, reioesiag ais cugmificescs by fica aisbing the power of 2vil wad! fooling
the devil g8 R opposes God: “Sur Sod wold aeve: bave creasd suy, [ do o say angel,
bust cven pusn, whose Sutae sicksdaess [Ts forekosw, wiless B aed sy keows
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wisat vses fn bekalfl of e good Tle cot’d mow hin, dme embelfsiing, e course of the

AR0S, A I were & exouinite poer et off with anitkeses” (The City of Cod, Bock X2,
Chaper 155 Thersfore, e pimposs 98bot conoepds i@ essunig the existeces o7 e
othez, 5o both 2 be Themes of st snd botds bave &y sesthelic effect ot tie reacey go they
come o the. grestest seator—Goc—nd alfiough it seoos thet evil iss o conguer
goad, it is ttevogh evil tka: gnodness iz a'so strvpthersd. Tr the same way, fi
Avgostize dof nes artitheses as an “mmﬁmofM" presaating 2 disgaised
wegnitg to be deciprorad, whink s avother slement of ssduction o 190 readber:
“Aecoding” (he secret. Foo what sve called enlitheges we arnoag s iost slegunt of the
conamenis of spesch. They aigat be cased In Zatin “oppesitioas” o, to spesk mors
saumiely, “ooat apositons”, But tis ward iz a0t a somirion tee sieong us, though ike
Lesiv, aoc indeed e languages of 87 rations, avall thevselves of the same oreaments
of siyke, (Chiy of God, Zook XL Coaster XVID)

The fimeticr of omamentetioe 12 to.aliow e idsas of gooé e evil 1o reveal
“emuselves, Languags is the noca thintgh which (g omementation is prassstad, wd
Imexasare uses svgarge 22 & conupmicetion beyard that code. Hemse, good dnd vl ars
porsuyed o Vesry works and Ylhe Pictes of Dorior Gray shows readess hirow vicss,
vin, and coruption with a dles anti-acsbetic ey since Dorlan's dewieanization
“deligas” reader.

I concusinn, waat wakes o lieoary stk appesling 1o peoole? Whst makes readers
e srantad to ay story? 15 0Uits content? is i e sy that e fext s vt o the

shene preseanted i [t pages? Is the snythetic condept described by (o xocient Greeks e
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cighit iden o fodow? Or is i Saial Angetioe’s e-patct or the snttheses of ar what
mskes somsons lee or diskiks s avvel? AL questions ses “dgat™ se dey boiong
aestuazic social constuctong sac have beon suteptsd by a wajority & o Certin poiot in
tueas, Ths saturs of arl aed the Ltersmetaton of art by edjective seosirstons see part
of v acsthwduy iy abos ued what makes soreons tiks or divlike & 1ot Thorefors,
sonrastine’s subjectiva st for 5 text is au Independent <hnop as #n individua! scaction
owands Gt specific toxt, Thisy the Hook has & “a6 o coé™ et sediooe The reader aed at
the sace e wekes e reader feel “aeodety™ av & prodis: of the sioey,
Foay Benils Jm Feljoo rettrinrees the soneep! ol “acstucte happlaes” a8 2
“ihel ght of cnowicdpe™ by i‘hc“dummmtv"mi“mslm“ scatotie Asppinee:
e e
I envery pesductions of Neturs ded even of Axt, seyoni Bioss perficions sobisd
Lo thesi coneprekension, anather hind of mysterious bacusy which iormeray their
inceiligance n provortion a1 it plaazes their taste, which thelr sersay con louch
dardd reasen careof décipher, 3o i is that whst they wish o exp ain it, not Seding
wotds of concents that seiafy thelr ides of it, oy 1ot thespueives fall,
discoveaged, ‘oo he foraioss assenion ther 8 carmie thiog hes g0 "7 Knuw nol
what " which pleases, whizh enchants, which bewitchies; and theve iy e prafil in
ssking them fur a clearer revelation of dis sl mystery, (Gid, iz e 350,
Euhesic cige)

¢ { bnow no! what “chnad”® sad “sstiefies™ 2 spite of the “acposd” 1 causss oo

readecs, Thereines, the soaacr By ey ' what disp enwes Bhin/ase, whith & aksd o
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masoctist plesse. Yoo rosder of The £icnoe of Dorian Gray fivds esutasy in

“vgtiness.” Wikle's pove! offiers fo e rescem xaepeling/Seecineting e¥act, an indefiuie
churse that Zascinates end sodons o tle surme tioee. Putbermors, the sovel is £ sooisl
representation and thi= ¢ wocal 'essor disguised wittin indscensy. Cansequently, He
lidezary 950 o reaffivm now e provicus & swer gives 1o the qusston irale 22 e
heginmia, of the sestion: Is e novel scsthintic oc oo esiicd The Picture of Darian
W belongs 10 ke it ansfaetic man. ovele of b bnte Victnriar ers seen foon a
ohioseptical sssthetic woitt of view. In Sact, the novel foes deyord oty acd

4. ToeShades of Dacaionce in the Finde Sidele ‘s Lotetaie

Frecadmace” i die key word (ha defines e L inouy Seattioes of the fate 1800 i
rooe. Degadent et empliasizes the serartion of safering syrociized i art and
AEnre, sl 43 fuch, Decadents sombine twe contadistory plesnuay tie anatisic
pmmw-m—mmmmwd}uﬁwdd}@cfmh
siime fant (e Seve of wnt stemnptifies and causes, whish svains vomarly 1o ughivess,
Probaoly, Decaded art 100k the inagivative-Sastectis beity from e Romactic and *he
Gt icranae end redeveloped teer in Hght of be Victorian thame of macting w
social repression,

Decadess 41 is alyo clsssifiod witk's the fin de sivole ivetioe whish comprisee the
intertexts oF ravo coutimies, unifisd fut » e eve of [tenture avd e, Avibar Symicas
| comiménty o *The Desttens Moveraest in Littstre™ thaf: “After 2 fashicn s 5o
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do.db 14 desadenve bas o] e quelitics that o the o of grest sesiods, the caslitles

hal we fiod T che Gosok, foe Latia Gocederce™ (858), T80 sey that the Yserary worka
duricg, this Soie cetpile nssnes of charactedatics of literry moveriens io vogus
edfone, taring, sad after 2w ead of fe ceutuey, s Cisy o0 exampies of “combined™
‘ierady grrres, For lestence, o Fallen Seaviy: desthetics and Kikics in Deoudent
Lawraturs, Motem Hecaptor c_assifies Decaton: nrr as a sy pears it ovolvad toen
Mogertizn *: “the Decadont Mevemens comes of age dedng the Victoriaa fin d‘e sizele,
wiich afleats the sbiX o Modern st Beraises ooc st (7). Thirefors, Decedeics is
selmed, i3 8 canain way, to Moderc st I asgiton i ths comomison o ecadee 4t
with “modereism,” oridics teve slassiled Dvcudent 20t frto for “ginds™ thul ave
wrongly semeived separately wher Sy um acnualiy “sanmyies™ of the seme zrt: The
iragic Generativn, the Decadent Xumantic School, Impresstionizm, ued Symbotism
(beiier known 2 Fresch Symboiism), )

Symaas clailos bow Decadence refined ftself in souatses aiveg Firope end fe
expmand 1o e test of the warle. Therefure, e urs :"d.m:s" of this artist mwvernedt
copecsenind by regions sad suthos. ““he letest suoverme? o Suropern terato fn
baon called oy many pames, Lo ¢f Giem Juite easct b cotprehtr sive—Decadsass,
Syebolswr, Tnpsssouin, for inmeacs™ (855), Patizalarly, & paw “Hind” of Decadast

et wppenss aavecd alter the achor, Tor dogirnce, in Onear Wilde's work, soime authons

“ Moderine is 3 philosonkice arc len cvetear ek, diciug s wod of W 18005 and the Segianing
oilbe D00k, spoead along Mitope sad titnth Ameccs. (t disdneuivns ay “mbcng™ 8 gt varisty e
Mmhﬂ&m%u,*waiuﬁm“mimmmmﬁmm
revohacouaed wi sad Gie wey seuole interpra it $oeh ae Fitusing, Ledaise, Sausaling, Lo,
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call It “the Wildeur Devadent Gothic,” ss v, Fllsn Mapmet Crowels 4risiscratic

Lirage: Tre Dorady in Frish and Sethern Fistion, This woare da (hrovgio e tate
Victorian wge, every suthor adisd hisher owo ideus scs stvis 20 tas Decidect mt
eothibiiteee! b Eiwer work, Por the prapose of this projees “Ihecadets ac” taic’y refers
to the mlinic s lensey movenent o geners. broauss thore e otber suthors duricy
e Yiclurian Age who folluwed his movemen?, au! unly Gscar Wiide.

Rumancosn 5 cieacy sxposed o Uooadont urt, despite Bg;rmm‘ asais. of it
inberrext, Symons steies dhat “the snost representalive lismtore ol fng dey—the wilticg
witch apoeals o, which liss eone %0 eteh %o tae fymmy, e youuges sosrative—is
ety ot class’c, aur if has aay reation wik hatl o.d sidichesis of the Classive, ds
Koturatic™ (858), Howeve:, tesaden do combine clementy fror Romastiziae wity
wpnle from Assthetom (s mavemene whisl suphesives the pricciple of besuty oc
deight fn g dhowe. rouga iteras fer g L e soeution, sspacislly o e
Aswitetichan promotes e idsg ol acistic creative withow “sdng into soconts de
“lagieal” voe of et Thau iy, (e 2tint crames inowler 1o plosss Bevberel”. At doss nt
ave gty gporific fapction But enceteiqneed, witel Is dee mude gl of the beaces of
Umeadent wrl nowy as Symaciam or art for ari'’s sake, o of whose well-boows
ilinstritvs avthans 1s Oscar Wilie

Coutrary 2o e Aostheies of Symbolare acd “angaick iy 1, Hawupton exp sios &
Failen Bewuy: Avsthetics and Ehicy in Decadent Literatwre tht Desadant et rieed
Witk e scientific idsotegy of the dece iu Eryland anc eoeried = iy of art foewsed on

“detsrioration” and. the col apss 0F de Batish sociery: “As menticosd, % Victodan fin
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de sdech: goesean de o prolific period Gf decacor wisting unn art, and i is during

tresses yercs that social sc'ertists devsiop dsgoannacion teory™ ) The cabior exlains
toe: Livcadence o ar subd vides gdo theoe pheses; “Racwsticisi, lisstuture of fn de
sitele, a6l Modersivo™ (53

e uppos.tiod 1o he iden of Decadence sy “cowdomton” aad ty subdvision in
distivet caegunies, Syaons Cads conuson waits in Ciffeeert cinds of Decadent 22t “an
irisaes seli-consc sustesy, & mstlaus :m&ﬂy I eseact. 20 over-sub-aniliring
mineLerl uper reSnemers, 0o @ spirical ard mos! perverity” (858.5). Tae key zud
beecing quslity of de sarwsazsius of decadencs msnticesd wbuvs it ' “spidtu aud
nGral pervesity™ boosise lhat s what critios e pret as the “deterioessd negatve
foeling™ o i Syusons’ words, fas “rew, soc boautt i, and iteresting dlscase™ (259),
Tha fie: thae docailence is condldesed “a SGscans™ or a “detasesor” luvuives pessimon
vitwy EbOU 1ae concepl of ascadencs aud ity frsrtext 1 ot 2d Blomt e, Thesefirs,
pejoctve wozus an be sasoriated with Decacent = vuch 55: ugly, (atile, violent,
plrverse, oo 5:45% utbealiny; e Syinons staes: *Healthy we caoaot el w2 and
Seslthy 2 does ot sl o be sousidand (£59).

Decadeans car b 56 urderstond #s & "sickniss™ that spread theotel art und
Titscavars, relates 10 the *Ceath” of te ninewentt sentary i Burope, 12 i 2 ilness with
&n intoxicanagy Sucination, wilh varsformes v avd divine (ualitics. Fre Sy,
Decacercs sipases i “disease” of e sumocmoy ol French and Faglish sooivses

“Tor Its very alscase of Torm, fhin itoreamre i certuinly typisn of = civiliaior grown



&4
OV _ukrious, over-iny ity 200 lenguid U the cebef of action, 1oo woesals far any

emphas.e i opiion gr ic cendacs” (8597,

I touth, vhe dovine quatity of Decadent 22t is sonted a4 sabilne contenl Toy
scpving that 1o “scblime 16 aot corcered co waoh wotl dic ardey effects 55 wita the
waction fo thoge aeiess] sheromens dooicated by e formiess, the sefnfial, ard the
oeriying” (272). Consequently, the sabliine i (s maction of redders o sry adstio
cleent that tanees a “negative” Juprission to thet revense T *dacgeasus™ fochiag und
tecome a “praniyicg” seusation, Criginaily, the subline petats £ neoied Sheaomena
whase power and inlecsity case ac inexp ieble reply within the reader, for inatwans,
e s of wonauies. Birks, quotsd by Eoo iu Yhe dustheiics of the Middie Ages,
sacpinins dad Whe stblimes apoean whs: .

Sorng astoon, 8 1oueh see rugeed ol i, glacizs, soysses, bounclses
serustebes of laed, caves snd waterfalls, whso W cse spusceion
etup ey, deccnens, solitude, stienee #od the sioem— o'l bapreanicn:
it cam prove deligt when we fae] Wivotor Tor someding that canmo:
pomdes? L 2ad ceanst huem ag, (362)
Thie reader var “delight” tn booey. Tans, Jecsden wit bat 1o 5e undacstood sad
mictpreted thuoagh “sati-apsthetics™ and nor “aeithetion " The soares vf piedstes o
Desadent anc il Som whers aesthetizg odulnater, Decaders a2t snpbasives uglaess
s ovil wheness Acstbetiviam ernplasizes bouicly. Thessforn, slthough bethy ectistic
inovetcecty cau praduce sinila: eacdors lo the cacience, they ave onn frow differest
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Dregedued Livenaire exats “he udec’s seoved rid lowgisative Srough words, For

Symons, Decedents look for “the very sssencs of s @ tuh of sppeaimucss io the
snseg, of the vivble word 10 the oyes that we soe, and du: tret. of the syiritual things t
dig: spirtival vision® (859}, weict lesds Dosaden: art 1 »e seseedely 8 “siviwial” et
Detsdent &nt become padicn e ly influcntin! ‘o visual ars and litenshaw sivcs Hicse two
kiruls of &zt coralate o and conplenicnd sach other. Syrmens calls this ‘comszraphic
vorseruetics oF Gecadeacs in Tenues Jooiectad foo the eader 53 the “wad” (§59) and
the “npera-glase—a special, aique way of seeiug Bings” (860). Some other wuthess
call s eff=ct as “beansposition of at” aod iromge 1 'el, Thiv coosept will ve axplurcd
o teGes taprh & uler chap e,

Drecadents saw Hife o a v que way, and they projectes that vision i oug stories,
poeras, plays and soes ohior lustanse of Heratars, didviog S veacsr™s eautivn (o &
bertein puint of iutorsity in emotion, slerom sestis, Toe “estcticntiss” of socicty
merions. by Haaten crestea o mortud aed sven oglenl fntersity an Synoas guies
fiariing 1o decatleat adt's syle ae: %5 siyly de ambitioos o impossibilitise™ (B6U),

The mpossicility of decanar wittings 5 cos of the defiiug chamotadstics of faiy
Fletsry gevre, The wafess bitity covelams & seusstion of oacedaicsy and ambipuity it e
remder thad, cespion the pocnia ly negative o it of dic reacing, provozes a “pleasas®
sunsaton o dhe reader. As Symovs stfizme thiv is the surpose 07 Necadsat idsare,
prowote =2 drienss seastisn to wppeals 10 the “soul™: “it i3 a desuorats cndeavor to
g@ve sensacdon, o fasa i Vopresdion of the seomect, and prescrve o very aeat mnd
wotioe of L™ (863).



5
Kol Beoxsor seaffions Spaoas’s comunsr: on the irosmcticatility of Decadant s

it desthetes and Divcodents of the 1850 An Anthology of Britivk Poemry and Prose.
Bocksog iosies on the use of Hageal sed ensbivalen: plots as a evelirionay tool of
Crecaden wriieg. Beckson romeshy that 22 bivalecc ie sush an Lupossnt eldmest in
Decadent st taes aone of he wtiot acd citius sprses oo S sssenoz of the Decags
aovete' per g, iz s £ way o wéinforce tha senss of vagusiess that Desacerts
rrnree v thelr iovemenl Actording to Beckn:

Yo wme foriten] tea decsde comyares yolow vigioes of “

Decw eoes, of puaroyoenee 1 [1fe sod a2, wita its Joss o5 the

cattolets view of msa it neture, peraps begt syrbotizesd by fetic

hotbatses where monstious orchids seeming v st Sial, are

sitivared vs & challerige to aatese und fa assmiion o uas's

sunn ug. For others, the 18901 saggest ine ardsis protest against a

s.pi:ihmll}- boakeagd coviization. (3)
Symons end Heoioor diffor in pos Yons meganding e nuseron of Jecadout wi, out
by the tac? *hat Decadent ar prcsenty so masy faces, due imery mide cuu inlsroet
1305 000 8§ veroty SUU RS asnsivalence,

Frow a sucial pows of view, as i hes besu doamonsiraied by soaoian beinre,
Devadems oy bo saskes vewrlers react v b 2ucial probless of thsic tine it
tytabols, 24 e Brelelaire's wiiting about the “warstoors oraiids ssemiogly
mrafisie], {whick] are suitiated 35 8 challenpe (0 st aod 50 assetisn o cum's

evamiig” (Ddotksoa 3 Por Modes Snmolte, Decadonts creatac, ar olsborute
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soinl-oitiziss sywiom using “deterivracion” sy e took: “_n sunbit W pooning

Plessar: i fuard] beay of i uphoidag the wor. law, decadent sensibility
eultivates repulsive tasies by foeing o what s most vepellont i soif aed sucissy” -
{6y Lecadent Grersturs this e wdsy an sspect of social criticism,

ansgraliva is avother coy slement in Docedent st Farston sorses wity
Beakson lu Cw ides dunt Pnsgination—as oxoused by Baudelsim in The v
Flawers—ia a Litesary tenceray Decadents aye i enabiick e own “sensibiliy™
“Bawdeluive velues nze fors that bl G lims betwesn metals wad orgar e life.
These exoiic Sowers Gauntiag el gowtolssonce o, appeal to dacaden
soatbility” [29). Beadeleire uses fiowers —au itcwygrative Plaowy tesoinse—as &
mepesecation of evil lu order s podiss & speci e side effvet in the sadicnes, &
wind o sensitility, bt 2o a tass for evil |

‘This “Stmagiciasive resoioe” Sy efers 1o mises £ & rosult of the potoral imags
e text The moxtors of eraotions acf desaiphion i the siory Decowe instanteny of
“igiordod” for buds doe weiser ard the rﬂﬁirmadia tae e < e exgress e
tamcpiessthle, be [the autkor in geeeial] sucsiey of beaatifid eyes bebiod g vell, of the
Papitating sinlignt of teon, of dhe blu ssnurn of ciesr st ie 2 cool st dky, and
the verss in whics he rekes this corfension of Gth sas s sxquiv'ls trauhlss begity™
&),

s eaarkable i Syons choaoses the wond “robied” 1 deseribe the sensaion
of bea.aty o (e Decarer: tet slugt it racsas that Sne el canse i aol somplately

bearifo. but “evabled” & word assosiated meinly o e “tacomiortsble” sersation, Lat



12
s wEmenior it sullering i also « seasation, sad s i can be imoagicsd s well

Hamsion agrees with thy ioee: “As a response o the ideciogy of proproes, the dscadeo s
des sufirivg sn licscasuble part of the bunwn conditon. Tn uiher wonds, 10 five & 1o
s (63), sal that saffering ‘s ant just ploassar bus “excuisite ” The sxquisisass of
the gubdime it ‘he reader mmucaes i Jighedt poine by evek og 5 seusation of caligh
turugh wods. Syroas comavens Uil theze is & “cago of words": “The e magic of
wisnds— vawds whick svoke plelaes, which resa § sssstics—can go ne fukm™ (8605,
Lhe “preeption” poocaced in the reader is 5o *storg™ e 3 cannot go flotaer, tae
“sensation” [emtar creaies has rmacked Lo macoun lovs! o7 “Untersity™ the smade-
AN EXANLCRIG ab tin effnet of eocuanioutin betwees e wncor sod dhe tegt, Henes,
tawe “ne log™ (st the tnit promoies scqiies & “divine” yuslty for (e seader dineo Dod
1@ the gly voe who cen mees Lis tollowers seact o "“passioeedy™ Thus, ﬁ'ﬁ litegary
“seaiiment® Symecs dosaibes R “eyreoel” of divindiy,

A8 2 conesqueice of U inlenee inpession Desaclent art creatas, Dllsn
sdargaret Crowell salsgonizes Uaee Wilds & en exponeet of 1ecadons wri fhat
Sl L Aogatve wpects o e, 96 e cudes bicder in the ptens i be
decipbiersd cae rovoke whst Sy calls g *vagae subiiml e whick it resres
oul 4 our pervouz apsrcheasion™ (8641, 1€ s Bgers i srsaed in aod by thy
tewder’s foar, i is L o prodact of tas toomsiioe teaanras of the reader, o4 ro
fear manifeots diciigh 2% 35 & way of “relcasing” and “bealiog® o waras. For
fipmons, swhor sach as Swifl, Poe, sac Coleridys, show & seriss of faimmss it date

wnﬁng:r. thee sevame prodoets of the resda”s gobjostive suc soeial sriony uad ey



et Yikce Swindows™ (hetlsy seie “wlrrors™) in thelr works, Symons” sdogory of the
tevtes o “window,” (Lsing 4 ieral weanic ), demures the irgortince of samidh
i LEieralare und reveals the “hicdes” iu the e, sicce & window iy ssseatialiy o
fnened piece of glans that somooac cun wee deough. The tue Lices sooplss of
buman urorrinty and s, arad yet it Ts theoagh e tert taat S “gidurmsaness™
are aavailed.

Thas, Decadeni ar sxpanes a secies of deep inters Tifestive shucks to rhe
reader, and sime tanconily pssacts & docp soviul <riticism of Victarisn soeiety. Let
s mvember Laa Burope foert a cansidon pesiod cheseetudivd. by dic cxenie of
peiiticel povesr apun provps o ciffersn counries: :’:‘.q_lwi, Spaie, “raros Treaed,
unceg oliens. As 8 resull, die wse of ar 95 & way o sxoone the woonds emressed 1o
the unearsnions 2 cmbodied in the writiag of the tine, sn effect wich wecomes
“shauning” fiv Viegsans,

Yor Decattents, patd weages suc. agly faces have & cortain *aligl Iideer in
Lecie porwenfi! and persuasive wafleetce apon the ardience. Vonam Tanpion
tacaluing e e decadanl poocalogy suggests sty waud Lhi sg.y, growesg e,
aad avafclal &2 teodein varistions oo the besatiful” (5), Consequently, Gecadest sel
can bio puluied 1o all the concepts attained o “the ugy.” For aatance, Crywel
saaraeals dut “tor Wisle, svecy ruin, snd perheps aspecally die asdon role of
frasuuled eehallin, i a fuanen coudidion te be acalysed and acrtteticized {T14).
This piessea sensation cuised by the apprscishon of ugliness 8 joined by a thist
o “dis-plcasune.

ab



b1
The “pleasur” procaced by o lecss s dirse ! 1o 8 cetaln pubis that Ende

sifreing “boarabl” us Decacsrrs did, ye! they nave tol boea the unly milivee intorssted
in gl nsss o s asstheds satogtey. Doo cxplelng Cur the cult 20 ugiinesy is an sutigue
eaditGe mberiiod S the prooate stage of mua sy, since heauty 2ad g it e
bean ficrs the same prine ples: sedocion ard pisasure, Ir tast, the ugly bas beeo
‘conmiideced a sepacais ecsthitic caiegory for ey slltices. Deeadert st s dus a
presentative o) e gy in 2t The topo fpﬂ.hmwfﬂ be futhe cove aped i e
following vhapess s part of chis peojoct’s lienary tacrtics] Sacowor,

Ag s sentit of tae Lglivass Deasuty alush, e dinootorny hay besome rolevial ia
literary coatexts, Weilert | ke Gocar Wilde vucoesdsd sxpressing the battls ssowess
good anc el “n sasthemc-docadent erman. Dhae so Wiids"s fiairful cicpos ton of desadent
art, *hie s ysis wil sinly The Metwe of Doriar Gray's suli-sssdbstic sk ilusopts, and
it roic w: wedustion e che nuvel usieg difforonc ey stratepies o se08e s crotic
pecisle bldden it she “ugly canative® of Desadent are Thie smiyais will ve dividoc
“ute diliienant sectons. The fi w2 seotor (s sae) bas orisfly exooeed tue sotkor's i,
séveral Pterary sod philosoplion! cfftus in the tent (Romuticien, e Gatbis,
Arstieticising, and Decudent at, and he Merdea! gad social eontets whes be novel
saies plece (Viewrisn age), Mow the theis rojscowill toe 1o « dssussion 6F how (he
nuve. seduces readem by vsiug ehphresiy, (ve seoms wnd slossaat s 5,0 8 Souhis,
ol te sabl e seduction of sructy. Consequently, i is assestary w seplons whas
previous seholaes have e vad ia Oscar Wilde's The Pl of Dorion Grav undr the
shuve olod e,
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O, Llerary Cribcian o The Pivawe of Durian Gray

1. On Sedusion in Oscar Wikde's The Pichire of Dorlun Gray

Thow Lins sesduction bsen sialyzod by past crtics of The Picture of Uorian (ira?
Undoubedly, muny surbors bave fecnsed oathe et of sadisction In e <wvil
mbiting it 50 mipects that aré not relevin io his analysis but work: wentivmiag, a8 they
beloag = toe dofferet approsches to seduciion i Dsem Wids's covel. Oz o the most
popr e thetnes thet suthors reluie o the wood “seduction™ it The Pictae of Doriun
Crrery 3 its suppesed “boromoiic” subiexd o welation w0 Deen Wikde s 6w sexuatity
sbowe speaifically theouga & Sancerotic “ménage g lroic” betsses el Lord Hexy,
wat Dorixa. Thenefors, itis compulsory w ask: I the acvel seclusively ac sxgaple oF
st Alice bormopetin love or o kucnosocia, relaticnssic sroong e (e main

1l sovel s aeitier an example of & social s oo bomoesaEs wadag, Ouly Ge
author ven 1ol us dedicitve y i this is & homowatic wxt or not, sed be (s doad,
«heeclome, seaders will vaver koow if The Floture of Dortan Gray iz bomcemtic o sos
Thy; aovel hasheer lumlied uy howaenstic Gased o 2 “apnosicon” Lasdery ad it
din Laow that Oncae Wilde wae | udged becuise of his st sviepeton after e was
Souied wilh e prostiiuted. Howover, the homosexuality of tue e Is siviply £a
Tnteapesintion thut bueks steoag arpumeats 1 support this pos Hoa,

I S, mutoy eifios toed w erslyze tho s aspoct s Vietsriza povels och ss The
Plotwe of Dorian Gray, b most of them siweys sud ap cumbleing seduct on with the

bozeoeaie diveoss popularized in literaiore ducdng the 18005, Desan Krrnntosis in
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Sushiction, Bhetoric, Masculinity, and Homoursticism in Wilde, Gide, Stoker, oui
Forster iz botn vre of the critice whio has onc yied Oscar Wilkde's The Picturs of
Dorian Gray and 1ts sedusSve coutenl. Huwever, his dissertation acalyses seduction
fivrn a biomoesotc “miznoe™ polnt of view,

o add Son, Gumsada Moige 1 by novel Lo oruga blunca: Un ratrato de Osear
Alide, arpues thes s homescn e, subeext of the texi i the wey dioagh which Oscar
Wilce inatafee’s his own bomossxual ty. Conttary 1o Doesads Mongs ard Lrncacovic,
tixis projee does nod Cacuss Osear WLAR"s sexas. oameuston hesawse the ninin therre of
steny is bow seducr oo s proscuned ie e novel, not geade- idsatity, Qussacs Mongs
et homesstual ty 45 a sosisk-consruion of rebeliion “ox Victoriaas by wmyiag the
“ld bumossxranded soegs & avem (n wheldia” [57). Quesads Monge presenis a
“biased” position sad ok w gerdes besed nevspoctive. ILtroibre, W arpamert 3 ast
stoag sntugn wdefend ol position abord e novel. _

Like Quesada Monge exd Kozmsuovic, sher £xlbioss 2ave snalyzed the somosutic
it of the novel, teeladios Joscpl Carss, whess pﬂj‘-"..:lﬂ-hi‘f_ﬁ“iqﬁiwl dsory
“deniifies Oscar Wilile"s v “Uou cecrw'ity™ ds 8 represecation in ise gianpls of
Sasti-Neasen-Lord Heory, Joseph Carre’s morad diseission in Adsdheticism,
Hognoeroiicism, ond Christion Guilt in The Fizare of Dorian Griyy sooas the uovel’s
horapeutc toxt end tex moou vodss uf te Vi acs i anotaer sxamols. Nevsrheisss,
Fronansvic's soalyss is closer to (1S vesenrsh projee: stave the critic also sxelorsd tha
theree o seductlon” 19 the aovel,
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FKimanc vic us2s ihree meic nsyshoaaslytical deori to support s cseash. He

e yzes Jacygues Taom, Jomn Bawialund, sod Jear Taploacte’s Idoex, whish are based
on el predesessor wnd (he Sutaer of paychonnalyels, Sigeund Feeud, Zuznancvic
takes the 1dvas of the construction of e subjeit 1 what be calls e rhetoric of
sedintion,” mlating the soonept of secuziun sith a power rslaticnahly between die
seducee—who exercizus coutiol over G seduced one  and the saducee, wio sempy
“siays™ within fhe sed actic. '

Kuzeearnvic sephon tne definidon of » “subioct” fum e perspective of wio
oad oases wpon the stker. The sther eitber slisi 1o bs somrunded by e sedissr or
ends Lp socopting what Le/she is beiug impused (o be Sioal'y be tapped by o “sedistive”
pawer. Tle secoces’s pasonel 12y is avendy defined. Howover, seducion cur bhe
sedeliaed aceording in $ae sodiuoee's resation towaets *he “sod jcive power of the
seduesr, IF the sedusee vjocts bisher seducer, Bin/ner idaisity nemicos tmact, On ke
soteary, iioe sscacee vbuys bis/er sedueer, Iiglizr pesonality s sedeficsd sbtonting

In additiun (o the coumenet o cfﬁma*uijmt;s ot of Lae potes nvolyed in &
sowet setatianstip —beth socual wad non sexusl-—Kuzmencyic sdberss wnat be sals
e comstruction of the “auderde” massalios bomosaiel identity, Justiiing & sadcs of
events in voge duricg Be Coos of Ouer Wide's tisls callsd the “tue of the centicy
sedvotion soxisly™ (6). Amnordusg o o aviber, Brit'shy socisty zufaed from o o
feeling of seesctve wmcedtainty us & resals of the Frsion of Wilferen Kinds of sl

texed all “ngerbier duning e cultursl chmge o the o cesturies (1E0Gs 199043,



alfotiag aspects of social Jfe Ui wondur, sexuidty, cless, and yersonsl idetdty. An

eearnpe of th s concen. is (e elevauce giver 0 Tsord Wilde's goaedals and triels,
Vizinoaus wore aiid of the ankanwre arl sisd o Lide whatever resecabled s sicsacs o
the wiysieiute, Therefors, the inpodauos of Oseur Wikde's t52)s wee simply i they
“orongat 1o Ligh™ what Victezlars weatsd to keep sidde: & possible boonossssal net,
Tt at toe same Sme, de morkid exhisition of Ossal Wiids's husliccion sedused Spen
and savokes in et ae ansoniollz ole desine Soevi t.k:way or anothes, Vietndaus
ware secaced Ly Usver Wide's ouils, supgssting Qu Brinsh soziety inteusrensd the
satiety of soluction as the “feac™ o beooine eirhiy 2 sstioer or sediset.

Despite Eoamsnovic's siteation 1 the corstristion of toe subjcol, Ha noalysds
tocases only sa e dellnition of “parsonality™ in seduction, apd mainly e s live
GouleEl withe the pove. L soatrast, this swoject st Low seucton roveals teslf i at
leant fhoes differvat ways v e tev, thevuey tae ekphrustic aovel, -Mtﬁg.nml e Sgre
‘pewesn good and evil. Sedarior is a game 1 wileh 5] padtied involved B2 iato s
segiatic oy of Recioating imagsry, coipows and seormts, doables auc misoms- or in “his
tase, pantings. The project also wivny 16 sxoiom The Ploare of Dorian Groy as 2 whols
wark 678, ons Jaal cinces soijectve und fuscinating meding for thoss maders who Sl
“beeuty” bHaven in “ugy evil® plos

Ie Seduction, Bhetoriz, Maseulivity, and Homoerotictom In #ilde, (ide, Sivker, and
Forster, Kenranovic peseats Beudnilland s theory in oppoition w Laplanche's: “Wiile
for Laplenche secactor it that which initizes e Toiividual fnto sssuality, for Juus

Baudeilerd iy opposed to seuality™ (315, Assonding @ Kuanasovie, Ssodedad
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preseces seducticn as svwwihing *evi gad decsithil” (42) 1o rodation w e sosal aad

whinon s vicws of the Gme, The authar alss seplaine how Saudeiled develon o
Teinnis: diseuse s woting by saowiag Low women coud sccesd sovinl posiviors
through e accuisition of power Groush secacder, as Baod lad dvides sodaction
it fartimion v mastuliog. e critie forgets to saennon tat Beaddlerd poie o the
svismace of & “tursvestis” seuotior npart frow the ten kinds of seduction oilea above,
Toerefore, K xepunovie fails o aits uii 1 types of seduction Buue - lard dafineg,
Fually, Kuwemesovie confirss Bauddlacd's sccial view of sedusting when Lo attirmy
thee: 1 i when peamre veeka soenly i6 be sitonomons, G il is wdy & pradset of the
Laew™ {(d 2o Kzeeogvie: 27-8), Coatrarty to Kwreacovio, Baole e’ “heory sur
ha Celel 30 the peycaoselytical orine’p e fouud In the Lacaaian theares af lauguags
{(signtecsipaified) and now sedootizn—as it opposes 2o sexuatity —od gkt o foued troa
gae of sedtedve l.{tmry seetegies dovelojoc 1 sogisive and sxercise pows:
Themiors, Loian Camanovic’s view owy o from (ue sestatic giuens oF s ando
kst will be deuorstratad fe e foliowivg chapters and regeseats & peeal'sl
i pretedicn oF sedeetion ‘o Dgcar Wikie'z covel

Tre waberire of sesthetcism and serwr iy s the secuan wost popaln todency
araomg suslyses of sedeetion v The Piesore uf Dorige Gray, sfier s oiLoenstic
cotiat Meredith 1. Collies somemaats on 4 seley of topics that s selesad 6 this
st sucl 28 Aesthatioian srd Devadence. Alss, she explores the chaastersties of
e gmatnetio Gevel, which Seals wita the cult 1o besuly &5 = reaction to the cultanl '

oypressivn dunag de Vietwoose iz croated by the bedonisn e puoverment mized, sad
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diis reusSun fortaed twe sciools that me soricliunes conlased &5 one: “Sormetmes

septheticine aad decaceoss bless. fogetlon, and sometimes they differ reom.
$anificantly™ (4). Sae svne idsue Sae the provirser of the Docadeat scbonl, A-thur
GyIeons.

Fo- Collivs, dere is o (ain ine betwees acs tovermen: and e olier, gud e
divivion betwenn bota of them i ic the sapucity of transgression wmea sue coury
sods avd 2 now nmt"bagir.h Colling cios Symoons 1o explaic how ik nd of the sentuey
miehines st end Hieatioe

Symocs ansouietos dovwdence with deed languages, sndiugs, srifisisly,
selficiness, “oatubili'y, ead transgressinn. He fames .l of these qualitiss in
terins G 2 cultare in declion. They could apply fo the scrle, coateat, or
progeniton o decadenst, bl eleasy he draws 8 pacais] Letwooa T uliue
that produesc eotaic aucicrt writingy in Latio do ane salied detsdonl wud
thitse .eoe e gicxi sy vy his conlsmporariss, (3)
taeoupa bune deterigraton. Comurery o Collins, 1 e th The Piesurs of Dorian
Gray car. 5 CassSed s a Decadei! a0ve, ingleud of 29 sgsthetic ors beoatwe of the
Znarisd use of paysieal mec wosal ugliress praserted In fre v Ascording v, the nove!
5 0ok an aesthet's towd, bz au “arili-aesthes o™ oae,

Avcther saee the: Collios emphasizes is the efatioualiy botween seteafioy and

eroticisis ad deveoped by the Assthedin novel beary sccording 10 the secoad st

inponas: segthete  Wilise Pater, Colling couaerts o0 Pt s ;:p:.i;'ni i, graing thed,
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“Pater] angucs agricst the idea Thut e viewer shoud Gistanos b of hersef from. s,
seyeg ngtes] that L or dhe should be a9 reoeptive a2 possible Lo Je sticiuiation, makiog
b expedens primanily = sensnous end iadividusl enc” (Sofling 00}, Pare- calls *his
o leper & "&t‘;mmiﬁ mtivatec gnr® (Collus x2E) wod i; s indesd anpocsn 10
ik L wse of the word “gare” sz the detirdtion of s eostatis effect of ar: v 4=
reede: sinee i 5 Lugugh the paze the the sohject sncomtes “the real,” 20 Naroieons
mmwm die water, The seasunly muotivazad guse corresponds 5 the way tue
sudjec:, a8 8 roader, Cur react to the Imapns cieamd by Plevidure: “Whiat is %-is song or
preturs, 2his eagagicy, personalicy prsssoted iu it o 5 8 bock, 1o me? Wast
conssgance does I meally Aave o me? Does i give me pleasurs? Arnd if so, what sure
a dogree i plezsme? (Coli'ng i),

Collins swotices that Paise somphasizes the fool et Luis seduedon of st is
“aouprndictive™ slisee 1 dies 10t pecesserily e s 0 10 ra wi;]mlmm;: et
free the teit, or & deop anulysis of al' the viess s “megie™ deve.ops = the mader. The
“enegrodictive senpea ism” ie sn ercotivudess gritification, leadiog 46 = sl lideg or
dlisizing o7 the text. Colliat combiuics te corosp: of aunyodictive scusualizy witk
stxaelity s gives o 2 social mel wn iagividealized sigufcanec. Acuiding to ner,
produeive sexoa ity meivry eainly to the tnd ticual soocepi of sexuallty inelf
{reproductive seuality; givies £ s wom socind sad Bologonl frurne, whess
“ammprodisive sersaality” i tusinly b the resction of the passive subject an 4
reespior of the 2ensoris] sxpatance (Colling xxii), which ghvee fw nosprodustive

sensuality & muove geaesal el opss frame of reaction, dul mevely sexual,



8
Colling evestigutes & seriss of novels classified s “sosthetis” in be Lissentst on,

berircing vilh The Ploture of Dortan Gray. Loe tcreny eide vntabas why e novol s
us sxampis of sesthedcion wivg differesi wwpects. The rst s the e of unzery iv. #e
aove. olluwirg the irleals of Acsdeticiur in Vietworisn socisty, Col ms ceolsing wow the
acvel waes s euted lasges el volses to follow tie seathetic canons dirng (be Victorien
e A an ecunnple, Colling refes to hs e of blus and while ching a5 & represoniadion
of the Fiph standas<s of the Viciorien mutaralisty sosisty, sad he yellow ‘oses, w the
begineing of the novel, with 2 sulfi zaell, 2 sonbody the wse of s cikture of o'y drd
amvetls (slnemtesie) o gudder bo produce an vorlsssacs seasanon (3 e soader. Cotliny
poiats out bow Ttoagery bostimes & mportant asnes: o the narsatve of he aovel:
however, she dots 2ot cunventrate or the sedustion hideat in itnugery. The recarkabile
asset of he wholt aselysis Collins powents S0 ths pooices iy we secogaiton of tae

selevance of irvagery sud the & vision betworn Assthetebsm avc Desadsnt so1,

2. 1he Picture of Lorlan Grape An Ugly Story tn Scioy thwough e Lookiag Glas

“Ir. gveryrsy couversetior, decadencs dertes somehiny oxoessive which we have
the = ght 3 ouicy,” says Morlam Hampton, This custs sienmerizes, e doss cot vt
sxetpli®y, ons of the pilless of tae thesis project. Decadencs intarpretor as “ugiocs™ iy
shown in the novel tmoagh e szl desomprsitios of its chamotors, (e sader's
mmazecyer o Dozien Conys cranity, ford Hemy's sardonic ang philosapbiond
eomunnais, atd di fin de sigcle Hwesees thal excaagifive the caath of & comury. Adl
tgethar, those clements cronte the “motaphorical uplitess™ or “eviloss®™ o md Despiie



bt
The Picture of Doriun Greg's yghoess, o “charm™ 15 50 fntense wed ®eooeasive” Sl it

bevumes “attertive™ foy the roudor, as befshe bas the priritive Sght 2 cujoy.

I Foiles Beauty Assthetics and Eitics of Decadesit Tisratiars, Wosiat Harstoo
cousidery du “glthough at teess wiitess Soew w sguats the acktherc with bealty, the
decadent geasalogy sugpests st o b ugly, gootestoe, sod 24ificial o moden
vutations st e et T (5], Doring the late 1800s, vendens tenced o enjoy soove
Aty hav cleacy exposed Calivess o evilress. Thevefore, the racor betays “besaty®
iy eoabrmess the “chacn”™ of s cantain kivd of ae ivesistible Witiess,

Hampeon samivatiors the micia rhaseteristizy of Decedonse in ars % bocomas 4
popules apgroach for many wiitess from e Vidorisn era aotl the 1966, Decaterce
covers u geat vaZety of toxty- sven Inverless and intrsierts—Fomedlis and Moden'st
Hr3s, womnen writen, and the movemier: of the Degensmtive theory *— aspived in
Asto.ph Iltler's Degerieravive Ari, which was & resction age st e Moderniam o hs
194000

Ianpton &.50 ddectiSes tares phssos of Decasen: art “Rosenricism, the Victodan

Firt die sincle, und late Modemizns (53, whicn have been previoasly ciied, Demadent
Literature usaally portays cerlaln topics oetited 10 mootity—ebicn is will kaowr i
Cycar Wiie's wiltivg, and the Pistre of Dorien Gra) follows s tadidon. 561,

peyehosmlysiy beromes a complement for we quest of pior ity acs, insaried tae

" The Degeasonzive 2aeory wrvse ia the 19003 i Sampe soc msed sciemtif c evousion wilh s
Chfisizta, The seicatific ‘dedls of o Stos tremet. 1 ookl Svision 7 cweanes Lassd o B ¥ sy L™
Cf zpeies, weuning Sl tnwer social clasess sio geuetionty kod seestodly iuss eaasmlils wl by
Deegsr 3w vive Thin aighes clasy individads, ™ Degnosmadve At ausphasdzel the ascias of tle
SR A,



Saubiguous, tasnussious, Ubidi sz, sften destructive avpests” (25) widda the o)

dichaivety generaily prasecded ta literry worls, Hutton ofiers t taes aspects 5 the

“violeat™ tirigios of woralty, veluling them directly with the QloctsFos Laaieas nf e

nmader:
As the peyeboncalydv vosive of (e sonscizace, the iperege reigas over the
sell, contoning o cotdaznatag cebiavion relefve o =a inclvideal’s famitial,
wrcagtl, £l mistouicel sinaiion, Beoxise 1t suwases anblguity srd e violent
sedistic 2ide ol wonlily, (e payeaoanc. vhin comeept of e supsrego providss
& conlex] fr vodnrstacding dscad=at weitng's cotfrontation Witk the vaoee)
taw. (25)

Humpton's tain idess shout The Ploture of Dorion Grey desd grecisely with
wuondity and jow Wi de possents dis concept. Tor instense, 1 the begioing of e
aoves's preface, be srportanse of vislue &5 par of beaty is exlibited, The itic fhen
sxplains et sexual worallly is also exposed (o the sovil, as Wilde himes f arvaked
tniral debutes sl sercan ity i geavsad during the lats Vietorus age, as Lo woy vabiest
b what Tz npton sals “omverse desing®™ (65, suck 2: horossaality,

“ioaliy, Hamptan Loes Wilier 20 wed Tewranue] Kani's dess t0 cxplain the
reversed et o the ssyain of The Picture of Doriun Gray. "Toe sotic helioves
thes mvcal discourse presented ir. the aoval iy ooy « “sape-ficial memling™ (713, "D
covel presets s vevador vesult in phessure wails trans orming the swey 0t au sxamype

of the gublicue: * nsend of eboiting pleasues, the nnge of Ciliosss svoles pebn within



Bt
Dozau” (84), zod it iz yweciscly ta the seffariay epreseater dint “sedoction™ stars,

Hampzoo sorcentts ou Dorun's charscter ther
D’ e devotion i beaiy, Wiile seeming <o affirm sesthetcisma indoally,
cepends, astead, on by repulsion frors Lgliness. 'whe suringt affecss e
irascudssely, armadng pleas, v woon oropels his inagiwtion 1 &
dblwrrent manner, He savizious de decey of such beauty, For bhu a ghusly
nGspues, wnd tne that erapis Tam widiie the spectator. (85

Alcugh Hurmpron®s anzlysis sotes close  what this sreject inteacs 1o
deznnstzeze, she siwoply hice tat Dordes Cray doss not feol aoy Kad of gratificetion
i tae Yinage of uglineys,” 2ad sves imoaliss fiat thie suues nis decedumting atic decuy,
The caitio suuply raraias ic the shvoun aml GOCE [0k ses Lie ey tet cousle
charmctens go theovgh faooder to evnlvae, Donsg docs enjoy g iness, ara e doey fise]
paie o the sae Sk ue part of B Gwe jomtey aad sepiation process. e cay i
Dcuian Gray's pedemption i his sscape from his own aruslty.

It s Cembnrnter ihat Dreedent art con fusciases suy rosder by the pervessing i
portoys. It is dus o o Zcs duty 1o expuara the fesclnuiing snd ssductive et of 4 He
Picture of Durian Gray It restor (o beaaly, vglivess, god svil, Soms edrcs Leve
sty telad 1o exslain some soicss abeat the three above Gitsd slamsurs, Dibomb 5.
Meleod's dissertation Seady, (bfectification, and Transcendence: Modernist
Assthetics in The Piesure of Dovien Uirav nd Pale Fire erticusates the el idsss w
Wkt *his saplyais intends 1 derszasmate: Lol wer has 5o oslity, sad that readers cay

erjoy “art’s umoeity™ us s 1nadu;-.1 of subjective taterpretation. Theeokore, e san



ﬂ
Tairor Stiely wad ke vepeestutalion of tet erusl Tmage cen bave a “chaodisg” sesudt oa

toe seades, while somecas clse wdght fisel dispamed witn it To Maleod’s words, The
Yiseare of Doridn Gray " tseonsoraes e tust tied ey wodend o asld i she ahiliy
ui beauty 20 cfer transteatdeans ovar the leoity ued suffering o roreal Jifs ©
Consequently, e “besty™ o the 25ory Les in the *efieios™ 12 mubodisy,

The waos! irversting aspedt of her sl yais o the division she roakes of the xain
chesrters e Quue calegories: srtist {the senthetic crestor, Sasil), the anipulss. of
the Citoes bonuey (Lond [iecey), aue the sasthetiz object, tie craumerer the i4 in neysen
iz the aesthetic care (Torisn), Meleod tries t expue bow sprese ation of st
subsivides the chametans of the novel scoording 16 taeir soins, 1 the rededio op <f
aetuly, and the view of tioe: “Ohjectfied becuass o vhaic eidtmondinury appesience,
dhese individuey suceumb (o Cessalr and enr wracases, uack: ke Opbels, and taey ir,
Laon tead clhors with a beertless crmelty simils to wiier dicy huve besay subietted 07
{26-7}. Albwagh Mel 20d's aval vais foruses more on chusteter araiysis, nowsy
rationstips, and the defivition of subjovt-objestification process, bisy ides of
tanstondenss i ssseatial 1o e wealyews sinoe boh arities (Mielect aud me) believs thiat
trunsemdeice i the shumctens and the aove! Crrsaastiais how u wouk of ant becames
“heantifi " Ie sumeons s eves:

o the setste—Fngi| Hallward, Sihyl Vaoe, ead Joba Stace—ihis powsr
tmees it Rty peualy e provide Tasdght e tne o] vnd, Thev
seck srtistic inpiaton and Sed their et dustortoed by their orpmionoes

with beauty. Fo- e speatsiors—Lund Hency ane Chardes $uboe bty
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serves 36 & way 10 teoscesd the pare of daily sxisesos. By waiching und

g proatiog ey, Soy achisve tomnoracy ieiief Dom iife's sorrowe, B
Moee treatec ws ebjesm- Dorist Gy wud Hiwed Shads the sxpoctaticns
of bty a< v them 1o & frostesting sesech for oy forn oF aseendense,
(55}
“Walel g™ 38 eraphine 7ad in ber saslysis, ot she toss not govdop this ices fiom &
payehoaratySenl polnt of view, The novel aoo its sevekic offest cu soth e clavsctors
aad the veate is cledy delned. In coneany, his hesly srojnct addomss the avaRer OF
ekphrasis' B the seopic point of view i the dory acc Bow rearien perssve ity
eittoeie In e text. In addition, 1his projeut explores bow the fooeation of the sabject

anc the later creation of doaties scduces readers with enigraso plossurs,

1. The Miskor-Peirsng Fusiction in The Plotwre of Dititn Gray +

Absman Jnwbk Nellices's Looking through Hords: Histories of the Visua! Imags in
riineteenth Century Literanee analyres litesary prodistions from the 1800 .i.. which the
tue Of ey seiaten @0 a paurting or & liotogzrpd is comseon. Fy: the sursoss ol tae
proiecy, the words *poitait” “phuogash,” “pictuce,” anc “paisting” wil oo ased
irtenchangrsoly, siccs thelr Suncticad ave e same: $aowing at trage of 55 3 sulsient,”

T coasoe X uf skehrosis acoording 1 AW, Heffmuien b “the gapilse in ot dasis w
SPrESEnl VISUE. Loty I8 & voavieead meniuc, Le. ingnege—tant oo be S meveen pesiodi and
keoses. Studies s il Suenry phentaenon atve titen dispeive, a1 Fdag 2 viod gefinitun tar ray
Cosoats s U vens taoala thit skphronts covers. Bau e most serviceabie dofivition ol stpfvasly i

b becoue Fie basin of = soumbier of s theoriation T ooe the s fye T he “versa,
et of visun coprasesitation.™ See Nelliveal, Losking roush Fords 16,
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(5is avalysis coatunpiates The Ficture of Dorian Gray B rolativn i phetogssrhy

“and seplos e covel’s dlscnsive engreermeat with the igyml debates o0 copysghe snd
mutlirship cocasioner =y the acteant of shodography” 5), Fis inseproiuion of the rove!
i un sxsuop.c of shovography indicues poeof e Tew mniysiz un thin povel thet is
ousenl om a0 tovedeal, soupic analysis, taking the des of “weditos” a8 & Lty
producton somre:
My [Nellickal Asrahene Jaces's| foeus i on the soncesmions between .thc
sportansuLsly Kactic biage "o Wilde’s avvel sad die aoeses of
sathrani s producel 5y 16 wr sivalent movaance of (e sbotogeshic
tnage The perooived auto o ginstion of {1z shotugraph is exgltea iy
terecs of (s covounter with the disnoiose of comyright - & brush with the lew
ot nitimately ushers the photograph e e regime of atdorsbip ead
praperty relations, (11) |
Sellickal exucaves (he Fiziure of Dorian Grog from & sov'o-nistorics] serpectve,
aimwe B woaia dopss @ the sundusy that photogomphe iz i1 peuple when Oscar Wikde
winsle the nove:. Taderd, ke also notcans that as Geesy Wide wam e the eye of fhe stom
ol thes thee wens lo lsues projesiad o the ovel w sdiacent topies = s (=4g,
tacanieg copyrighe. Apae Bowt the Wislorics! gvervisw Nl ielka! plasents, bis
dlasedaion wleo smumericey the hisory of photogreohy md gl the imiptisatiors snd
rections that fnls cevolupenent caised is the susgie, spitial, saedifie sud ieieleciual
mieas 1o Lae buies 5005, Nellickal's pillar pai e of dovelopmnsm fies w e Jack of
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reCogmiton of pooisioarsalist, He ngistal that the st of the phcwpraph remaines

“authosness” ih conmel with plotosial 2 o Stevstare. Ay Nellickal sanlaine:
The history of vhe bistu sl recestion of photagophy 2 Huglan and Feance
the: rouementh cealicy ceveals sn sverahelruag y sarge admber of aartions o
phomograsiy 1181 were inpressed Gr aistacsd Jy it prosise'y becease af iy
pricevied mithordess aature, [n fast, i waesoenth sentury provides zoyls
wstithoty oo 0 faet et phogemols wers oftsn mgmtlad as g
sigmificer Oy Todepeadent of Jwnan medistlon. (106)
Clearly, protograpte adapusd 2 ceriain tyne of “rhara with te et they producsd o
peopls foe Nellckel, givicg sholograpay s supeenan vl Ssabue with cerisio fualites
Troe: pictorial sits. TieseZurs, we touy ask tae question: iz photogmphy 2ooa or svil? it
iathos nesessary Sor the enitie 1o aske 38 4 poogmpa & tepresertation of red ity?
Nedlive asks tae same question releding it o fa novel: ¥is The Pisfure of Dorian Gray
acuwslly a pactog g of Dorlas Gaay?™ (103) Tas scswer will be biddes in o fa'ke
geestion Nelficks] tﬁm&mm*@ym wieties wraciins the way we andsogncd
e relativasnip Serwen: apscatancs and realily ™ (130) For Nellizkel, the vhotogny
wiorks T wirrer” el vefincts the subjeer’s dmage, 00 fae Image i oot the “real”
subfeut o e puctogearh 1t s & dickotomy between appeairsooss sad nadily tat fugling
e =agwer ta e question
A photograpl: is an exenp ification of eeality, aud & povesit worss i the sans way,
dee a micor, e sedactive charm of the looking glwss captivales B subioct sotlscied It

1. Howsvar, the gubiect 3008 20 frape thal 2 2 setirey real, az 4he suojnet coanot sos



e
his/ser Sack from the mirres. The vabject i3 faus “Fagovmted,” Therefore, tas fi=cson

-ufd:emm:airmanuﬁwmamdmﬁw:m:lt-mﬁnsmthﬂmnmynf
Use Mooy Swge and the double. Notosously, Nel'icksl Tioke paotogrssiy witk the
cancepd of Use doule, bt foes 5ot foous on e sedustion it creatss in chrsctens and
readers. Rathex, bas fsens is relased to the lega) iolicetions of copyriptis and the
atmtymity of oy, wiich i5 2 sepsate topic,

Tis thesis cenject studies the plotire wn 2 “pm::x.;mm’ﬂ:ﬂmhlwﬂtﬂ
ahaneeee o fhas case Dortan Onav?, s ssduoes readers with i petonal elfect ard
def nes the chaacwrs 82 Sugmented suviests, Des die ths senscatisn Nelickal
mccinire between the paiving and the charnctess, Lt coud have Jeteovisd 1o sompers
the DOTIrt WIES & IO £ stene peint i bis analysis 03 be reonanis o “the image
loses s imagic qualty and Biras into 3 aegic wintor of Docen's mxa!
Canagessions” (145, Tiaes, the oritie is swayy of the “mirme™ quatites in Dodan Gray's
pictmhuhepdhsmmﬂaﬁm@vﬁg&mi&&plhpﬁmﬁmsnfmuﬁp
Mﬂfﬂmc-m@}uhafmm&hm

The protogsph EMﬁmnlmﬁmu:ﬂﬂcﬂi&mmhshﬂmi}:m the
palnting is crested Yy o person end it s m sxpression o Do unoorscions acoording 1o
Froud and Lacar thereby, £ photo aoe e portrais 4if%r is treic onigin, allsongh they
bt acd as reflocting misrocs. The suhor evem setakess “the mggic pictare bad tios® as
Fort 07 hug snalysis, whick: this project wal rongider leter in addtion o e concent of
siphrasis aoplied to the suuctrs of the novel.
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4. The Sympatiectic Subime: A Taste for Crusity

The tap e of e sublitee 18 bess previously e yaed in The Phours of Dol
Cray by Blien Scheible in The Sublime Moment: Congronnation, Colonizadon and the.
Modern Irisk Novel w wiivh soe argres fat e Sitlorical beckgiousd 57 e tove!
treates & muldac allect a5 & product of the British colonizstior in {eland Desrits 2o
facs hat the o ackucwistiyen dee sublime in ber analysis, Sebsivle £ 4 Lok the
wablizne in The Piciwre .-g,ﬁ}ﬁf.fm Ciray wilh &2 asstoeic sipodonce.

Acoriag 1 Schelbe, the sullizae is suljsctive and rlales 1o twe pevebonalysc
tosics: L#H;&FJ]IT'-_{ sodl eaytintugy—-£ae admin of peychoanaysis: “In the Glicourss of
the suslime, zubjoctivily uncerposs sc aucsroy sud aytalopita. teviormaion wiore
1t must sogetienss musgerade v forsigs and unfaea: tw acperiocs i gode to be
resoguized” (luvoduetion). Withou releding the arcency experivroe with the subliuc
vesalt divees ty, Scheio & doss 2 un csentionally. The sutqor doseebes the Uy €5
heteg “olsguising” fur the sy sjeor sluce U mezany cinies thrupt o
“masquerndsl” “foroiyn,” and “wafand e cxpeseans” semetis siicing 1o tha
abiie. Hetos, Subeiole accicderally lincs S unsacay separicnce with “ue sublics
Herogh the: Fear o e “paknwn ™ :

ok Ule buses b reseacch o houreticians sush A [hoxies Welskets e
Rowmestic Subilme: Studiey in the Servciure wf Papthloey and Transczndence, which
spphiet 2 oo {ngaistic and Hteracy sppmeack (sigr fiergigaifiog ‘elationshin), aad MNeil
(347" The End of the Line, wincl Jass & 1ors psyesorualybe view, relstics e
sublicne with the readiny pvess and the acton of “weading sesing” (6-7). Tais tesis
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Preoject will develop the “eaditgreriag” point bas will awoclats it with the aedtber

e peieiue, ool W histodical aspeers as Sobeible Gl

Acearfing w Nell Herg, tae suolisne effect tudden 4 1he tead ng protoss '
eguivelent to the sublicie sesult the reader expe inices gices psding is aqual ' seecg.
Hertz's puien dectly lieks tow soaceut of the subline with the sespic diive oo
puychounalyais, and slso erpdeins dic susome of ths *ocunssissd spociawr™ thas some
odier writies ha.-r: studisd befor,

Virgt, Sehisibie orsents Luke Gibboun's Edmund Burke and Ireland: Avsihetics
Folitics and che Colonial Sublime, which surhouts feugieee w « physica tanifrrson
it b e, Seheibie cites (aboa's luterpre ution of Gdtesd Buke’s seprosscdation
ol " body in gain’, thet Unks smcr 16 the sesthetic evperience” (i in Scheinle: 2),
ard tides vy thegy with & evlturn! end tisioniced aege comeetly ased Sy Lo wiiters
&g an cepmple of the colnaa! snifanng they went through, whe! Senclile caliy the ‘
“wounds of bistory” (85,

Seheabie will juler study Hamuaod Rusde's tocry To deplny, reisieg it with the
colonzation pocess of [-elanc aed Aduwn Sedta's “sympattotis reade,™ that cods up
devedoping into o “symosthetic swolime™ (26.7), « corsers that Yeeos fnm ae muirmes
el il elghooeeth connay ponple, and reversss i effet frow & peiciil sxperizwe to
becorow & “p easand” oo, Subeible sssocimtes this tomept with the public exsmitiols of
i tane, Tiowever, it 1o the enslysis o tae canvept of “he reades™ wmist will be resiasd
fron Tier Clavectation and the study of Simiad Darke’s wdems P00 dic purposes of thin

wotk:
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Sevsen gloss do not prodase sy pethedc teelingn in Soit’s Mrstreicr. of e

voysiariadie, pustic spectacie dat lomie geommiod in he ghwsta catury,
Diszeoza] the vuagingt oo st st fores he witiess io Icleutity with the peag of
the waderer belore the winress sar, fead the pais, Blse'” Saith 35 creefinl to
s thidi the withess is w0t sz woselfish heing, vsycrical y or menially; {ae
pain G fioelt is abwerys Lis ows pain, sticaulsiod oy the ossevizon o the
Bessin 13 pai Sye sathy evoces incividil and personsl eprpdectnas of
aroiner's sxpecenct, i paradoxicslly, it s never seofios: iciy alwrys the
witnens's swam expericnses 15 Lagln Wit So, the body taid (he witaeys “caleny
bato™ is the vsual boty of dhe ober i fas soectscic, i the cxgeinus of
bt it thas body s freling the: pain s dhe cuperience of this wituesy slane,
The tontee of anothe. body—ihe distaoss betwote seif aod other —secomies
die gt yst fr. a0 udividual exolnmsion inl the seif (28)

Thé itacrry critic eswolishos “ullericg” as tho “witcess® dwh Sxpecizsice™ £3d efises

W0 o0 it us & “repled” (s feelivg of paba (g novents o the mador to licad ¥ atsocinie

paste with, the socian executiony of (6o Some as “spectanies™),

Sinilzy, w Scheible, fhis suaysis siermots to prove dhat the role of the “witsess in
the texct I shat of die “wadzz ” wa “obsécns™ At perceives the iaues trongt. words,
ot peticipaes actively g2 i the stovy i 198 nuvel was Bt cwn, il does -or “kill
tne story by takiag i es “oaly™ bin o hzes. A “wimess” i esscatisl for any pousibile
psycroacu yoic anslysis. & witnoss 15 sotastne vao chasves sad gives tegtimoay of

who fiefsie nay seen. The withess gives mn};ibi;iw 0 whist baa beai soservea wnd
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preswrs 110 the wirld as “reallty” bovatwe The witrnes bias taken coregus plse’s walicy

2y aivher own ud gives etimony of it Thersdoee, the witcess can tell “sompecns clse's
stedy” and sycpatiize * mith it eactiugy wowieds e stury. o Sl Lo rader can be
cusideesd s an active pecticlpan of e reading smcess whon e reaction tekes pines,
Suwever, bulh the ooy and the veider sve gepaoitsd clemisnts 6F *he commusdestion
preRess. Thoss, the roader becomes the five! claracler in (07 story, tue wititss, who 5o
and “nows it el bestming Into sr “bouiscieat reader o wittess,” (which Scheibls
ackrewiledits in ber aualysis), tan hofsie does it Se pecilslion w0 e leet (o this serse,
e weacer can “oplit" Mmfiesef aec becocie padt of e stocy while helsae mends

ALy Teater can be seec snonoeity &5 & double of fis inain chinacter. However, i
neader cannet be soen 63 8 doable becsase sigiaer gun identFeaton i grven through
gazity. As Soheibic explaing, the paic St e rouder suffers i not & “repiiva® 67 the
chisactn 'y yaic, T, (e reacer % “sepssiod” o i, bt lndsersa! 1 the stocy
and recdefined by the et whes hedshe identifies with the suTadicg of tr chacuter,
tasing thom 1o exseneacs paaiaty for disfaer cwr wuffaieg, wspine by tie taxe.
Dhureiore, tae tende ie not 8 double but s “foggaealsa clemens™ o the story ia sizisty,
& silen witiess of the charactens’ sain. 1Le uouble can ualy appear witin the sare
cesinc 2s in the slory as it is see on the eelafonshiins booween Bus?l Dorian, Lo
Huary-iYran, gad Docan end uis paintiag. The thrse “caia shatsusters dre micnmed iu

Tt Ttexnry wnialysis wif: she oo tevr, Seympeting™ s 3 5yus00yen for the wopd “ecmondiy™ oy a0 1 Tha
s Adaic Sukih uses 5 resorbe Sie relacionslip the mader astr lithes wit's s dext 2 & “syiligmiticti
rader” dox . e spapathetic stlime Trae “dannd Backs (vied L Sl Seheitie's dlssstation:,



7
the “sictire”"? of 8 porteuir, 4 piciure sapsh'e of sopresaativg lhe wildest inttosts muc

decpost fiury hidden in buamas asice.

Coltios, Hawsloe, Secopet, Mol oo, ead Scheinle hove muslyzad divess topios in
Osewy Wikde's The Picture of Dorian Gray. Nevedtelsss, tiope of the scholars coasliod
tor the Iteresy eview of hiv thesls projec: sxsnied “wilustion” &3 the cain e,
Addinonslly, he oovel seduoes ~eardes doo to 5 magnetic olot st drvy ta S
powerfl Hiesary themey: Seciey Bud e dichotonny of geod sad evil, Conssquenatly,
the Picturs of Dorian Gray soluees veaders with o ni;mﬁw-':u:.tu_u;qm of oages,
seCreTy, Sad cran ty. Wy thesis proioct willl show bow the thirse: ¢lements Totemiet o dic
siory snd wap readeve with thedr sedsction. The Sier sicnuys @ study is e shphrastic

novel,

“'“-.imﬁm::eitamﬁ‘iﬁ%mh&ﬁuﬂmhﬂyﬁp@mﬂhg.r'ﬁ'.uﬁécmnfa
Mﬁmwmﬁh&mﬂ:wﬁ.dﬁmw,m&hmhﬂﬁnbjmfwﬂcﬁur
refmrnoe exe Lacae, Brol X7



Clspter T Theoreticsi sad Tonseprus] Vramewsrk

& Soductine i he Evphoastic Novel: Words that Sxeits ths Koader's Payche

The sved elphraniy comes Eom woceat Groecs sad sowmbines (wo artistis GOares:
1a JGiteresy and photodal s, §oroiaies 1o he wey b whish & plcture is reprasertod
S words, Corunry do the rebuses or pleingraaus (wonds sxepl fad Huoust
PEHIS U eonplasize comcepis, witers, aud soweds] posular v e Egyption end
Taprinest cu lures 25 well as fae are of he Middle Auey, ebpivuris gives texis the
mroperiivs of pictuees lu color, shupe, anc textum in Gacer (o sxoite the readec’s
imaginadon.

1his soneept is alwo kacwe o sragnosifion of are™ £+ the Roment ¢ and Docadent
lavemaent o tromge el aeorcing bn Taceac ssychoasslysie, Sabiieg B, D
Wengier's aisssciuiion The Pofitics and Postics of Ekphrasis n Ninsteenth-Century
French Av Hm iz cre afthe bos: stadiey, o4 the use of shphrars 0 ltemte. Arsiher
[ty critic who hes tsed the coasep of eipiasie spylied 16 Hmture ix Jeash
Aahae e lokal with bs work or he we of hologuasiy o The Pletwe of Duricn
Gray (dycussed o Clapie: 0. However, Dve’ Wecgies's aral 518 penviles & itoacn mites
deiniled deve opront of this conospr, iis rledorship t liamtbare, aid (he verous ods
ol ekphrasiy -althougn e sty unly considers Freach lieiunes.

Wrideny skills, crvaring fochnioues, and proasiiz teothods allow 8 bt o cuptivats

he sudience’s atlesnisy, Lalong (e action of “cretiag™ wity the actiog of “merceiving”

Tl ot of Warspositon of sl s w40 devslnped by the connternam of Decaden sir (Frated
Syucwlism] wiose peveivanivival veetion Somped el will be arwtyred lpter
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znd “observing ” Therelore, the oudn senss that is affscted doough ekoherasts is sighl.

Accorditig W Ruch Webl o Slpkearty, Imagination, und Persuaidon in Anclens
hwtorical Theors, ekphedsé veftr w “a upeech that sdogs the subject mulis vividly
ziore the eyes (Tnd. oo Sewniun £ Orai: 1), hpheads “macces the wadisnce freagion o
soene” (Dral Wergrisn 7). Thoough ebplvacis, the madecs Goaginaicon s sdeunsted
mzging sV bectnt = sedticipen Io the 12adiue provess by visusliziag the seons ie
Ealber wind uy if the readar weoe # “wittess” In this way, scsonding 5 Lisi Wengicy,
ehphrueis “has 1o do with the peribriraces msking the audisies indo speciatons” ().
Ehphrasis s veaders pardcipess in a dual teader tet scletiuashis, I whish the
rader will react o witar be o shic fe “vbserving” sne S fesicsses afrseif or beresls o
ihe soty. Dol Wengier class'Hes this stategy of excismnge between the text anc ihe
reader a2 “sedoctive™! and smphasizes fhe roscdor of the subject over ts
chavansecisdey of Ihe sbjrol: “The ides of ehphrasis as seciiomanos asserts ity sedictive
#5500 ary enuphaszo the fant this 1 1s suc 2 solitary exte s se™ (16). el Wengiee's
8chs worenpond wild ths mrdarosponse theories i auled Gurinig the (9702w 1950
by vevem! tesretisziine such &5 Touwse Resenbist in Leteraisrs as Sxploration tefiag @
expln tan cenctions ol eaders towande differes teats™ anc s supsiod e “crotivism™
of s, Taerslee, shphemaic oovels ars srotic a0d powsrfally atumet resders provolicg

& acion i Yhem

aom

T Thy eontents of sabieriag sud aui{:‘.:: il Dok piend i tikie e slommeidia s,

¥ Thie theories of Reader-ovsoie bn'sted on s impormse of inwrection Letwsen ruscers wad saxo
sttcd Berr S seaction ot veades Js afneine! Sy gender, anitwe, e, beckproned iauwledgs, a4 st
urpermions, stal readiog covtents. Opposive 16 Mew Stractasalisn, Jn which the o b rigic svd sy Bl
Arapugh ity faron, e Kesan- Copars theary Sooses on te teater and Siber machon thar B e fe
heetf
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e genecl festiaes of pkubravis tend U be counfused with & tro thie: was ir voras

dis g fhe vlueszeath ventury: mismesi™ whisk wees lulisdeed fom Gresk phlasopty
sl Las seen deseribed as the cagme’ty of substituticn of oojects. The itic e lerat
W3 capacity o5 the “imutation” Sf objecis, Foe tumance, the paintiag of mistoad Yacks
Ty captvii e i wil its ollest, and “hins wdgtd caka Blovber selieve th
rutlroad wacks paicied i the eyavas ate “real ” Theefore, 1 i34 reimesis of the ocising.
objeer. Howevar, Dl W@:ﬂ;{m.diﬂi:mtﬁims st cacepts and et eoasequences on
the reader: “Mﬂaﬁ Cars mot vy G e tnimed e oy 1 aoet oo stand for die work of
arL. Mimeti wies b subatinis e pulraday, it s o liks ac (Lusion, ekphrasis ey
sepraseaty 4 Dired Wengs e 20,

“he conoep: of skphrasls i £280 kuowa = “wonr pelicug” weordiog w WMagrcay
Lrieger: "Beceuse ehphrasis sstablishes £ bridge aud fonees 2 link setwetn saigticg snd
Lignmure, it sy beun megacted 23 procotung the cotios of fhe sister s49” 04 in Dnd
Wengter: 27 ). Cariously, e ¥astey ans™ demunsieats that boh #viy- peinticg wnd
Eterabaon— are oozoplecsaniary aee cen be taken a5 soollel #dy siuce 4 wens Som a
novel of ae evinet Of & poces can be “palided” (imauee), sid Lie seinted Saage san b
varated snd fesaribod (akphracis)

Wiiters can develop Linds of *wastiog™ aceondiag to te artistic nioveriests by waick
ey arc iatluenced s6c so them e diffencar kinds o ekebrasiz. Tu fset, Uil Weogisr
tneations al there me 68ty kinss of elphresis s asoossary eccording to che

© i » “ubstitus™ tor the wendk 41wl Sie Dol Wengler, The Poliier amd Pratics o Ekphraniy
14.
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vadir’s L beopretsion. Seamnples ooy se: nobousl, nostic, aurative, vemctile, anc

sociul. Yo sddition, Tamer Yaeoni's Piciorial Novels and Narrotive Bighrasts expbainy
Gail the ekphrastio nove! wovlwes a coriain aovaenl or aris: by sbowing he asist's
ehohrastic -oode of wedag (Qul. ic Deal Weaglee 31-2), horefors, the selected 'ood of
skpdtrasis (s vased o0 the artiz's inmouetatioy, W meder's Jndersteadoig of e tox,
ol e souial sed aotishs mevesees g (et bave cones lfomn.

Hm':-ﬁﬁun e with the desesptive conienl of a 12t tuie the sk osric s Nect
possible i b sonsaticns tu @ teat deseiibing an ineee poduces B (he ~ader. The
readers’ sensences wansfom u ext Fom Sieple descrdptive prsgashs to a soasleg
“exl, sod tas, the render can develgn & senins of reacions, wrdch oy very fiot
happitess and joy up o termr acs! disgast 1he veiety o7 worls o a lenguege allows the
Wnilar io craulsle sad sxenplify divese stusutions of die possisls pictorial sropertiss
Lot palut g whd sowptines oeay bave o spoctalons, Kuth Seel clailics 8 xey aspect of
ehphrayis: [is mot a ceople descripdon; o fikt, 218 more thse e wad it 15 elend o
“the quccative quality” of tae texe _

By asanicg that sdphrasic soes beyomd sno oucoes the feage, 040 fea
gk e wiary-tsllug power ol an image ard the 200 of cinotions and
teactions e alisi e viswen L. ] As a perfomanes, ekokrasis is e
sotcerted wats 1o crbul then with the isfmeit (0. fo Goai Wengier )
Ve axmonbags of voitrs, shapes, o ectmres i die writier “ext sllows the 5667 1 “16-
wi#at” then. The reade cama “foel” e sofuess of rose petars aad sansos smel the

perliune of the lified, bowever, the reader can ok he sotions, obiess, and sitastions
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deseched iofoe test and elor there © grevions Enowerge © witich those sepsations e

activated hmuga fie made’s sowes. Moy Kneped's Elphkeasia: The tusion of the
Natwal Sign explaias, iooa st sler way, the sealt of s corcest on the resder:

P Ekpdeasis 1s  pooduc? of tae bk (of viswel sspeste]” (00 ia T Weugior 27). Due
ot absence of Wisead sciawll,, the imegication of the reader visualizes them, srodising
a reerealion o A seene. Thus Ui In the *lack™ where the reudes’s stixaiadion is sctivilec
A5 1t creates a Cyeacuie purbiciseion 66 the seade G the nosling orocess. The ~endes
indves fran a Y prasier™ sile th & Lvely oo dr e story.

Ve frl Buay eiphrasts dealy with the lack of visus] supects Enles this tore t
vaychioun vt theory In heen vays: the “uheence a1 vein” the defittion of die by et
as 106 sk, aed “he visun. aspect an deve ” Fostly, “ack’ refere netaly 1o the bicary
Gppositiee of “gbemmce and presence™ in the syuehal o order (also sesn in me b oder
Grders, Al acd Steagitary; witere “rothing exidts except Cpon an assomed Souadarion of
e’ (A, Ly Jyan Svans: 170). D0 the susanee of cotors, e reader cor insging
thea: “rs | Bey were then: gregent 1o dmm”ﬁ red zeae 21Ty Zor overy reudsy sinee
cach reader hae a e sotor of coior atc shape ths the red ross becorres a
sigrifies with 07 wunbor of interpretations. Thevefors, “lace” intensifies the linguledc
selationsdiop of & signifier with sy reany “signitied" inmges waders activate v they
LT

Serndly, the mathec places hier sor/dsugbter (the subject) ix front of & miror whees
he or she sap ser tis/her pedection. The morber dewands e ohitd w0 iderily with e

imege geen I the mivor 35 “Ysd hessll™ Mo wits e baby: ¥ hat i v The



77
“dematification of the subjoel with aia/ses Imags 1o the mitror Sagrasots Aather seil in

st sulvies: Ie dron” of the mirmor, sed bisthe owi Guape rovegled i the mionro-
Lo Orbesr Frow s imument o1 the achjae “desives™ to find “his/he: irage o i
e 8y i has hewn preseated as 50 “ical” fmage, {loweves, toe inage disuppers,
whick zroduces a profovad suxiery o the subjoot wao looks foe Lisfer Sthes half o
o™ omprete and release hsiher aandeny. The lasge in e miteor thiae beeoases the
subject’s iuagicary Sbjet of desive. |

Tairdly, e seader “finds™ a “visusl” moming i e wel Ty e sbsecne of oodors,
thee sue words, whieh bave a svsning oF “eolor™ far the toadee The roadet
“ecatribues o the text with the seivation of hinfoer sicwcia weisory wwing ie
iraagiliation. The s dngs G tent 1o Ylife ™ Thevefare, (be reader finds whar is
tisseng in the teat, and thld “fioding” is cresarding s the mader Yovomes ac grtive
particisec ot the ysacig prossss. To sum g, wnet s leckiog o the wxt is oot lost:
aene irside the sock, i Gont of the resdes"s ryes, vol el withic the text The ades
anply docoies e ext o iﬁ;‘@hﬂ.

Wt the reaude findds the image in e to, befshe 1 also Tenemsd ie e story dus
1 fos "ohanm " However, e “msgaetise” angut st be “Gleasant” feoen the begluning
s it sign Ses fuciey wnd sven questionny the reader's awedety ucel feevy. T rosler san
Se suposed w sosn: (har might craileage divher woral srirsinley, social conveations,
ant subjective idsologies. However, he nages oo so weal desesibed that tae reade:
leelt 4 sortain cind of “atumction” by (e way they are pressented. Thi “seipeil" prodoces

the “eha. (aing effen™ making ‘l becoms & “soblime” e Mitchell W. T in “Tictyse
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Theexy: Tasays o0 Veabal sod Visas! Regresentation” atvtes that “iphrasis sxpresses

oux fenr of “meging with others” mnd the elobrartic process is & working through o5 1e
selfiotier dweectiz” (Qul 1 Dhai Wengier: 163} Thereiore, ihe eiphrastic novel penuiy
She vealer to identifly Witk e tex tarong i the reading procese and te fese “iv/her foar of
“werging vith cthera.” it is W e sympehy of self iders Soation with the text shere e
recder Srcs seascie The @ is not & challengrug toeo anymaore, but 2 “plossant™ one,
!ﬁeka-:fDo!ﬁm%iﬂﬂm:ﬁ"fﬁ'ﬁzmmﬁ;}hdﬂﬂﬂpa
“sympechy”™ e the covel, regardless s gl content

B Pleasure—the Sympatsetic Subiime snd 'ts Tasts for Ul

An ersessive defiaiten of what uglivess i deactes = challsage, sspecially from toe
aeschesic polnt of wiew. Unberie £20, in On Ugliness, mestions tat “the eoncepis of
begrly and uglivess me relesive 10 caltures” (3). Trat relativity does 2ot coestisate the
only percapicn of people und setists, bat .50 tae view o e epock Sy Fve i, Besity
vlaacterisics. in the case of eplvess, Gwre are many facons 2t worke seen e “ugly,”
whin ave ot "ely” ugly s seroeved by some othes seonie and ot crifica, e e
gargeyles of Notedame's Coibedrn!, Picesse’s cubis woris, fubnst neductions, the
Crrpeks” oerost in o am, or fae grotesque images of recant Gl Yike The Passion by
It Glisons, v winick e crued nuesernarions of Jesvs Clarist’s suiering fascinate st
poopis mnd & sgest otha g



Althougs lnreacae. Kaot wor Bdunad Brce sxplaic feat the meader sxperiences o

“subuime” senstina i the prosaice o e ugly, acedemioimas hmve no: el completsly
accepted the asstheos (iucaciog “pleasant™) sffnct of uslisnsts or she sudisnes Az
meptained by Conde Do Listowel in h's Fistoria eritice de la acidtive moderss, a0 in
Bggeene: with Umbeds Loo, G ugly '3 vonidered & “moditaation” of the gestiet’'c
reptieen, 4 kind of al doln b prodoce the same “ohaan™ or Ysoduetior ™ thee a5y kean
ol “beaatifil™ art eun create. The wgly is carently knowa 88 feismo u piciadal ais and
wral wesikerics o Uteney wnd shi oscphizn fislds,

Consequesly, die woamept of uglines i3 eomplex 1o defiag slase olussifving
sotething as ugly or beacsul is mostly 8 matee of subjective inte peetation. Cne of ke
Lrsl COMI0N ttEies at celinitg 1 is entigorizing OEaness oy saving Wht it s rol
Ugliness aus whes Beo, is On Ugliness, calls ax “autvoomy oS ugitoess™ (16 Ms0 0g
ot ugliness Cefices sed codefivies e £ “haough tine. L fust, Boo readfinss Charles
Lamwin's puind of view Ly sy ng hat “wiut zvinses disgis? in 4 given culbire docs sol
arouse it in snvdor e vice vemsa” (V0L Thorsiore, sonetiting that was considersd vgly
By & saltue al 8 ceciuio toee In istory tagl ot be corsidered ugsly for & vatuge i
wnothey tivss. “abeling sopvthing e Seaatifid or ugly s £ atter of indspendeat rendicg,

Thers is ths 5 -ba live ! divides beavey S coliness. The fesoinution il
beanty gives 1s soncered with the ssases so tu everyiang th js “beseifi” s

ousuiad to produce 8 “good" for dug In the reader, ant eapusica. “Crando e

“Tﬁemﬁiﬂ‘m:auﬁmmman Liverstiats dlist Coalss with Uie groteegue, b slo apcaeg
LOMMIPTIY & Hete approschies W pantng, photosachy, ciaema, stadoiure, and sonse o Litaa ars
e graflili dnc outiwring, flic instanes, Vor turthe: it aace, son 1.é4mz Gel, The Cowisrostara
Grotesque 47 &1 s
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experiontis satiticn s Zroporcions deleils pov, serstorote, peruding, sin trazs lgune

e conficle, desermonia o dolor, estamos e cowd clones de Larvar's anz experiencis &»
1o belio™ (D Tistowe 235). O ths connary, it th' s “delightF il semust o comes Som 4
deey feeling of sonow o1 fervor, dids reaction does oo bealeos 5 the begutifal, b &
uglivess Thavefore, the classificaron of sonetning s beanr' £l cr vely depends on the
reades subjective o seence and backgyesund.

The teoties discossed shove deal vad the miint's ersative ooind and, o tacs, the
reade’s Insighi For instaace, £ oy/e smbivaletly regandsd 2 bee gifl or aplyvis
et viier, desending on bow peoplhe ane saised irrs s irunersed wWithip 2 el
pattere. Agnes Heller's essay, “What Wen® Wiang with tae Corcep: of the Beayify, 7"
sxpiains tart £ o3c desive, Whic is something toulit omily “soon™ as evil and weosibived
ir. certair socicties, is part of the beaufifil: “Tha mptcre, s desire Fons), and the
S Bt o) CEXINO1 56 Eiminated fown e Beswtifil The BeariSil is ecotis™ (Hlellss 53,
e aritic classifies mticisse itio the beavt il hecarse of the gy sehiation i
prxiuees oo weoide, even Lottt 1 mighs Se considead Yavii™ aid “vinfil™ for aost
socketies, dus to ol fioas wied 1o Rardpoiats. Asoaudivgly, exaticiar can be slse
c.assified withiy the “ugy” bevsuse of its mevs Ty ivetions,

Toe “ug y" mighe have a sablinoe sffest depending on Sow the mader exserisnoe L
I €y the Subiime axd the Becwtifl, Ssimuad Boiree Slsusses e resudts hat “war
244, by extmgion, erature have on resdes, Soguing et words ave a ding el

miRcovse Trom other Kinds of art:
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bul 48 1o words; they seem (o o 6 et 4o o remmer vary differest S

“hat in whisa we s effectad by autual objects, or by puivting 61 arclctesturs;

yer words buve as consicamble & shaive in excitng idess of bexuty sua of the .

e a8 soany o thoss, aud sumeioes 5 surch greater then aay of thown (7).
Badke alas soestions dut litaaburs e e cauee o beaatil st or an sely e oo
ot ceader, and consicms tu words aeve a posentinlly more powe Gl cousegteacs on
euders tha sther weistic expncations, suh as saintiog ord senlyiase, 6o oo hel
GUIETYEMN,

Bun: soonpures the subline rest that lievalare can ceuse go eades 10 sexal
eomlasy,™ ao the reacer ia driven by beher owen azeds i a sttog tuces of ixed
crnshons of teoror, awe, sad hovror, Jn osder 84 forther expoane how the roader can be
driven iato 4 state of sovasy thiongs the macing prossss, thiv soject will fuous on tae
ieasios of 2. Misshall, paricalady his *Theory of Pleasirs,” wnd the concapt of the
“Srolime” (proviously mentisaed), as discvsed by Trocanve) Karg sad Fdmosd Buke.

# purt of the lecary mview for this thes's, the corospr of the “suolime” tay wirsady
beee briefly sxplossd by oce of the crities: Bllen Schuible, who hes axeasively
denctbed the concept of fhe sublins ta relation 1o Edmued Huka's thoury, seesentsd in
Lt clasertation sy 2o syepathienic subline. Aldhougl he- Clvertation is releveat S this
mujecl, we il Tucun o the mvstor of e somprathetic sublime concept: Edic iod Surke.,
fzmmazll mad Keot's faeudis will be madiod as well in sugport of Sdeund Birks"s

= T word “cesteny™ 70 be lspyeted o6 tho mEximis levsl of Gaschmton 8 qubjse cae epecaes,
resubilig it & fmnor of joy elibe peaditmd By Mo of pondcad sratificadton. L e Sillowing secticns, fis
soncepl wit e cutmrantd 15 the subitne i Kam el Bk the s in dgade et s the Sacimon 5
Lacan
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visws. o oxCa % nuerstand the covcep of the symipatheric sublime, thia livmary poseet

wili 250 exp o the relationehip betwone sleasae wed disnliaare,

1he syeabiolic seatineabips beowien del ght,® olsssure. aud indificrcose, and thei-
aegtbelic popetios o G seader aave been auslyzed Sy 1R Mardkall aid Sunuad
Budee Macbad, ciced by D Listowe), exolainyg G eFhots the reater sxpsrisioes whap
he or ghe sacounyens 2 cortidn chient mad resets emonively: “Cumsan la eneog’y e 1x ;
rencnin de v sedmulde 24 anayor ue 2! souivalonte de 1= rengia avalucmads sn e
exdiently, veprrinentienos pluoe:, cuand o Ceaos, =5 desagreio; contade 56y o
et equilibean de lay doy lepsmnes o sy de comglely peumlicad o indifeens s
(D2 Listowed 17,

Easeciially, Murshall proposes that if “he reastion is more powsrid than the
stimuilys, there i u pleasurable sensativs in the sublect” it woac this reaction iy less
stooag thae dic timi s, it i vnp sesalt, ila:h:’éu*m, the reader ot recct A fissotly to
the sume stirowd sihse Didag or duiilivg it, o siaply ,,a,.-,mrmg e ebiect if this “ars a0t
prodtice 2ay “lotr™ cutione on the reade: =t ail, The peosor wise eads cslates the
canuent of plessurc, wod thas displeunss, with it 1™ since, 58 B ks meations,
“asts i amita iT 19 concnon 1o al” {T), Wie: suneone miyht Uen, somcons v might
ot Lidee: B, b Ut 16 @ cosmon aspcct deasayg the: seooie =11 ke, digike, o gnaes

sometiing. “Taite” devends va the reader’s prefeieaces, the siljactive prediieedon, S

-

¥

® Lt s m colotivs passsne that sceomenies the sesuvel HEpris, e Bunke, Ot thar Sublime and thy
Bt 1415,




sociul formation of the reader's prinelplos, aie. the supacity of >sacoping {3
coLnets:
The: wheat 15 ceded taate, In i35 taot grees sccestation, Is 4ol & siogls des,
lnnt 28 partly tinde up Of & pertepdion of the 2lmary plaasures of serse, o the
sovondary plesures of tae itnagiuation, aad of the sovelusions of $e roasuaicy
Tmcldiy, seoteds oy tae various mlatinas of these, sod concaiing (ae bumen
passions, wacsers, aod sctons, () o
Therefore, G soovepts of “Swte” ard “sleasue and Cispleasure™ are ined as a canse-
effect elaticashins moted 0 five realitics of dadly e Tarrks states the “the pleasws of
i the semsne, of the i, wod even o the Eote, the seod maoaipucus of the seaes, 18 the
suroe iooall, ogn ged ow, leavaet aod wuserned” (6), Conseguantly, “plestsave ad
i spleamiue” aes presom =:: every siagle aspect of the veader’s e, wd they can be
deveioped by Clilier physi:.-:a. sthued or eopSosad cRises.

Far tastunce, Marshall Saks S veadess roactivg 1o Ge oy by tﬂﬁﬁf&m the
exisiece o mingr and mugor renses” I whick sight ard heariag (#w: cyse drd curs) sie
ihe toa}0r pleasart seosns: “La superdorided de 1o vista y o aido, coao ficuies de placsr,
somperscas oo 1as sueidus iefedores, o desida 2 10 covass redide al gran ainims ¢
a & viaeded de ey Cheas sensodales lvolacradns” (e Listowel 21-22), Macshall
sreseuts u physical explasatioc of wory sight sl bearing piay 2 xey ole iu the hamen
puyuhe, which Edeamnd Biexs alsc suppods: *the pereiple of plessure dedven fine
sight is the sacoe o ali” {5). Likewiss, Burke ceeations that “w sye is uot the coly oy

nf neusation by which a sublime passior way be producec. Sounds Juve & great pows i
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Lsese an in panat sther pessions”™ (38) Thue, ssecrcing to Lot eriticy, the major seuses,

vebich: cen develip o poss bis “reation” in the wsder, sor sight aec hoaring,

Yo gedbteom, Massaall olenifie ihag tnere e particnier nojeety that will cavse &
Pleusant anataetic sffect, such a5 volos, ght. 2od sorad. They al! beloag o the mein
Beishes and Unelr ousomes would be sonsicesed *soauiing.” Besides, these objecs wil
e uned to judgs athes clemeats s “bewtifil ™ o2 “ugly™ seoording to G viietions fhey
ruakn sich ax voluese, bedrre, end Jight ectalilishing cenons o€ ety sod upliceye
dependicg on the wwadsss prrosption. On the contescy, aesfdcs crosity patterns, which
&re oot te it 1o dae maler’s percepdor St t social carous reluting the partercs
seelusivedy 1o “bewdy.” Durce states St “it s oy desipr o consider seawy as
digtingyizhed fron: the sabime” [41), 5o Burks sepaatey the sestiens sficols of boguty
Trgm the sublizne soncasion of uglicess, As Durks cladfies, i s “bis dosigs” {esaning
ais gecision) o maks A diffemnce among the reedits, uy 8 panictusr oriseria, (el
Lae dishineton of an obient as bestt ful o7 agly is subjentive and ot not save snything
0 o with it paysical e,

Howarve:, Massie!] angaes thet orfocrns have an i mebiatensss of besuty #.4d
siiucss. These inomedia's b ts seo cal e il bedlo immediate e {f bedlo o reporio =d il
belic sensible o i bello interns (De Lispwal 785 Therofore, it Maostall is irvepreiad
literaily, then it e bo sa'd dhat there are wo kiads of beauty: the iramedinges Seary gud
o= Goteraal sy, Corsequentiy, there s 3250 two Kol of aghinees, aceodiug Yo (s
Aw ol noldresls; the immedinia uglivess, whick refers oo o etenial ugly sspacs o
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ar olyort—and the iote-ca’ 1piness, whick would be related 1o the worsl patine aad

wer self

- Litestyre portays codotiess sxenpies of aow Mashall’s theury of pieastse toc. o
proven, iow The imnmediae ug iness s repunssated, and how, sy uslag the e
wevesytion aud o aw of contrasty, coacrsens van bo ciseifad ot tne dere ned acdio
Lmnedisie agliness, For insance, the Fanchbeck of Notredurar cna be cluassified as an
sxarapie o et ugli:;ﬂauhnispl‘.}ﬁmllyugijrﬁﬂsﬂ::, wiiile the beantifid vows
* of B dicens Urock aed Romwa sytholegy wae be cascilied us irerral sglases sivoe
the carom wtaclr voloes’ final goal is cepsading mier. 9 devour thee 5 thei ey,
Adtbough Mt coeslishes that there will slways b objesis ot cobony mood awd
peymical bedury sad sglioess at the swce Juse, e Theory of Pleesus splisgize the
roulf 'y perception sad enchon ovis G obisct,

Thereiire, s a reaoer, e vaty eot s Sweto love or reject a chassoter Uke M Hipds
frum The Strange Cene of Dr. Jeiyll and Mr. Hyde. Jﬂ;ﬂ..mmgﬁ;{h‘ Thezy of
Pleasars, e reader can percelve Me. Lyde s n Srsclustig chareicr, nyifing ton pescor
imm Lieflecnue T inlo au Vscatelie” setsation oferelly. I we fasciasting reucdon
et & churacter like Me Hyde groduces io the cender wind ove: Ma. Hyde's own orueity
cod st ugllncss, i becomes this an mesuple of pieisus i the reader doe 20 de
suiediene elford vl the wgly. Ar, Hyde i thils & case of tota dgitaess: itmaciae and
Iedeenal -

The fiscinasion “hat fae swade exporionces in e seseues of the ugy (us portraved

by Btevedars) s anatber fou of he sublinee, The 24y 15 Tl only elepsent it ooy cosene
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# sebilicas sersation i the reader acoordivg 1o toe Germap phulcsopticr fmmerel Kant

i tis essay Beshachtungen Gber das Cefuhkl des Schinen wnd Frhabeags, “Lo o y

Fao gabliine, Lasay co cudtics v smoml” act Bdrewd Budes theory of the sunlime.

Por Huree, the sublione 15
Whadever is fittec incany sort o sxeite dic ideas ol pain and canper, S 1516
sy, whatever 18 1a ey sortwenrible, or i conversam abont tsoanls olbjoes, ur
el u-mmmcr antlogoos to terror, v 8 soame of the sublive, that *a, it
i productive o the stronges encotion whick e réed in capebls of fealing |
siry e slongest emodin, ecalse - i setisfied with the ideas of pein are
tsn moie powetfil thea those winch tuier oa (he part of pleasme. (15

The sublivw thay geesres o poweadl exstion Siat the veeder cannct s st anf trese

e dith & ol of el soiusy, Kkt el that thes mitins sl b ihe

teader 5 4 poodiot of s owe sessibilicy towads the uyl . For Barke, however, the

poeas e hiss fevels S oo ghic reash certsin ovaor eifecis o nesders (a0enieation,

reveeace, sod toepoet), U W the major sesult of tis sublisoe, which: is ui&ml’:_xg

e gered & “astonishresat™ or “the stes of the soud it wideh all 45 sotions o

suspended with soms dsgees of oo™ (Buke 25).

Ie adeition, for Burke, thiy ssnsibiilty orginates i difforenl soois: “Obiects shornl

b sagablo of exciting sain or pletstes fom odber cemsss™ (12, P Kar?, the rescer

i difierenily wwands the olyecr, with 8 wiyus seasorial resporse aspending on bow

e oljeut onpresses Dt “de abl prrvicee gue alguens 8 ercay placer con WqLea

u;;rﬂa prosice aseo™ (Boad 5). Burke sugpors Kant’s :fdua, and Hhv: cride doen ot
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separats the conoept Sf plesyies from pais as both co-exist, “Plonsure dies ot bave ity

cuign it e reraoval o paic or desges™ (14). In S, il theee is say sesovie of puin
Lo picasure, Snke slates du tie resdar is in 2 stve of “rofative pleasues” or etz
(Burks 14}, 5

Kant sise weplaius tu the sublime is asunlly joinsd by the feslion of venur,
melancsly, 2 shupic scasting of awe, oo a Selug of ey, Accontiog to ars, il
mstrer acetrapaniet the subPew, it belougs to the tariying cublime. If tnclanchaly jeias
thie yublize, 2 bedougs 40 the noble, aud if the ~ender sxuoricanss a sablime sffecr st
oefutes 1 the feuling of bewuty, the reader axprconces the marvelous (2) Un (ae other
band, for Buse, do suslioe hes vartssle SENSUSLNGS I RGers, Whico fepend
vrtiely Tpoa “a gresier cegres of neturel seas bilicy or from = ¢ oser sod longzr
attentizn to (ke oujet™ (8), Therefue, Sor Burks, fv= anblice depenrs on e reader’s
owa perseptiod zod o e kind of ojet that procaass the stbime simeome on the
subiucr

Concoary 1o Kaur's ¢ asgifeations, Jurke acrg won elerrents that o Crezis ¢
suiliroe vesule such as powe, temor, pain, passion, sature, wrts, Gesosity, sympatiy,
sudilenness, Caovsy, light, daceoess, and Zmaagery in getemml {souads, sucily, sod
tuxmires). All ese 2spetts sy crouts inaressinas of fae subllsue, For instanse, passion
might b onigtute oy fielings s love 5 griel, sociul lesuss, jndgmes: o szasonicy,
fir even bmag lasduey ke selfpressvation. Burke commerss trat “he passons
which oorcom sl preservatioe o mosdy o ain or Cangn. ho idewy of paii
sickriess, arad desch, Gl! the wind with soeng staotons o7 bouer, bt life asd aealty,
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thougn they put poople "o & vupacity of being affocied with slessne, mase 06 sz

Loression by the sioply esjoyiace™ [Burke 16} The couator desomicaiir Snoug Wl
those acpects iy (he offow ey create on L eader, which is basicaliy redisd 1o &
fiegative jeawanend seace of sowety wpor e resder. Backe suscns St readen sy
“exioy™ delr states o7 love, sadness, paia, und qarger poodicing d feeling of pevnsical
“loss” L the vabjec:, who srefes to tomaia on this see. . e pecmanence of fais
pesspion o “less™ ' s 8 tcesey equireriant Sor the gublizoe s take P
Whea coot: descnbe in whick swaner iy are affeciod by paia or danges,
toeey € ool dwell on G pleasir o7 bealtn avd e comrfont of sociaty, and
ieetietl the: fozr of (amer satisfactions: the waole nums upen e seial padig
el haoors which they sedure, B2t if you e o e covpleiss of 4
Sursuken lover, yeu obscrye that i tuxivis Argely on the slesrne witch be
s cyed, n hopet 15 eejoy, ond oo che perdsstion of the waert of Bis desires:
i1 30 the foss wiieh ds slwaye apperncat i ki micd " he viclent efect
priacas] by love, waich Ms:go‘:rmﬁ.:um been aves wrcupht wp 10 madeess, is
4 ubiectice: 1o the nule which we seek to esmolisa. Bakes N
Ly sice of the powsful sttraction the subiine svokes, the seader canrg! bo o he
prcsenoe of thiy snbiinie Ztr u long i sivse suck over EXDULINE TN SHESE A repilsiee
gl Tudee mupports the idea that Gie reader sunaot b in eose cotitndd © the subfive
sieoe the pmpulsive consequerces caL appear, as i tha case 6F Thoddan Gz, = hiss been

e osed w the suolime il lis own “pleasas" correrancs bim. Siooan’s crossive
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wernsion du the sublions transtiime the pocasani seamation of tae sudeiwe Tolo 2

isgusting fosting, whiza evocally il 8" Dorisq
e it of Burke'y ideas, Kant mentions Je le ceader’s sensdivity for e
bl o can be clasvitied ixto Svs categoniey depending ma the kind of sublisae eftsct e
ender oapetences: the extvagant, the moustrous, the ataste, e sasd, and the
frivelons:
La cumliced do b sablizes terribis, m:;mdn s hite conmlesimments
TIEAUII0, Cie o 1o extmivagante, Cozas fuern de 1o netud, pos cuasto sa
wilng se reterce by #ubliens, eunsiue poco o s s sonsip, Sor 12s
wordtuosicades. (rien gusie ds lo extavaganse o oo 2 6, &5 un Betistioo,
L Laclnacifn a fo Lonstruons origieu o ciiflady (Orilienfaryer). “or otry
B, & senduices de o belio dogenent Cuaneo s & Saith por couges 1o
aoble v #roaces se ‘e denouaing Svolo. (5)
it is 1o coincideace tha: isatue depiots sary of the résults deseribed above by Kart =s
pmtufdmm&m.mm@mmm,wgm,andmwﬁmw&wmhﬂm in
dzsocy guotes sucti 83 the Fanastic, e Guthic, the Romaic, ard the Tincader
Liwssatire sremplifics e seaders semepion for the subline i what could be sean
s reprosanaticns of koo affliztions sucd as madness, saveow, Iorslisess, und
mzleackoly, anc it 25 Proagh te con of ey ieshuicues dat the sublimme Lppeans, Bog
iastance, Burke smpassizen the pse o7 teecrdption in oider fo et emotion aurd
Isgitution i the vext: “Hul we tae oo erbaondivary gan ‘o e pessious of uthsrs, and
that W gre e’y airbeted and brovgit fudo sympathy by aoy tokens which aoe shewn of
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thew; and there #ee 00 tokeas which san express al the ciroastanses of most prssiony

s Laily an wordy” (B2). Thewetom, it s throush Cescd Aioe tar the roadeor’s imeginating
s etimalated and g sabline 43 eppess 85 & reaction.

Througl: sympuky, Surke sxplaing bow the izacer ‘Canafies Maelbemself with ofl e
eiomenis in fhe story hedshe mads, sart 0w deseripton eliows the seader o wictus the
sty theough twe e of dieir inagicuioe, adowing tas madsy fo devalos a g
sole 15 “effoctoe” that o crsezsd by the powes o wioras:

(Fworie huve all thelr possibue meead o power, des effects snse Jo the

peyehic o7 ibe bearer. Thae fiest s the soimd, the secong, the sichye, o¢

sepresertation of the thuuy signifien Uy de aund; the tiird is, the affection of

the sonl priduced by ooe of by both of me farsgoiny, (Swuks 79)
Therefore, acoond oy o Burks and Kars's thooros, Lisotare Las wa Janstions =lative
16 Lrs sebier™s reazion: the fSinst cha be sallad & “action ﬁumm:" femploying the o
“piome” wi A gyvonyin for “Teuge " “Tmittisn” o Seavscitatos” b e reedes
siind ), w.;uhi'.a iz secund funclon repleces the ssenls Lasape with ue sxtarded
descaiption ol it in e ter? and bevomes g “substitution™ of the read iosus, whics Bide
testtbes, 1 s serme, wiords wancld oo pe icrtating b sabstidugseaditien, as © i
SEEN 10 poenY:

Porry iy ‘nciee £ imitadiog 5o fir a3 it deseribes e manmers and Sassions

b rosa whica theie wiirtls i expccay, wosee arimi motus efffr: inierorets

Hmgua, Vhen iy stoely Tonftaticr; aod all sy deamatii postry is of this

sint, Fut deseriptive poemy avesses cuetly by sebstitution: v the menag of
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seads, witch by o swtom have die eflect of sealities. Nothing is an Boiigdon

Facten M 8y it revembiss sowss other Uit 2od wordy odoubtadiy hive oo
st of sescuisblanices (¢ W ideas for whick dicy siurdl Buke 82,
1 i theovig vhose ideay Ut e reader sxpeiionces the gubline 2ue 1o the sympatiy
nefshe deveions for D imags the Is seing presenlec fo (e mrn The shust oy sat Se
abiormul, cosaning tha ' s not & degeent SHAIGE Se i sverydoy dfe, but ther o
taie vlace Lo the rades payvche ven 7 tae euder Tes never been 10 sarh & < haation

b fare: |
Thars axe ray tiiegs of ¢ vy alfocting vature whizh oo ssldon soeur 1s
the reality, B2 the worts dhat mpresend thess ofisn do; and thas Jioy luve az
appocatcty of sakicg » dety Impression and takdisg soot in e ooz, wiilat
the idea oF the venlity was nuosient, and tn some perhaps cever roaily
sovizred 1o any sepe, W whos it is notw'thezading vey affecting, ay *er:
demty, Gendng, e, (Barks §7)

Thrstgh e reading process, the mader 15 sble w ideatiSy W g hesel? 15 be G,
wedl 16 ‘magine sicfhmnelf 23 chaoctert of the sioSes he/she reads. However, Buke
also eotrnants that the sorcsination 62 toe it with 't rende’s owe madity 18 pe=t ol
s sy e ek it of the scading srocess:

By words we 3zve it 6 s powes 16 ik such cumbinariony 43 we canast
posal y do ctherwies. Hy fis sower of comeiniag we are able, by the
wadition of we | =50500 vitcwstamas, to give 8 Bow life and Jocce i the

sigaple ohiect. Ta pricang we tnay reoresent suy Hae figus we plesse; bot s
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never can give it thoss aoutveiing towches whick it way sousive from wds.

(&2)
With the chacriag suc powsafc seductve offect g tbe vesdiog has upoa raders, they
devebon “syaedy” Sir any sspect 6f (ae nading srocsss: # shamster, & seting (place),
3 melody, & phoase, s anion, e elonon: of the story, o ine whole plot, The ceeder (s
atzeaztod by o singidar slecei v e #ocy and this develops 2 pleasst seasation o
TEALUG 1 LAl specific sapont, which makes the stary be pressars fise simdber, It s
tintggn syrapathy that the mader meess the subiione
5 by the famt of these sassions tal we cuter into e cancente of others: the:
Wi o moved an tey Ave ioved, and sre raven seifored (o be iadifeesat
spectatuns of sloios suyining waich men can do or swlfer, Tor syspatty s
bs comsiderad ax  sUbstiution, Sy which we are puf ‘oin the slues of auother
san, and o fecioo il."l.'mll:jf sspects 15 e iy afteoted; 5o that ten pession oy
cizbeer petsay ol e patuee o thace which regee selit pesservision, sad -
TV Upen Beln sy 26 8 soumee of L sublime. (Sirke 15)
Accardiog o Burke, al’ kinds o7 ar can sstvers 2 subitime resction i the veades, aod i
S ame Le. seoe kieds of Litesturs,” Tke fragedy, 1o o Lave © suplime outesms ou e
wacer by the “sycwathy” dus is deve oped aoa e “pavsion” that is Lansmiiled w the
readers:
1t is by this priacyde doat poetry, pairiiog, aud othir affscting ads, trnns S
<islt pawnons from w6 breast to saoder, ard ee ofter tagabls of geufting &

delight on wasivhedaess, minery, and death Heelf 1t 14 & connrana obesrvation
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St cujects wided in the reality wouln shooe are o bugionl, sud sooh e

peseutatoes, e soure 0f 8 very high specien of pleasas, (Bude 15)
Lo thiv way, die reades might develup s Kighe level of syaspadiy foo e (e, For Esiy,
e reades’s preferancs for the oibione s diveety Leked 1o the readac's iy
tenperamer o isaeton SoWaRalS turluia sitaaticrs, sad depending an tits erans eral
state, T demcisr Ysa 8 suajor o winor tendsocy S the sublwe. Yor instence, the
incianchnlo veader teods to.deve g 8 o wolimes fies s v o s ens!
0 s Larna metancblics 4 v boobre powges subsisyéatone 2 103 gooes de a
VIGH, S& COUTIMmS o0 e 2ot oris Tiuters 190 BOTGUe it Srvririetts
int=nsifivacos pude e L8 de vierma oarto disgico, mensd & scicrmicadas:
omisas, el und falie dirscoién, assbarins oo sea tistors oy Beoilmesn gue la
L o Onos, s lemperamento tiene, prize pedrasuie, sersihilidad pare lo
radfiae. fan da beleza, & bn cual & ig winaate sausible, o 1= encavtn tac
%010, simo qus, lenfacole d2 ssomboo 1o conmueve, Tl slacsr o fay
dvamcss & oo € més serlo; part por fo masms, a0 meacy, L'odas lus
GEARCIons 00 & yuolime tenen algo m.'?amﬁmmsfqmmm::ﬁa-
encans di fo belly, [Kunt 3)
Therefoes, if the sciocd's oW Sstpersoet doves [duter o develop a byper
weasibLity for the subvioe, the sams will Rappen o Uariture. The sensita rty fo- tie
cublivas could e emescated in e pages of & focy, 1o he characions, io the virirer's
Enagrecy. L this cane, i the *Tight” sendec Hinds i “rigat” bec, the sublizes wosht
epem io e prodissosed cleacholic tsarting o ronders wha can deve.sp “sheped™
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At e sublime ideas Tn the b s e e sonller's deconseios whisns the pre-disposed

“Uasicy” wnd “mactione” sre kaol Consaquenty, iy project will sxslors the peseace of

dhe upsonseioas i the reading procsss anad it relatizn to the frviotion of e subline,

L. The Role of the Losonsatoss 1 the Bublice Efsct of Texts

Livian Gvane, in e Introductory Dictioviary of Laconicn Piychountlosis, cxplains
the russriog of the word “waconscioas® arc Yow it is exomused ‘0 e subioet, When L
wanl “unconscious” is used as an adiestive, “I simply sefer to wacts] proossses thar ars-
not The subjeot of Qic consious sttection at 4 ghvan momsat” 9173, describing mainly
thaz procosses of the unconsiimes, soorissous, “svolantary actons, e nstagee,
However, whe the weood wefens fo 2 pown, “the Laconscious das Dabewifie) il
desiigrastes one of the physivel sysowms whiva Fread doscribed ta tis fos thoory of
aiychic siusiurs (ihe *Cast topegnralics] mude)" (217, Ja b Gt theary o fe
wactnscions, Mot sxpiails thae the seyche Ia divided To fhnes sans, the “sunecols”
(Cs), taw “precunzcious™ (Pes), sad the *ruconscion” (Us), Tae ansonscions i aot
wzoaly outside oo copsconsasss bul alse “sdivally senerated rore e sopsciotstee
by repression aod dhus caoret surer dee conssiovansss preconsmous systens witioul
dstortioe” (217}, Tlis ds the pant ol the 3576k it suptures atl she reprossed thoughss of
the subjeet susn ag Loy wed. fears, ane it s uselly exprossed fouagh distocted
H8Ees. This 18 dino tae “ara” wheve rmedisposad houyhis ere Eelisved m bs hidder,
sanctioned, end kept
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Neverdielsis, io his sooond mpdel, Fread slaborstes “e staunt ol Diooey” iy which

the payche s divided iato taee eguncies of subjectvity ~id, =20™, eod supersgo. Evaas
splaing dat *in thiz weedizl, no une agency s identdon to the wicsisaivas, siuoe even
e ego dnd W vupereyo heve Loshnssions paas” (217), Cotxrary to poisdar
coctegtions, fe wnonssious is peitwr U opposits of i sonstios 1oe “that vidch i
repressed” (218) Svans cmphesoeen thar the unesuscions Las o cosundsstone siees
it s not dumetly relaiod to die Tostinets, s 2 s ant ingunoso, In fact, it is Hagaistic™
218}, For peyshomuealyss, e uetonscious 14 Lae conssacucs of G acgusge upoa the
subject. The word cen bive 2 specie mesrieg For the subjiat depending oo nisfler
prrnotall Seakgeond aod b risniag L subies: gives 0 thes woird prodices ao
“effect ™ Feoce, lacpuege exompliSes ceaning, in e seros wity Coits word is a
“wigaifier” for & mugjes Thontine, the word bas a 5 geifisdvign'Sec sols i fag
“carer heory sluilas to whel is foand {n Hagaistios. Acvording 5 Tacan, the ngniSen

is iocorsd n the spuoulic vider where lagpiege s Lo,

' Bgu ok for Fracd, end moi o je Jor Lezan). The ope is s corsteution, Frnsd by da ilerdficudon with
e specali’ Dage wn the Mivror Sage. 1is st sla whise e peest bescnes Lienated thom
aiysslf, taatorming birmedf o te oraes Buage. The tae i oo nsgndry Farnation as ogpoucd to the
R, Wil s « padiet of Se syrabolic. Tie sgo sl e flsolf o x “gymepiom” Tha s b g a
“aet ot illvshas.” The: f 3 ceststent 0 &y growm o dtg.

For Lmcan, fh: o 2gv bt v contadiciony rasmitigs I Feeard Te fe Zescy vd tanvisgint: e tan
Sakod S agatist e obiect i due oo o do *seovciial sodl* e sy fskes sides Wits fit gbjrot.
T g o Sk swith: S pleatiune goinaple wad with the preseurion-coosc e Syt vocdradionon
it e with the olees e principie.

I Locre"s vhew, the s of thie scalyst G soither o wach oo snelyaanl Sow i Lvs with hivies PG, BOF
1 saeegrive £ Ofberwise, the sabjecy will ber esisou s e tragiasst and 5o aligiaesd. ~Ay ricdemprining
e Ziaity o the 2, peychoanstyrs ootz sisas i meore Se Galecic o teshe dod revitias tie
sounli g-duns betag ol e sulijeel”™ See Evaus, da futradusory Ditisncry o Laconiar Pavoaoenodysoe S50

Theufors, e vopotitn of e ego B B sacject, o is why, in aychoasalpsls, the s “ubividi?™
dows oin s end “edvect” 5 asel Instuas {divided wed alensedy .



s tenlies thal, for Lacur, the unconscions has o osen isaguags £
oumade enies witl e suticot Consequently, the uroonsciots speaks gnd manifests,
reraning that (e ancscions Las ity ovn Sdiscorrse” (218), as Dyion Fvens arpliig,
A3 & reswt, The meeonseicus speakes “Uy i own way,™ and 1 aeighs vse %12 artienlund
langunge (vers! ov wrines ) &8 4 way of srpresslon Soae of the eramples when e
wocomscicns “appetns” and “sxpresses” itse T jogcs, peiaprmes, slips of the wupee,
ans dresies (tadlsg “lesrations of the arocoscicus™). 1 Be uncorscicas spraky aus asey
lesgunge 10 cotunenizale, 8 Written et mury aiso be sunsiderss & way of mesession G
he: consCiow: Kook & text I8 & yEpaical copresentation of lanpunge

Licsending on the cotect portrayed by the ouconseins i ihe toug, he veader can
relale the cumters wita fhe schivetive history Eidden in bister cresescious, 2od the
reader con msset towands whi B in the Set 4y if e mechatinm (2 mealed sad sctivaind i
the vhotnseions, For insiunce, trmamas ars tovicr s situativns of the subjser’s history
oz o she does 20l want 33 Fos and i Ulocks e ic ain/aer uncswysons it crler 1o
setuie wiln kafber dte as ir' thoss eveuls sever Ioog place. Wien thors it up elepnec
it 8 o kit ks s voadr secseinber those distihicg cisoenstmoss, the tunra
uctiviics, sad foe “tacer capeitmees 2 sublioe/vhockivg soacdon. Tor that reasor,
Stecbane 15 R4 Cepreson 07 te dsconscicyy, For Lacan and Frena, all ruds of wet bave
thee potwniiad 10 menifes and gupess the prvetie. Uor ivstaass, Beans reafflime the
Luparturce thist litersumre fandl somwe other srts) baz for payshosaa ysiv: -
Frowd also dedizatal o avmssgr of papess to soalysng parsoular vioks of get

Eppeinly wisrks of Hemtacs, whiecn ke anguee could pe aseful
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peyehomaniysio 1 dwo doain ways. Fmtly, these works ofteo sxpress lo soelis

forin turhe waich prycheanal ysis nnly o soovess Saler by toote lbodors

s, Secomd, Frevo alss s thes a close psychsacaivtic resdicg of

works of Visrense cord wicover elements of the patho"s ssyche, 113}
Althotgn Froud uee. Laonn buth rocsjnize tie lnpocsace o seistc production a3 an
sxpavssion o7 € psyche, Losan prefers to acatyse the ardpsand’s dissourse ‘nsead 57
otae- wo k3 of &, giviog & comrunicadve sod uguistis cluvestenstic to the stovy that
e paticat tells Mwter analyst as a kind of “glory 5ol ™ 1 is Shrong the “Siooydet” Gt
the enilyel decodes witse the prrient’s wetorasiias wants ¢ sey, sinia o Low a ader
tsrpeeds iterstars.

Towewer, Zacun insists that B payehoans) yo does not soake= 5 * Remry analysis”
despite ais sckacw.ocgemmeni of 1ae Zportance o7 us ug Lot s “Wwol™ to Cecuhus
“socsed ing shout pyyctoanalysis” (Fvans 16). For Lacas, e pryclicanaiyst doss pot
exercise vty crficizn but “peyohs saalysis,* oaly usiug Ltetary wixts 7 sxteect
“pleoes” tan wors w8 Laguesto iwetsplions o “Tustrsss 8 oo F acalytic EL”‘\:H‘W?D
and swychoanalytis corcems” (vmes 14). Thes Lacan cont=tudés to 130 concept of
“psychuanaiytic licssacy crfivisen,” whersia Hlencue o be so0 10 evempiify the
srpoeation o (e awconscions fo wiiten leogiage:.

This projec: eswecs tael wais ke The Pistwr of Dorian Gray ace . tan sieple
exazapiss of bow timeine ous be snatyzed from s peychoaalytize. moproach, haviag
the additiona: faection of tie poweAd seductve el'ent capired T sublime oty

Thie thesis sbibits Low psychosnalytiz theadies sch 85 the Saopis Drive. nud



o¥
peychtaiiyic excuples, like thr Fagmentad siizject, wne o1 just merely prasent in the

tex?, St axtively saduce readers by loviting Shem 1 decode and vdecsnd e conte.
Lt us remere e ther seturtion “chal'enpss™ the reades:. T cther wonds, tov seducs
readers who Snd delight ie seelytic sveplexity related 9 pavebic isses, i the The
Piceure of Davicn Gray, (e cremal prychic problem & dhe enlgristis arxiety reied to
the secoat of the painting ;s i3 “ovil sower™ aver Dy chamacrers (maidy Dovar Gray
end Basi. Ealiwexd), In st i s the andety thes tha sacvet prodaces Shat pecomts
piemsant foy meoet of G chavacters and keeos e Ty = subllice ecstasy oo their
Ergnioh destroys them. Tiwd own “uglioess” kills Geen despite it seciaes them,
Thewdore, bow can ugiraess "sadace™ readers? [ 6oes it hrough e sublinge offecs

2. The Sublime in fe Ugly: Tie Seduction of Ugkness

e subilinng, die beaxti, and the ugly could e istntinked it the sivse stoty sirce

_ ﬁ&t&mhmmm“m&m.ﬁﬂmm&ﬂlmt
a'th &1l three slemens is The Pichee of Doricn Gray., Ewn@mm*mm
AVERECS 5 vns 2on los camoteres de lo sublame on caredic, la javermid, con les de o
30" (4} Staoe The Picture of Dorian Gray exb’hits tie sraggls bettween aging sl
yoath, the reader facey; 2 1ot Gat smuggles foc powes, eod pewer & sedaetive. Tor Kaat,
the ugly deminsres the scens of securdon sires iy ugimess kas & move sowscii
Sousequtaee on Lie nesder Car beanty, and tus oplivess banoeres siiulinos for the
reader, If uglieess iy 5o seduciive, why 15 4 that peop < are so wowd of 4

-
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The zusject bes o live bote the exuenisnce ol youth ond sging. o the sy eags of

L, b 01 sk i1 te immersed i the onder of fhe berriZul (youth), bt as Sime goes by,
1o subjeet experiences ¢ gaces of pliysica’ ard menta! changes that drive liin/fer
twards the woy o agng, Many of the tormal restions Curieg this fiasl sizee inciude
frelings ¢ assified by Kt e Darks wader the siotions: tormos, melaosholy, joneiness,
SEAUOW, BUC SWE, T CLATS.

Mog: 62 thase foeings sroduce @ bigh svel of anvdely in the aschjeet, .whum- nzction
e become 3¢ uabewmible fhot fhe 2ubjoer nignl want =5 “die ' That is why despite the
sedduezon of walivess, people are afra’d of it Agirg is e moed o deaty, Te gpiza o how
sedactive e road cun be, it 5 a path ty haer feal'ty. The Plotre of Dorian Gray is
this 20 2xeip!s of e sublione borror oF bucen decliue, how this provess hppuny, snd
wihy 2 seduoes aml suaves maders at (e same ume,

The Picturs of Dorien Ciray wizal calss 4 tesling of sugish in che weader uce it
prrestris sitisstons thal seduce hecuuss of De mnoral nginess reprascated i 1hs crusly
LVt emmpecls veadors. The Piorwre of Derian Cirey sl cive for e meader who enjoys &
coraprtiso for sedaae. The mocy develoss a woomld detsts betwoen besuy aud
igiiansy vsing U shysical pspect 55 8 rasses of exsapliying te staical dsrassion
eiruses L the soval. o S, the uacrator cleedy defines that the trot will focus or i
I W 1 Writes:

he eeoted % of man focon pait of e sabjec coutisr o thy arhet, ot lic
micrality of st consists oo the pertbe we of an iepefes mediny. No artis

desies 10 souve uoything. Hven (aings that a0 rue cen be moven. Ng srdse



1
aas ethice] sycapathies [ .. ] A ctfical sympathy in s artist i 2n

unperT otesle mumneden of style. (Wiide 2)
Literntin: is an expoession of the doepest ‘bovgls hidden io tis suthor’s peysus,
regardless of the aatias of these hoaghts, I e assucagition it forbididen visiors am
-udsen in loe wonsascious 1 scoepled, ans that the wactiscliug “speaks sut” througt it
different “vaars, Hen nadens would sxpect iitmatme to covelop o @ th & focit oa
vicr, Gruelly, icuiomlicy, and evilhess, exposieg e forbidden™ parts of dhe koo
wyche e the o (g whiat “rsad calls “the renen of tie reprogsed.”
Traditionally, somes thaodes wnd hmmy St Cuest S IMON. O JEREtY a3 Agnes
[Tslie- doee i “What Weni Wing with the Conenpt of the Scautiju 7
Heuty svchsats us, Loubiss Us, appenses 113, GRos 10y, raptus, it is
revealing, cepively, gives s penvaur—ae anioy L | elevates s, it srakes
LS eosintic, Seacty Is Sevar 8 e et skpeceace; it 1t the moseisos of
LMOToNS, nors, desucs, senses- -of feelings. Woan we cxpmmu
Dedouty, aoasally, LT $0965 £ Al woo aved—oe Licar die besndifil soursd,
we s the beataliil sigal, and sometioss, alacigh mesly, we 2l souch
ave siuel the bea st <hicgs. (49)
The conszquence Pom e bemdifie dssoribed above is timize ars ao-amiebis to the
bat procuces eact kivd of “plewsure”™ i dinsienilor, The sedes of “escnonus that de
weantifisl causcs drive the reader lno ma “slevared™ Beliog acoording w Hellag waich i

s iine to whal Katn sod Bavos st i 1o de sublies, with s comenon fediog of
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Seunensicy,” und “pwe” Haller ever wlates beguty with passion, e ssnses, ud

desiies, the stime tspests the, develoy It salifive. Therefoe, the reacdons from wesuty
and ugliness are sioa ot Ur 5006 aritios. A2 2 esull, even for the liteery eriting, By
<iocts vi “besunty™ or “uglioses™ cu muaders wre cofusing zod oot wali Lelinriled.
ity to Heller, bowssae, diis projest elearty dolisis the sibline o te ordinary
plezsure meseriences] by die rosder @0 e prosence of the beastiul, Hlowicg the
thearizs of Muna|, Wk, and Kaed, i*m::: th 3 pesspective, the sablime vanrot by

Provicusly, it hag boea defines thes The Picture af Bioriaw Gray bs an anti-veshiot
ot povel scanse of tae soplesiy e aovel makes o the sirugele beowesn pood
Vi In fast, (he dichatnoy betwiorn gnod and svil besees & ajor literaty treae ia
Buitich snd Ame-ioan drene, developing what e kuown a8 “metaphysical crves”
whose exponents mre well-retogaized writes of Romantis fiction ke Nattanis.
Hawiioras aud Horresn 3slvills by Awariony Hiorlare, 156 mstsphysisel novel
srpests Gubolumies benween pood a0 ovil us sa of the desp eligious tonter: of
Kesonouciam, expiociog the soncepts of mosad and shys ol evil,

Juberto Fea ia On Ugliness mentions that e Fst and mos: sompise desdietios of

Uglinzss, watenie 1833 by Kac, Roserboocs, drawn 4a aualogy beowser agliness wnd

* The Metupdpioal meenl s & dusior gesve of Roattsncs that Housshed ) Baghand sodd Asneonas darg
e i douedos o0 be vinstecart comuy sod taus mex the late ceatu v Hemmore of he 1RG0y, '
Srevicizly, i gt wes studisg ooy in pocay ke o Domne’s wo U st v 0 asstene aou
pralbasoriiical fooes ie Remantcism wid wes closely studed 10 deslisdc fictios i Cneeaxy, Fremcy pad.
aly. Aoy the styasti: elecanas of Gis wehysion tetin, the eeder Erads ax watnmnizic Mohorial
weie, souts: and oely e reatistic clumsiarontion, and wa scosuric Jloc stractie. Memghyviics. ovaliss
s lumyelons 13 Romantic oo vers sl sooutar prophets gue g the voed viess of i

ot grasics. Cne of the obisctives of e ncwptien. aovel = questiosiog retity sod e vidos of
Gonl s nality, even quessinaing Ge axistoncs ol Tond Sor Dlener, The Meipipsionl Novel 35,
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moeal evil; “last 2 evid and sin are She opposites of gooc, whase hell ey seprenant, 55

& ugmess ‘the bell o seauy™ 16 Thersfore, &2 o beauty, rhore is conm. acd physical
wlinesss ay weli, When Coode De Lisiowel oefiers 2o beawty in Hisioria eritica de 12
esténiza modersa, be finas swo Kiods of bezaty: shysicsn snd voumd, “esty hdooarda o
alma selie tanlo zowo ¢l guerpo bello™ (2573 Addiionually, Agass Faller soues fu “Whal
Waat Wioay with the Concestaf the Beaufinil ™ thar: “heavtiiul sra be dic shapes avd
the foruns, the hicgs, ;r:m end wotnes, the soul, every Uvicg omeg, actiony, sharacies,
siates of trod, Serdstip, lave, prosositions, the peyens, the spisit, ihe body, gestiuns,
the bebavies zail 6 on™ (1) The sume chiecls sesn Roe as Seaatilid ¢an 2l be scivess
of uglness.
Selis alsy eapluing that “we 1ss—ng we always: Gid—ibe CAGTY P
Gy benadifi w8 & category-patr or value-oricutation™ {1}, acd 0.5 v et iy value-
oined anulysis has & povwe T sovied buse: “the zenew ratemoryopuic of valus-
rierzmon (good bed) in v idueeired, undifereatistad way, staeds i “socomdng 1
e tiles of (e customs” st *ouniney 9 the rules of the custoens’ sespectively” (1), The
suciicna thoaghl s dat everyrhiog thee vomes frean Sod (tae sules of the sugtoms
sepordng W Heller) i good and besttfid whereas everything that goes sgsingd hix i
uply ahdd evil
Thepefore, S question stses: Ars beauiy/glioess wud good/ievis eid ey “nstaal” o¢

“steadly constructed”? They ane both, et their roles tdghn defer depanding o
sabjective atexgroiuliva, For lestacse, e garpoyvies i Gothie satbedials arc oot

beartiful. They are bucdiring, They we “extemaily vgly™ sud what they repressi is



1
ugiy—iae devil—dur theongh the mvericn woles of et n the Law of Contasts (a coniept

ozt vl e stuczd i e et section), ™ ey become sgeats of the magsificence of
Cod rpon e devil. Ton everted cuoome of art in the sesdess mind is Seant Sl s
sweseme, sic il 18 Sauegh the teiniiying offect they cirse on the reader s they aic
wiblipe, Consecuently, upliness vl beauny can be physice’ or moss! deperding oo how
ey me physical y builo anc socially constracred, and e moducts car B tranepasec.
Reinfovag whet He lor exnoses tw meiapk ysical nove’ exbilits s o fring sas
sedunve Aaedon of ant—apd 50 of tsshre—singe 1 accomplishes the “tansforerce
ot evil" that Is 1 concept devalosed e social andwopology in ouder to sxplein the
“ridoance of evil” in societiss 2ad e ase of haasn five will, O Serma: atistiz
wovomnents dong history s 01 Dreadence, Romanticisrw, ead Gothiclsn bave mntored
froes this seeio oadawel spressions et Beloog to wucssre) everydey Fés dtucs ng
Beman beings nsed (o “get nid of” 28n, sorme, 354 sudety [e ressabliah S order of
fife aed, oy dobig s, subjects remave fise sourve of <11 negasive “avil” aspscts ms
Theal” their sorle. Thevefore, neoske iy 10 rach “gocdnsss™ despite thelr s e
Deodore H. Gaster in e New Goldew Bough 2 study oa Siv Jannes Ceonpe Mrieier’s
$co antwosslogice. sulysis of eagic and teligon, {he Goden Bowgh, wtetes thax
“eal” gy cnbodiad i Tiness, siv, aed rfsfortune is rewsférable @ hovaseats shjsoty end

¥ ke e o fhe: Comtreats b9 2 concsut that Agnen Uslior develons in ber jactas "What Weig Wity
with the Conoept of S Bestrl® and fisat the Conds o7 e _ iatowed cites i Mis sady on sesterics
weforving 1o Sescn vl Upps’ e The Law o/ the Contasty raonthdes thag, by sontact, e shoment S
o pasarally wpby (plrysieally fed monily) ca deve op o imoefae conmary veeu 't r dhe teader 400 By
Produce 2 eect Cuie beioons i the Beaalfal wnd rot the vy Thin soncep: s Geveloond mebsly i

e gious cocieet derig the Sevil &0 o rrarrde of God's aawes, Previows’y, SL Thomes Aguisnan and B
Augunie of Hppo e mestioosd tet e 50 o7 scry Doages n, cathidenis Swcing, Medicra Age was &
anﬁﬂiuﬂmnﬂnm:maemﬂfﬂ'm&sf%wmmm&
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sinmaly 5o i e nubject can se cored ool recoemed of Liwfcer i, “A the nusat it 5

1o be Shsecved thad (he ovil of which & maa sesks to rid biowelf seed vot be trsss sved
ina person, It ey wqually weli be roansferrad 2 an suies. o thing, thougl o the mst
case “he thing “s oltec Goly a veuicle by coovey e lroubic 1y e ey pemson wha
nesasoes 18 (500), Therefore, svil con “infuat™ objects, and wraia trepped inside theo
il it s Pheratec aod slimienter. The poresil of Jovisr Grey is “be objsct” dut
ieprisnas evian’s ovil and capiues it exercitic power tpot de chaarter s the sy
Wi 2 60 keep bie satanic bargain biddea Sow the workd, bur whiy can & pictaos {2
thing) suemis puwe ugon £ chamee 7 The postrsit duws i throegs the “lamgustic”
power of evil and il ressstesion ia the “ragic saindng” tadition, with a desp,
sovwedfil, religions cac wors: Saplleat on i e litcrey fimeror

Judoutnecly, soelety sac seligion e both soerees of behavioeal pateane sabjects
oy follow i, onder 10 live ie diverse socie! wouss sud ms.mat 2 banony stecod og
“o e wste slighed sulcs by the goupe. Litevature woks &5 & devistioc of social
srvironccer; sud oppression peosles live a4 cectidy tie in Fistoey, Conseoseatly,
itmey at excvuplitios e dograatio “foes™ ubierited wnd voposes 0n sublects’ mids w
inpietazit fgid cual codes, sueh ty the existencn of “enl” end “gooa ™

The coref exoteisl S the Yaticar, Tehdele Amond, explains nodn Suarvive Tells
Ay Story et the devi, “iemets” subjects 7t ordler U 162 e know evi. exisrs mad ooe of
the: wirys she devil shows Taeil 1 fere i3 Grough “demenio vasions in hovses, objess
o1 sadwa ™ {215, which urrapocts 1o e Tdertuy mesouses of “Tamtad housey,™ “evil

deimads,” ard “mage; paintng” Crabrisle Arorth yrovidss sy eoplanarion about tha
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eifestesion of objects with evil marifestations su “sansfirs” w the object self A

tanzixcerse Bl is exeunplited o vasgical ebyacts suck as vocdos dolls. G fhor, Frazer
ex! Gagper caplain that O “transfeverse of nvil™ cut also he offert ve in subjects—
Fating &5 scupegcais. “Agaln, ser sometivss play he par of s scapegost by divarnng o
theersebves e ovils T threates offbems” (515). Asaresuls, e tazsference of evi, is
siecwn in obfects and hovan bewigs, _
Thereface, evil s & “Gopmat’s and meiapivaicsl tool” exposed o Vicsstioe anc. The -
Picsswe of Doriam Gray s an example of i vince baurted houses, serial killers, med
sisatinds or oo, sod “magic pactrgs” e e portndt of Dorian Gray sre a
repeestRion o2 Vil in soclety showr teongk fodon. Thes srject wikl for m on s
seo xfion of toral ugiiness exposed - IR Ploture of Dorian Gray using yhymics, Lsits
of vgliness an evidenns of “evil”™ 2s par of 2 netaphyaica. searet 3 ot, Ut bow does
more. nliness spneay in 1exe? I does it througs the actions of Curactens.
Plotmas m i Emneads, cited by Eco, defines bow meoml celivess 18 horaesd
worLs: |
Let 12 comsider ar ugly soul, intermsersle and unast 7 is full of & grest
anber 0 destes mid e mod profoond acxieties. Frarful om of sowandics,
arvisay out of tasannsse of spin® [ ] 1 lives the Life of the pasaions of the
bouy end Svids pleamire owy I ugliness, Would we oot say tae! tre ugliness
of ais a0l bas eoos vpoe 1t Som the gutside o m illoess thar Larres i,
meakes t i and foms iCinto 8 confiused woagie of dls? 1...) The soul bives
a lifle it ‘b sdhuadow of the Froprity of evil, m e covmringted by e gecas
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ol Ceath. 2 is aot ub & to see what & coud iust ses; I7 carnot loagss reposs

within itz o being boase i is sonstacdy dowwn 10 extswal dicgs, whick
ere lofesor sad darcer thea the a'ght. Trapsas, ovarwac el oo 4l sices by
the atoracton of sensible things, it hies blended with mary charactarictes of
e body, Sigoe L soud Las seotpial e Tomn of wistter, which is 4vesnt
Trom 2L, L b oee conlanissied by it ane its very cataes bas besn polluged
by dsst wiiad: is “aledics do it (G in Foo: 265 -
Plobtuus consteiily soskes references o “acs val® natus o7 e “soame” of evilaess o
et praders sou_ Thie anthor slates THal the SOUTE Somes "ﬁnm cumics liks = fuss
duat Lierens ™ Plotines svea stznvams the soune wilh 2 “pesy™ that “sonttimiantss” e
soull #nc “poliutes™ cuwe Plotons siaics St evilness is vonntrucizd by social and
ciitiural codes, as Cees 13 2o “exicoal™ sgeat 1aat takes the e ag a2 *yos e
evilnesd to be epnooaced since e sulisct is “not £4ls 15 see wiket & soi] reust s=e.” aad
Lo facfitates the growla of svilness ag i s “Full o7 & press titeabey of dasives sed the
st profoued apndetes,” whise ﬂ@hlt s o fight agaiast svilnesy THs poises of
armlysis wil demosstate bow Doslan Oray i the serfaet “bost” e svil, how Lic
becormes death ¥ setaced and “sek with crushy™:
[ .- Pura Buseh, ls reomnentaciin ds to o0 2 ol ane woil smplaments
Justificucs por is ley dal sootmsts, Paca Linge aquelle e 1o cusl proyscempos
L disvaor onegaciin do s vide, coaflicts, aebllidas, o deseo, oo finy, y 5u

iGN SHGENcI, o serviv 3= contagte 4 lo Uella, Uedsoir adeaiis ol valor



w7
prop. de la fealdac, tuatn noton wns deliberady repressmsciéo del vien o e

exfeomednd, como pate realzer ol esplercor ds la bellaa. (e Lgows 258)

- By, dhe Beitlad ase of “he wely™ ot was w0 coutoast with Bi pusgificence of
Lol asaiy e he begneing of Cheisting mligion wit e (! 6f the Koeea Brgis aud
it Midole Ages. The ugly is oot sl de spposite of the beamifi !, The uply, &3 sisred wt
ibe: beg uning of this Gesls, bas oeotne 4 syoonya: of asseots pochayed i arts gad
“eate te Wil U sisject dots nol sete easity such 2 “owedly,” “hysooricy,” “pain,”
“senmlity,” “seuow,” “seeedily,” “violenee,” “inicienne,” Svulperity,”
Srepucreanss,” ariong other unbserahie < ga Sers,

dovevar, it is hrough st har thewe “uubuemble tachs® become “hesrable™ far e
scader. He e an finctions ks £ ve |, wlich does nod allaw tae resder to g2e “the rea™
il samvounds bBiv/ber, so ke effect of Gut “eglicess” emeliod 1 8:t is loss sirong taat
e 1y 1.-., winick i gl affecten by the culivral percestios. Therefors, evervihing cea
be called “ugly” depeading ou how he person porceives 1, se well &t ksl of
rezetion [ Les o the spectator, ead oecomes “auti-acedetiv™

Toc Io aque carecs valnatarinmens 4o valor estétion [for ts wibject], esto
pacie suele v s ponges Lo oliso est8 en sock oo Con tn e s
tunties noouss Sstfdions, o PORGLS SU IRLEN $7E 55 CPLLHE W I de algune ds
s catepo es de do belln, [ | sgaeils qus produce e wwsoloos un sentimieaio
de doler y auatestia daindo 1 s dificaltades; cas deberos venes aiies ds gas
ety ooutioms de captar al ohijeto corao we e wrgdnico. (G e

De Ligtoeml; 258)
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T eldvet of the ugly 's a wixed vesult seiwoer Jessure snd son. For iestance, a

perverse theme expresied in fiteetaes san becoues & soince 0! the uply with o “bat® of
Poras: : 7
Adifemacm 210 stle, cossas percepcidnde lo o su el sris o la
LTV PrOVOGH 1 sanfim et o 1nolosiia ¥ hesta de dolor, Gus e
mezcla ymedisecsds cor cusicuion sutiefiocitn e prvletios ohitoer pary
Crear un sestioisato oo, ai Loeile sore, oo pises defiuicanease wfide v
co.oreado por el dolor (O in Dk Distows): 259)
Ll aseinaning-reonls ve sontsqoone of (€ ugly bas slwevs beet 2 tope of art
Without dhe fascunating owcome of “tae ugly” 1 i, dhere would pot Lave besa speoe i
e Cimnary lislovy of Groek sod Roman hsgedy, Gie featantic wetisgs of tie Komtuatis
v Codbic sovels, tae Decudect vorts, Nalundiswa, Reation, Mugnesl Realise: in Latie
Equiza, the Theatre of the Abucd, the wiitiugs of the Lont Cenenativa, the erots
cowel, Lo ienguis de Sade’s wirk, e colotles wad post coloaind Asvel, song Giher
ey graces. Al de previoas goumes wees neriwec ey fhe “lubeambie futhe” o
tife: sovrow, pain, desperation, repreanion, appression, oulns defarmiy, AL,
andl succicly. T is through e sootmstiag effect o st that seasle read these wovels wad
fell s theie seductive shayen. Texs seduce gnd Gs readacs s sotoized. Themiom,

crudeivon and seductica hevs 1o e deiaed.
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& The Eote 1o tae Tl and dhe Secartion of thse Sablire

Tl tevon “seduction™ and “sreticiac” s diffienl! 1o scies, aad their use ia ofiso
seafused. Fur the pupose of s project, “sreaaction” is aedestond as the grouy of
sctivas that aliow suyjects erpeciecs u iutine feel oy of afrastion lowirds sotwething,
vehiiles “epoticism” is the resuli of seduclion that subjsets See whan thev we sedused
(atected Sy somethosg) sad the deveiopmew: of a plessint sssedor secause of this
setion. In tiber words, secaction & e “actit” ded emtician s the “sfmel™ lu
titerniig, the cder witnedses this couse 2 paven o seduction and svtisisg,

1l bove “erotic” corws Do “eess™ Roturd Chsa aiva ‘o his Dicctinario del
pstnandlises. Dcoicnuris gocl ae dog sigrificantes, soneepios y matemas de
peicundalivis (Dictionnize de la paychanodyse: Dictinnmaire seiuel dos significard,
conceis & mothimes d la peychanalyss) explalis Cunt the word “aros” s Laked with
tha 1% drives of Feeation peychossalysis, o s oclides & xoad vedety of sdoes
ey “scxcealily. ™ Cheiaara agress thal tie ontent oF “sog” {5 ansocintes 40 “atuour”
or fove, biat i ret fiealted 16 naly love: “Le neforencia al dics Crieun Aol Aasor peenie
en efecio demasar i oo Yesnnis vasto desde b perveraida binsis b puisie” (142,
Conseguenty, surnelinng seotic might “of be niked 1o love, bl it son Sralse” & sicillar
frelug.

Mooording w0 Ado Cavctecyss in oy y Fatwr. Matices del sufiimlees en ol amor,
kv ha the powee 1o “shiu™ sed capioces seopls fale = selaton baved on imedistes
and inlscse “atiacticn™ “un fertrmens cuntefstive do b expedencia actnoss e gos by

peessneia del ot 063 Cantive oo s i isicad & tamediater QIS XL POV G 4
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eac0atE rr otie ook 2 emenie et beckizadn y caivads s I imsge de otre™

Castenate 21}, Tt differently, the lover is i tave witn the teloved one and vice verss.
wrad themi love i besed oo the “imege™ or poroepl on of the lover and beloved one. This
coucepy of “love™ can ‘nelude seossliy, Tt not be filly representad by i,

Tee “chaven™ is what drivees Jovers to 7] % love, and san t3us be seen 26 a0 exarsle
of “sedisetior.” 2s can otawr ions thee raise this e g, Fiothemmee, e effecs fhet
“ehaurn™ produces on those who foed 2 3 “entic.™ In th's senae, sedirtion and sroricis
e pelmted 1o e “image™ and “chare™ 1 tee participants of leve. Conseerasatly, the
apramds “seduction” ard “seoticlsm” oo belong (6 3 108 sexval contot, desgite he
e fioza’ toterpretation e Tak between them. According te Recald! Chemamng, love
& sex have ve2orbed differences, end al’ cases related 1 ecther one 7 tae oiker have
fo be eaelyrea sepaisiely. From (s perspective, sedoction, eroticien, scd fove ‘rterses
‘Wmhtﬁyﬂm&maﬂwnm. Theiy Irersction hes been easlyzed by
Jeawy Pusade!liend in Sechetion, in whiva fie foouses o, S “arsicr™ of seduction wod s

Sednotion requires a2 beast “teo panios™ *hat irtemact, sedor n sack ofber Sty
g seifes o amotter slenent (o treats a0 sttrastion axung Semselves, Therefore,
there aun twvo Jolcs v SaCxonem. The “seduon™ stedy e sction that coduces, and the
“sec ven” 18 sec uced snd receives the =flec: of seduchion, which ae/she Sirds “eode”
Thedr voles as seomoer or sschicss reverse,™ and o sedines i eripnocaliy ehle 1

¥ The vert “reverse” refes (o e action of sdspaing semething eise's voba. For sxermple, T ersivals ol
e 8T revaned as men disgiiss ansel ven ur animals, vemen, and objess. Sex roles wre shterer whaa
the st dog ey hivv/hersel, sdonting the fowrrss end ol ~ymoduced i= G dugoie.



1§ B
sediaca. Wihosesr 1o the ssoucer can boocme (e ssduces and vics vers, Hao-alisng

develous iy thecry or bow siibjes are secaced by abiects 5o pars o5t wrder of
basrarge, in wihich subjects sed objects are fmmersed. Secscticn cantol ke pace
williAs lesguage—sither vertal or aon-vedst.

L1 Seduction, Hsude e defees the slemeiy that icterac: within Sie dethiciive
“easem”: auifice, the secret ane thy revenslyiiity of aoces, the taw of he eame, ke
Jouizsance of the garne and (e sucey & poosduces, pod tae trm-'.f ‘veil or Wusion. The
Tt etanent i ectifice, Baudrillare saplaies thee “Above wll, seduetion supposes oot a
puified deyice, bat the beauty of & =456 (7)) 50 wn “uvee]” slaicers =60 be ket 55
“reat” ie seducton, walck i the qrality of sedfoe: disgaising. A sysongie o atifice i
tck. Accordicg o Swarilsed, dio tocknigues thet Lets the subiect secluce ase ollen
developed wih susineuteation, decorstion, aad other atorsetive e ens sl muthods,
which getecees 2o “anif cial™ imuge ic he readen who pavsives them, Ao exarple of
conasicutation wod decorrior I ciekeag aod. e ity G it U-ugs to the hody The
ligateke epaanses the vivic cals 1o lps, audtims make e miore “altrastive ™ Iy
relstion to the discustion ot love and sroticim, ineasity is oae of e slemacty that
seduce anc maka the alject “erode ™

The second clewscs i “the sscret™ or snigima: “The seducive infnatory caslity of
chat whtich 1 cot said, even though 1t gets aound. Thus T kacw anuther's sacrst birt oo
vl revzai it 2sd b dovowes thes [loow, bt does uct ackaowiedge M. Tl fuensity
between s s this vocsa: about thy secet” (Baudiilind §4), The scon fovites the

particiants to gal ivunersod ic o “gaces,"” with both belicg sadused by dwe action of
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clayiug. Ibere hue o b a sucrst betwent tees I omder to st the gawe, Udierwise,

dicte. Is 0 gaene. When soumeiling is oot said, i imaediassly reeals U whed has besa
sald! oefore, or what a4 oot been sad ul all. The secet 35 tuns related G the seoscd dusin
sense. hemriap aod couscaucedly  the vooce, Therefire the st rvcives s
tecmsion of somrnmicanion snd mowlsdgs: “just a5 sedustion. fows beseath the
obacauiy of speech it s the spaosive of comrun dsation 204 et i can be sharsd™ (54),
fex Us remezntaee thad seduction ties placs in mg;lagc, il the voice sefers Groectly o
Ve, language, e sid aud vese’d word, S lavocatory. The geme sizds when
seenebady keaows Ma. scustae ¢ s bides sametaing, wedd #is forbidden 10 sy orisves.
it Thus canes auxioty In those wuo sesticisee n v gaee, Thios, the socnd massmbies &
geron of somesumicaton betwesn sender and rooiver i the postont of the message,
which san be reveaded o ansaid. Tais selatisaship of silence v revelution iz what
seioves wod chicea, ivs intensity syw on de ot thie aobudy else can krow (s s,
st no paele’ gals say cotoug aboni I IF e ssoret T tevesues, it Ioses s “power il
‘ﬁmga:”mdmm{q;{nyiﬂmmimnm e petioipains,

Theas eoe roles among (e sarticipants who koow the seerer. 1o e would be s
Fint of “cxitrang chacscsen™ i the Sgure of the seducs wiho Hows the secret, car say
1L, i, eRmTited powss Toon whonves (be soorer is about, ticing acvarsages of fioiber,
Ora the other b, the sediocor (the sesond role) serant do sepiting bat sulsmit ip the
Otlaer's cegires, wmplying that the “game of e seere” iy ulso a ganie Sor power.

A pardcipsen of Gie game can also seffor “ascey™ an o result of the gsewt,

woasdizg bulh pardies o 2ad up exersdsing 4 stuilar level of power over the stser as e
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L OF ke are love.ved io the seaet and the price loey pay Jor it “The seooet

mainta’rs 3 powe: only st the poics of rominicg uaspokes” (84}, Asulicd (o Tweiure,
five Bt OF Coowing ue keeping & seoret s Wil clekes cugagiag Witk a nacrative s
Sascinating; readers went 6 baow wiat the sounct s, 5o 1t Yecomesy o ez, tnd thoss
Wi eoy the soswer eoyoy kaoting il “being at enipiog, erugsiiceily nosessees its
owe resolonion, eod so sspies o rereais in secres and (o £10 joys of seoriy™ (85), The
“enigmetic peasiie” this provokes seduction s Lie paasipants 3ud it “aoie.”

he thiod steeneat of seduction is Ridcer o te seoret 82 it is 20 “lmplied” pect ot
Faaddlead rorotons the? the seecss i3 wot iuslde the “law® (hy whish he meais the
Meumeartrent™ lne preass wske 1 the secrel) bt cutside (L The secret caangt by
pedated by sy kisd of wde esmblisnen by peoply, but it is acrwslied by the “wasd” of
bomor, g the wmsooken sgeasrent soowesn he two se-tiss o peting in the game,
resicg the chawm F the gaioe a challeaps agains e fomadse to “reves™ the sotret,
wiiich iy 2lso & chaileaygs sea'net nnguags itvell wlicw -ouie sin is comeund saton
Butjecks ke taising, it weti tie seeret, they sanaot do it 74 is proldbited: “Qediuction. i3
irmedintely revmmitle, sud e roversitility i constimee by e chislicrge 1t impliss and
the seseed in waichk i1 ausodio ™ (Beadiiiard 86). Theretim the st creales aother
category of ssduction, e sewuction of “coomieag” (o tae seenst, which protisns
arcarty 1 thuse who keep sad koo the sooes piw a secordary s wchion hidden in 4
“respect™ for the secot ualf. Ty do the pact thet Bidk geties ke thad anxiery

FPpearns.
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The Sort elaeat of sodueron I the foulssance of the peme. The seducice of (e

garen 12 uol found in witkilng o "osing the guews. bt o nlayiog™ e geeor, sod
stjoying it ™1 pay. You piay, We boch pury.” “We love w play.™ Betg inmsrsed in
e gace, saticipadiag in i, 13 sedastive sid coutic. The mechuning of B pume ilow
the sumoe p wiples b secrer develops. Tha gaase viarls, with #n aviteticn: fnges Goe of
tie patties 2o play. Ui oF tae pasties shallenges the otiver 1o play “o be or tor o be part
of the game. Thad is the quesnion.™ Wien the challorge sppears, the grines makes the
senliciparts Guioris wasa dicy uee wicked by e anifice o the gacie. |

Sadridard cop sing har the seauces: waris U sediicoe b Sl o histher teap, 50
e sedler “micks™ the seduces, makoaz W Selievs fhe ssbesr wen 'y socnething
“aifTerers™ o whiet aefshe veally dots. The socucer persnades toe soiuove el te o g4s
i not being sedused (wiien indeed hefghe iv), ant &5 = end, e soduoee falls o e
stchucer™s wap. hioce, the game " 4 coallenges: wwiog or b beiag soduses. Fowover
the seduces o also “eiok” Hinher sedunes . Cousequently, the seduoss tai basors 4
soduces, waking D world be seduee: Bl Do e owa g, Ad s meoall, the
chalieags in die gt oun dsad the potics (o exohange el mies. Rotk parties can
pertaim sither role, et when ey exclange roles, salustion stopstwns. 1t is &l us
illeson, winch is b SR Slement w sed actice, Sompef 2il.

The Wlusory” offect o frompe-i @il s & wel -ssaolished tectuiiue in at, 11,

Martinay, Gouzdler affymns in Mistorly critiva del arve cheet pictoria] wety Lks sulnting aud

1wl s the e Mlenion b seder o respect Baadh ey themy. Howeyver, %5 reen: soelnly (o 1o
“rppraaace.” U fut, » good cxamyle of buw the ilusion sppees & e vptic =iy T he wimgs of
& canis bas 0o sty voopls who poreaive MRS appuarincs oF wete is the soiddis SF the Scaon.
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L ptirce present a sinitae il weony renll fo the one Jeen Banadlled deseribes o his

theory. Sl create sn Jhusion in the nooerver, The leior gives paiigicgs aad
soulstures gualices that do sot nesewsaly belong 2o taere, suck as depds, prolestion, and
mpverem, o lustaece (Martiner Gormoller 77) Tids iz e tromee ['oeil nnd e
trasposiizon of art cifest Jom pictirial sds that hes been dissussed provisusly ss sact
ol the fesmares L Boscaace, This Jlesion is vusdaty sn oSty conssgaence,

Cypdcs plays & selevant role to e wse of the Lrompe f Yed e¥oct, 4 is edlaten 10 st
ol the ma,0r senses: sight, and 5 ulso liesd 46 the gars. Moz Uoredlez scataing
hast the peaspective of muilroad tacis bas ac optie feing In G coserver, stemisg
SenvEgs o a Getlald ptaat o the dislacee, aifhougl they crmoct prodoos Tt becuuse they
are juat peed of & puiatiog. The rdiesods we shwilar w he ooes subjects ses in e T,
bl they e just armwiags ot reimmde. Henve, dic radlrosds are not wesl bria
ginedlation o7 seal raiboads, |

Indees, Bancslind vses dic terms “susarel,” snc “ronusacts” o give the reacder an |
i6ea shous how o deserdbe the Gutssmce. 1o the @ avious crample, G tom: hat bt fig
e optoal edect of the pustmit @ “ahared,” sloes Lives dnswa ars not ma’ railaoads s,
o 2ot projoct in the distance. Thes tines rocreate whal fhe readi sees in the plutuss, 30
wheil Beadclise explaics o Dl reslity s dse represeatstion of what sureyss want to
pesoeive and vt othes wmt us o see. The bead menuple o7 an 1 lasory concere in the
literery ootext s when the ppivting thaagrs instead of Dorac Gy, Deodac’y soul
Ieroes sotoupted Tirough Soe, suo Ly porieit ages snd gets usl ey with cvery scl of

atucity Dudan coramts. Wasever soos Dodiaw is amarzed, a6 be terasins youag vod
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beamtiti] while sdiers wge; Uis 12 e “mivege™ (ar the vovel creates, The yooeg sad

huadsotne Doriay i shmply as Dasecy £f5, i his sase, 20 ogdcsl docciiful meull T
feot, the tlisicr aides sa “Iucubion” and “mocks”™ el ity droupl excess aon
Lansgoesdion. The cavess hidden n toe falss, roorsimes nflosnse of Doruu’s satenic
barpain cuptivazes whosver soseryes him and also ohun oy eadess vocat o ity
subhione hotror,

Howevsr, Dotan's conapreesion oedeenas Sl s die end of e stary when a6 5558
b pootenit, 2ad dhe kol ovamces beck @wards b, Dosian fods sedenotics fom bis
Ao by Blicg “liiese ™ und “ruckicg™ b own ety He fianly “destrovs™ e
noane oF evi., and Doden’s body comes Sark 0 “poora " H'y aow “exgpossd upliness”
bisy rovered Huell, sod fa come back o fes ozl fesse e signe of age, The sovel
wighl bave decoded @ soweslu’ o izivus massege of ose i 4y event, showing the
teuders et Sruelty snbaness e power of gootusys as it vhows Giar being “good” will
abways reondain fn the sed when teatly bay resche ae anonmmrellssle sod subsanhs
liva . The Mostow of ugliness in The Piciure of Dortan Cray u A “reasguernded aoifice”
o= hoge. Theretine, the nove: excglifiss “the ety of ubiosss™ fow & religicus snt
meestaphysical poiat of view ¢ ngh s mockery.

BL Bapavecsae expduined the boany of the ugly using an “Llasary™ tnage. The
deminn cac s ool T mocks (el” Tee devil makes eaders doubt abone b by s

ugliness auc thos sesuyters faih i God. Baodrillen, syoiaing hat
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T iromype- il does nol seek to sonfine itwe £ w th the veal. Consciousty

produced by weens of slay, # postadts iecdf as a sisecliscoe ™ Ty mimickicg
tie third Claeraion, Tre sestions the realily of tiis dwension; and by
cirninking soc exooding the of Teety 6f toe vty il oncically gusstions i
seallly peineiple,
[) The veel bs relingushed Sy the very sesese of Wy appearanees. The objscts
seserable temselyas 200 nuncs, dily sesemblance beiny lice 1 secons st st
7y Virtas o, this eliegorizal resemblance, avd of dingona) Sebting, ey poiet
o the irony of 200 e sealily, (68)
Pact of the resaccblarcs diet Baudd I mentions ss & “soriueming” is croale hioug
tangaege, s fle crids sias on the seversitility of syuoots Tn langrage tnrongh e
idusory nesall fe Gther words, W trovape-i ‘@il of frarsparition of art dees vot womste
e veel wisid vut preseals an ssotiten of dds real world; a ek, an lugise,

Voo rommpe { ‘el is poriaysd o ltsens wainky (o charsctess, The seduoer
tsubiect) proiects into fs ser acce (objoud} in corradictory wave; “on lustes, whee he
sedions srevness power atd seduces the secucer. 'n The Piztwre of Dorian Gray, 1
pedating Lishirbs Dosdan, He evse bas dte forling thal (oe port=sit looks a lur. Sz js the

e, ofithe imege, wivich s s inssiracs objsct without acy sower over i,

# Tt iy can b vovage et @ e Lacaniy term of “seoblunce® o “nppessme aad ' elatizn
WMl yeadny as “iromh ™ The teon 25 Leed 10 o 1o “the genurey Fetares ot symalic srder qnd
selation Wit fnsg vy aud the m=1" Therefors, mrovg ths senvbince ot aomuliers of reality, the
Fabject eoes tne ual 08 pprariaces ms deceytive. For Lacas, o ts sidressed o senblines, aod
Foneizsarct it oty evosed wad shusoed oo the basls o wsemulimioe™. See Svutn, A farodiciony
iedaney of Lactnitn Popchoanals's 1145,
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Hewewer, Grorgh doe lusiry chigacteritic of fae noves, the sanvns can soduce are poare

Donas

Regarding the setting i Biteenry woris, the trompe il ocoies in s diffeanml
SeCeRo, ina “srange wond.” Resl Bk {or wiat readers o)) “veality™) cocwrs in a a2
Siame wihern L2 Tusion peods dhe soene (e “ethie swene” i sevchoanslysin) ¥ and
i coecst. Actading to Bandeiliand, the “other soemr™ produces 2 sensatinn of
“strangeness” In *he subperr. This is whar makes the oubjent s 5%er end got bmnersed 2
ssuompsochistic retativadiip erween tie seducer and G sedheocs: “Whaense
Indepundent of the ssstleic pleasune, sormes the wesa nass of e Sompe {2l (54).
Thus, “sirangefoncansy™ worlds can be secictive,

The seveh aspect iy the “law’” of the game, whick addresses e indivizuwbity of s
pastiomeants e than the wirer sovia! collestivity. By playing, subpsts distsrce
thezselives foom the “ree) wavli™ =nd etiles their swr private oo Therefore: the gons
caucels (ke nead and enciter e playeny' inuginatons :.'h:gi—muiﬁmz:tm
“ohesting” among, the ptirpenty bevase ft would po spaivet Y pupled lews of e
gire ard make . paricization imnonsibls. There is co probibifon but respect, see the
Exseivating sspect of playing is, sieuoty, plsying, not winring oc insrg, Wik the sotion
UL SIaYing in A never-ending guiie, the competitors tanspess the limits of “weslity” 2nd
provoke s ongeing sostasy. As suted before, Bandrillerr s Rweory iz it (e

B % Axotier stene.” acconding to Frosd, refers 50 the sosne wosns dyvanes ks slice. Freud cetines tie
payeaical locailty using the “ciber scese™ coatext oy Lacun, the “ofer soene™ is “the Cithey” and fie
“roene” of a finxasy G b Tremed” as e e of Saetiers, The s0006 Aa ar Ennotia: iole i
Serveiion, wteae the Dervet sew b sheowrs in & Miphdy styliose scoon. See v dn frirackesory
EHeipnay of cocenian Papshoaaciyeis 168 .
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meverabiliy priscoic caassy pesticivants to fall Satn on eestatic sudie.y regardlsss of

Wit wirs or loses the garie.

Bacdrillord cites sconumy aod sexuality 24 examples of such scisty-grovokiog
wteres, Bt he oould heve jest as sasily wentioned politios, beash coe Sumily, o sny
other aspect of L. ol suck cases, e sutiact is alfected =modouaily od trapped te
2 game of biunry-orpunidions: being and aor being, weansn sed mar, wwasn soe
Labimasr, dey and vighs, sleass aud paic, deviog the susjea tado # stite o aevious
urdncainty. Therelo, the reader is presentad to 3 world oF “susry oppositons™ dhat
v switeh their chamsisssdos end nules £t peacele saxisty, As S opposed
CURITES FWITCH, the serices Sar SOCOME £ S0 U0en g YIeeversae

T is sedvative to be secaced, sod consmnuently, it 's being sadveed thas (s
sevackive, [ other wor's, the e Wing sedooad finds -loseld mﬂm TMASCE
seducing. Whes fte pecio) seduces sees 1 the ope who seduces bim, (5
caigue object of bis Sascination, iz by own seductive, chiuming self, bis
bowsbile self~ ange. (73)
A fnuugh the previeas socte cofers o the narcissiolic wo-t of subjects, it ‘e alzo relevant
i the ac ol sedusing, Wiat makes Soneiting “seductive” i ftg qualiny to chanug sud

Tucliaie 1o, wed the saure of being “souichody's object” i§ acnn,



HeH)
t The Evotic Charm

45 peesEnted by Jese Bwadriiland In his thecry or seduction, ot sabiect and objeut
e capable of seducir z; thes, the srephasie of his theary i or e twa parties of the
g (seiject and abject). However, Gearpes Bebnile emphasizes e srodast of the
wecucfive relmtionsnig: the erotic sffzot end s discussed ghove, deronstetes Bt
cxoticien 15 oot limited % sexealvy,

Fatail’s disousses several nportant aspects of sotiowan in Erosim, Desth awd
Semsuslidy. Firs', an onvtie outcome regquives e irieraction of two clements, swhich will
oo Cats ncty) Such other {ssiect sud chject). One of them witl ke the soious
of the ctisr &s bis/ex owm; the frst S et shaves lis/her feelizge with the other, and
m'mmwmmmwmmmrﬂmm&&w
aig'hey own. Tha seooad sleosent i e interneiizetion iv the subiecs wao wakes te
meFsege misfer ovm Batsilie gresenrs loaghter a5 an sosoyle. Whee sotcoons lasghs,
thase secon. Jir/ver suart linghing, replicating the mssse ge. The zesnh of “aughter is so
Busicading thet it i very bard mo0 1o _augs wien soonoomne else is aa.glﬁ::z;ﬂﬁmdmu
dee = “minvor.” projeciing the insage of cue on the cther, The “guama™ of how £
relutionskp copavarss the sasiect and doieot Is whey interests the fitey caitc,

Tae discussion of the previes sotior reviewed Racs Hlled's ey of safuciion in
refeceies i specific chemeterintics, Eroticism T Bataille shares some of Tanse
TerRcRATacs, yuch a5 Tbe game wud the scely it svoduces, it has & & Ffvexs focus,
For insienee, for Bacdribud, the sedostive game is repuletee by Do sommnitivent of the
mﬁm@ﬁagmmwmammndm,mhamm e pume fesds
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o 2o sddidoral sspects the Bau silad coes not disetly metdior in bis theocy -

alibewgh ey ere ioplici Sy presers o sedustion tenseression sad srolilvition,

- Aty lard of social consnactiog ssmslisho sepalutions, which aoe meoectod fu ull
prouts 1 8 oadition, o thee orale woral savdaecs fwhas is “couect™ end *iacorrect™
ecedicg 10 tae rules of the group), The ssablisament o hese “regululions” seis siss
e stancady oo whet Wil be consideted a3 “wisirgs™ for lnprropdae aeSons sed
ineir respeative pinishments: “This i clear to 1.5 10 the angish we foel wheo we aro
vinlating (e whoo, tepecially af the momess when vur fesfings Fang o de balurce,
vt Jhe tuboc sl o ds goor aco yotwe e yisldicg le the inousion i forids™
(Bataille 42.3). in pokibition, i mboos sud trmegressions s dosuribid 4t all, they s
deaciiond objectivety, by the bisisden, the psycniatist, o the peyetouualys™ (Hataills
A1) Dezsille provides tie “lgical™ - 10 % sonotionsd game that Daucsilnd bas
sapluived. Batule gives 9 utonal sense iy for Velfesn” oF seduckisg. )

Wi e setject gves hisvherstf avmy ant teosgresses te proibition, (he

salyoet sl seffonos, whob o feo lesls o arsisty. Sowsver, Sor 111:-. susies,
Tursgressing e socal bomsdeces s sefefactony ot for sate Hony, 25 hietshe *frees®
ia/semelt Som o stasdaad codes of conduel Ta simple wonly, the subjeet cilows
Hlaflaersel] . moasess w “do whateves oe/she wails” in i of the law. The subjeut now
expenizaves u kind of “biterewes™ sensation, Whatsver an/sha is uitg 3 “Vad” bat &
foels “guod.” The freedon the subjed expefeces e reok suot leysi of imiensity st
the tranigrssed owdiny' s pegarive cousenucnce o ght e weakensd compared i the
high level of sutisthetion 1 produses. In this sciwe, the subject lots histherself be diver
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by Lis'her ot primdtive inpnlses, givirg space to the repetition of mich violation s @

seeerees necessary for the mubjact. Theefors, banspresung creates o desurshls objent for
de subject a5 it becomes “euctin™ \he cootic object o e polabioon nd e subject
wight Awven it wiee Tessgrassiag: “The final s of sroticiem is flsion, &l bariens
gome, bai ity firet stvor gy ave chaeseteinnd by he meseacs of o deming i ahlwd®
Bateiile 738}, "

| he envtic objict ponsifiets isself 2s & i were & commson ot and is fhes 4 ftasge.
iy presence is shown thoesgh symbc s sxenphifisd ie *ha senscnal cxverience of (he
wabiest (i sigt=, hesring, and ‘e ree of the senses), which sxerrriifies what 2e sobiect
coesiders wrotio. [ Tvs secse, the exotin obisst does exiss, and that in why 5t sar S
cherscterized, reverse i role, anc exabody a eexicn idea in Te sebioct’s psyoke.

Bazaitle gives ar exaraple to peke s soter claar: “A pretty ol stripoed naved i

scunniitaes an extic syzmbol The clisutof desire is & ffesans fram eraticion itseif it is
et emiicien in it comgcletess, bl ecotisism workig Frough i (139). The inngs of
ta paed wir] Sgnifies an “srotic ajet” for tae subject, whica snonses Ke/bey somes
{in Cuis c0e, e vismal sarss). The aede woeras Coes vor tenmssont iz osire eotic
auntert ‘nside the subject’s ychie, but £he exibodies pact of what e subjoct congicers
“eote™ aseording 1o his or her o view, Since the ‘mage s a meaningful sigr of whee
(e mmhiect nousicers “provoking,” the sowe: of atyeeton in encticism Hes is the snility
of the “age” 10 dimulate e wrisjoct’s imagineton whea ba/shs gves & specifie
meaning to the waked woman “actfng” ke an o sct. Corssoustly, ercticiam is fhe
wesli of 3 salventve interpesiation of imeges. I Beeal’le's sxamsle, the “shipred arkes



I'Zs
'™ has w psychoalogics] wud sexcal smplication, which is, waocgy and teadilivaslly,

seen A8 “erode.” Howewes, bt higpoeas if the erctis sbjsor doss uos bolong to a
vhysical nr seos] sowscat? s it il erotic? 1t cun b2 shice st ubject caa ~everss i main
fowion. Suwille sxploces the srinciols of ccvendb lity inthe imegs ead presents it ad ey
exotic ohisct, a fasrieanyy oboct

The teugn of the naledd gid Is peohibdtad/tnbos sy wower we tad'tionally forbidden
1o exoose then vaked bodics due w chauvinisdic socinl muvnua.mm e rasseulios
subgect {or e wsting subieu Sads the ireuge of 2 neked wornan “srotic” siace “hay
sod'ty” nausgrosses tne established limizs of tomlicy i the social geoty, Wamer
canuol capuse theis Sodies o tome sosiclies since their boriss ros “ruunles of purity.”
Heoee woten’s rudity ie cfien wwasidersd “offecsive® s “subveisive” acoording ©
pis established social pincipies, Thus, the imege of 2 iekod womes represents o hoeak
of sovisl borndedes insde the zublest’s sayche, touking Pie Wolnar WFDesr o
“atencrive” ta tae sopiug suhjeet's eyes, Pl Is soumscins thal: “We are fised with (s
pruedon of so uhect wtich taples lae abolitiog of the Lev'ts of ud clijscrs, ol un erpsic
vifect™ (139, Ir. fhis way, Lo subjeot begies to dus oo e fdes of “Insgession” roucs
sz Sene In dhe micsgromive unject; 30, do the srnapls svove, L breage of the naded
weootae e toe Secesuingdidly erctiz” oZject of dezle for the suet. For Sumile, muy |
semen M irasgrosse: the sporal sonial constructeny bas the poiatial 3o be crode

Aeoniing to Bataille, the sivic oojs andergeen a sevins of shases. The sckolar
€oes net neres e, i dhe Ty orltc con deseribe them ag “peanpe,” © systadon "
and “denial ™ fu g Jrst phasse, the obiect escapes from the 2oene; foen the et will
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ts¥er et s e mubject (evelation), aad Faslly o chiect ilees apgates the oer

{denial}, As ceentivae: by Daudriland in s thooty of seduction, this arfioa of fow object
spren g acd dizapoearicg Cooe s o600 Seomy 1o be 2 gzme, whicl i3 aley o0 icsa
that Bsiile shaoma, adieonay dut codcianm srates & “garte ™ Ui, Betelle sod
Badrillad agree thist the garne i “seduefive® and thas eniis,

Nevorthslos, Batsilie explains et ther s ¢ cormin condizor without which the
subjost widl be unable 2 experistse he cabruciag fesliag of tae “bitter-swae:™
sersution whoe e olisc: apvears: the sobjour bus to develop 4 seusibiliy lor the lost
otijace, a sursibility for the pobibitor in the outsde wod, s is everlastingly o
scarch of an ojec. suiside Woosels this object noswars Hc inmerness of G desies”
(Eatallls 30), Bavgritland dies a0t pote: this alemer: oot

Tee gabject wiskes to find the ohiest and Laoks for it in the weoag places when the
akject s vigh in ronn of hise/her, Ta ferd, es Puiuille soces, e “los” obier i typicaly
inside e subjool The “nnermens” that Bataili mantions drives e subiect Lo softsn e
aogrativs esults of the o ect Frog beirg homfied by the objosy, Ge susjes: moves (o
fesling fescioatno oy die cow “erstic” chisst:

But I tae wet of violadog 1t we foel the oyt sh of miad witioat ahicn the
badons DOUAE meosd etk s G e perienae o s Thit cxoesiencs feads o
e cotpleted tuasmession, the suscrsadul tisnspocssiyn, which i Soovoniig
e progibition, maistains tin ozdec to beuefii by ' Coe aoss seosionee of
eroniosin derranas Toorn the sub/sct a secsitivaness o tas unguih af the hear |

o the fabeo uo less grest than the desics whick leads Uita w infdngs 11, This s
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religiors seusislity, sod it £ 'wavs links desives closely wifa tervor, fntovion

proasum frd snguiad. (Datad'le 39)
How does the walnert secome seanible S the joat object? Batmills finds foe sswer ia
the subyact's voluutiry “inner ldevification” with te chjset:
! said it T regerded enovicizn s the Sisequilizrivar fn whish tke being
eonscinusly calle bis vwa existenne 3 question. In ans seame, the belug loses
hLm»ifdahluawf b ther b salient i identified witk: sne oliec losing s
idexticy IFceceesary, | can say i exctician 7 am sos’oy riysolf, (Setsiile 35)
Through the sabjoct's inner ident!ficarion with the diject, fhe sulyec: Tengresses the
bouedsaies that hefshe faces o start & soductive gre with an ezote et Howews, &s
al’ socind proups aod ool ey am&iﬂhwn,ﬂmﬁﬁﬁ-n}ﬁm&dm o Yipes s Vary
snerg hen, Taselone, the concopt of “tonsgrssior™ and 't evsence i {he crolic gare
hwetotfemptﬁud
For Raisiils “rie irapugression davs vot dews (ke talico bt irarscends if and
complates i (64). The atton of towsaressior goss beyard the subjsc:'s Urnite and
irespasses hiorn, Tas ambivelence I de object to sosia! puclibitice swakes i= sotsome
“esotic, tamptivg, ead frscimeng,” and trvites Yo sujes 1 explore i, 504 to kupw
Wizt the abjent wr about, erd Ureak ‘e bovndess that scewound the olject ‘o order 2
mtﬂMMbﬂwﬁmmmmafWﬂﬁMﬁh
s eggiab 2, wyastifiable, snd varishle Genendng on the groep’s perseptise
"% 20t only the grus: vartety of fheiv sabjevis ot also n cactein iliogeadity
that maies it AiEeul’ 1o discuss taboos. Twe dismetiically opposed visws e
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slweys pussiie on sy sulject. 2 her rcsis 50 prebibition: that ennt e

tesgressed. Ofter ‘he trnsgression is penon'ited, offen 3 s sesw prescribed.
(Bamil s &7}
Excitement tuvagh sets can offer a “way oat™ for cultores and @1 subjects, e
tanimrssion bes biras ar escope soute materialized s Gtesmre. Though stoles and
curestas (et narsgress Delr v Liadis, “ewders allow Shemas ves U ironersed i
wﬁmmida“ﬁsﬁuﬂﬂm&mwmbuﬂqﬁmmm
Tarsgressior thus sigaifes 3 Kind of “Fremry exsitsrent” in the reader,

Arihivalece is mnother 2opect thar e ps tuesgression tuke place. For fastuice,
UG & ey ornsly, seme Civaes tand 4 show flels care 19 see (e aocident, arc e e
Mhh#m-ﬁmwmmmm fpmesd of baveg a regulsive
alfoct in the wibject who doives, the coast §s move “Serprting™ for tha driver to 228, g0
ievshe slou down. Aues from 4 “sppeatiag™ bu teui do scec, there are certain
sestiona o fae reads i wiich it s “monibited 1o slow dowat whee you drive, Foz that
Teason, it is aggeinst vhes law 50 lowey T speed ‘ust o see the soe dent giics it cen
FIOVELe A TRIDT jacy o ever wome, arother aocident. Tluwever, pesple disobey thrse
mes rales in onder W0 warch the cear s o the oras’y, diven hy the Sascination o see.
"They d¢ ot oeoe abers e Lew, and the F aificsticr fou tac eotiyns ties i= the ner io
w2,

Haxills explains Cur resters violate rules because of the reverse Scizating
mmgm&anmhafhﬁuﬁmhﬂ;“mhaﬁnm:ﬂmdmuwm
wtery emaotion, but justfy and mvise ™ (683 Therefars, the svokc e in the
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Iransgreasca 0 Uiz law, which drivas the sotject o 5 st ¢ seatany: “Fousese 59 it 5

G sraffication ul De priciery (eioos, s spicil ifs yet ineotics 9 selobmtion, the is,
the trensgresion, ot Le observiion, 7 the aw. In ClidsSunily snd Brclbisn, eostasy
begins whes Lawror iz sluughet off” (69). The scbiord lecsessses the vules 53 it i 13
Biwfta pwic aaran sears: “Bootie ee ke 55 5 whole 5 a0 Taimstisn of e Tiaws 55
005 .4 is & bumen activity.” [94), Thus, i censgression s & burs actvicy,
eratsgreasion 18 hidden 1o eny bomea “arodact™ lice &re wna in cowscguence,
tranreetion @8 e e heen peroeptions of bautdy aud upliness. ¢

Berellie explicidy ussoclaios “tronsgression” with “Uglicess” and 42 cotmuruive
faneaen o boaaty: “Beauty has o st el buporaacs, for 10 e sy be spoated,
mnc 30 cespoil 15 the essence of eroticin™ (153}, Thus, iz {0 vl eess deat mios? o5 the
soncinl notis are wversed aud tansgressed: “When e sacees aoe e Suod wers beld 1
b ‘denticud, wher rvigions eroticiam wag 5=t cusids e e, :hc ratioral den'n of Evi
wan tae mjoioden” (14). Tut Batallls, the dovouon @ sosticioe hes Yesa osiscted aing
Lo ‘e of goodriey w ide ngliness, ad Satelile seplaing fusing sexusl sesnductiog
05 Ul S,

Ancaedivg w Batel le, sexual intmsoumse, ey spesiting of bow ths reprodictive
srggenas Book and wore, foes Lot show sy End of baty wids de serned acl per sp, It
15 the conospt of love ussociated with sox St hus ven = twiat fo A mere anima,,
peomiive, and insToctive ast withoat Soulicg or beary; 1 is “love™ e makes sex

beatifl, Sefoze the alisacs betwon vex and ove. thee wae e, but pe love, in ‘e
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a physlcs! paec, pe cunie then el
In foet, the devoton w sex of some o tirss round the world was 2 Smple devatiar
10 & pavsl eot wiltont coparacass, simpiified ot pleasant. The subject lets Sinmeruels
29 in the 2ot 2o sedisfies nisfher secus urges, I coptrast, I srovderr tiinss, sex s 8
mace love=ieksted corcept and, therefore, closer to Heamy sad sorswvua distanesd from:
probi Ation/evil. 1 s ot a mersly phsicel, prisvitive act, In ot whem sox ia:e.':amdmi.
arnple aot of veproducton and even wovee, to shysizs! zatiBeation, it °s prohibited, se
faen in reany exantilss oF erolic art
T the essonce of epoticlser i vgliness snd ihe chasm of aootisiaea e ugly
dominates the subiest wrd exnbraces bimher in ecstasy, tha sutject lus two opticns to
oroleng the effect of te smotic: une s stayig ic e evotic until tha Sody esisty, ther
g bace U0 & smate of gt etasss; or tae subiest cau be complutcly driver v 2 exolic,
ard then s, In Bodh optices, the subject experisness levels of fasciratior s Batail e
seniaire:
Aswe am aboyt ic ke Dve el step. we are beside cmuastves witk desiie,
dmpoteny, I fie chrich of & fore *hat demends o d Bregstion. Bue e
ot ¢F cur vagert desipes is them i Foot ¢Zuw and it Minds v 1 the very
A% ey oy, desive will nok be contalted by, How oweet 't is %0 rrai in us
wiz of the dezine ro buynt out witheut gor sy the whols way, without 2k'ng
5 tnal wmep! Tow feeset it s % gres Joug vpee the obiect of our desie,

Live 03 ' our desise, astend of dyig by going e Wasle way, by yieding 1o



129
the sxosssive violénoe of Cesire! We mow ! oossession o7 ihe obioet we

tire wlice %or is out of the questian 11 oos ming or acotbor sitber desirs will
canduees (4 sattely, or 2y objont will sese o Ere a8 with lodipag. {1433

o i3 e samjeet’s decision to trarsgrese the lira t comuplewly and die, or intosgesss e
Liailoely to be satisSad snd w0 wootizue the srofic and seduesve gana by otier snears.
As Buailie sates, the emtic it “awsel” seougl, b consume the subject i the garme, oy
s sersally Hiterswent,” sines %he foetiog of auge'st is peirber fuly pleass co:
anpleasant; e eotic 4 4 “ste Tioe that o wup e S0 jset 2ad burn Bonfascuy, The
it ewentioey” pobouriges the sabject te sorSnus in “fascioation” sod tiel sagniah,
<o gibjos seys to hivatherselt: *This canss vie, ot [ Fe ic somehow.™ The subject’s
eaztion i contradivery Sor the oo veedess wirs in'ght exoect the subjest i neise
the Seeling of anguist Instesd of eabiasiog 3. Howover, dhe subject sucoumters tos
“uncarny™ of the emiic snd belaas 5 tpued by it The wacaany i dms erotic

o0 e sase of Ihe Pivture of Dorico Gray, the saiating sad e monsier idden
sthiln €56 caayay are “eents” Iv so Gy vooainy objects, Both Bataille end Fundd iand
heodes ven be exevaplified in how The Plotwre gf Liorian Gray suises w “solitica of
sedisSon anc ercticistm” fur v ceader wiao 2njoys promsgue s fom e Vietsciea
decadsit era. Seduction nad cooticism *aigrmet [o the poot the sesraior oreates L & 2ot of
intangity, abriguc, arc eestey which covers & complexity of social aud bidiv'dus)
thieses masgueraded i fangusge sod sevacte prssentaticn, wostly smphastzed i s
sl 2ncng the “doubies” of the acvel, Thereiore, the ol srgating, aad
charscreristiss of e figuee of dic “duuble™ ket ‘o the mwints ve mo be wslyre.,



i3
. Toc Monsier in the Pecteg: The Doaloe, the Sedoctive Gemne, and (S5

Erotic O%eon. CTreatior 4F 3w Doube 43 2a Uncamey Ohject

Tie gane of secuctizxe requires Twio nesties whe wil volusiaily sugage in e game,
nalcing fn the Sassinstion of e @i chivet hidden wikin, As sated eafier, G
Soe g of sreiety for (e “odl™ can prodioe we siotc sennation i the sublect-neadas, As
a result, thess e liteiary aspece (ial car crez’e oy A conesguenss in the saivoct and in
the reader. Ome oF teew it e figure of the “dovble” whick oc geetes o thie fisld of the
“ersanny ™ The double apras=s in the nncaay 2oewe, ar settey osled s Unhedmiioh, s
Feead neigoeaily ramed 3t

Brine Esefiol, ‘n toe csssy “El aible,” explelne (oot the Srut who stading and alked
st U conbie was Freud, as he researched (e offact that the fealing of stangecnss
el over bis netionts. Accosding t Fread, “s ssativissto do axteefiens as lo sivesyo”
Y T ol ) Tt WS oo vl The nascaiy S5 pliot K i
seting of the srory, sud ca “Ante ™ wes s subjest The vrcancy oo In fhe
have an "aucenry” snose oo e sub'ect if tey revive calldhood tawrnss, wiick ary
hidcen in the suljert's mpoonacious snd dring Ciem t he preaect. “THs i woes the
sulfect waderpoes an fones batte agast zivdhes owe 5o s Omte Rend—cited by 56t
Ferndndez de Bagginn’ i1 Lou mesay “2) doble do CGtio Rank & objetn o7 rates: “E] doble
o) eS & prosiesoe de 2 reineiSo el Yo vois el Vi ((nd. in Ferndndez: 3) i
Drie (o the Fregmnontation of the subdest when the ob'ld s fiet introduzed o hisher

awn “imags” it the piizrer by the maother, 5 onufict o self Sleatifantion ie reised in the
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ol -

suser., The mother of the chiid zayy to the mubjecr: “That’s veo i i aivvor,™ when i
is not. The sulfeot is vet S perd i the mueroe, Ho'she iz cazzide the v'rs, not “in™ the
wirior. Himes, Ge Deage I the mimrer sarrot be “hine™ or “hee” Howewve, Gon refinction
¢ e sobjecy in (e gthey sorme [he mimoer worke) 12 ot G stime »s the senjoct’s own
seii-projected nege ‘n the ooing gless. The hunge right have dilffsrences withthe
“oniginzl™ object fea soovhues iU The tusge iv the miror symbolives a0 “ircomplaie™
and “oppesits” 265 of the subjost, whoss natare can cprzose the mibiess's. Consequrre'y,
if e by et s “wvod,” Bia/ber imege can be “evil” The inage dota ook cov s s the
dicratile o oo subjecr. Boune Estefiol explaics that tha dochle asanly spposes the
sugjoet: “El doble paeds ser e zue socsme indn o suele o ue Buemos derao s soactios
¥ oue mo poderon sonorsr, Bl dosle pueds o ol que encsme todo Lo buene Jus
i2merros doat o 2 nlsonos ¥ O O podemos soparse™ 191), Tioas, Ces doubie will ke
fe sortem e t At Is Zidder 19 fhe world aod “show™ it

I Viteawivre, the dral “rse that G Coalle sppeess is 'n Greek soylwlogy, smecially
i e My of Narcissas (Estaol 904 The doable a3 Nercissus—is fuscinaied by
e g inpage in s water, believing at the cvio refiserec is tae “real schjec”
when O irage the 5 vovzale o the water is no 0T G e sarps subiest's image.
Hemte the Souble s an cxamp e of “sell fascivatior™ ead *chasssc™ with him/Mherself,
The muwze i e watey cir hecore so powesTal taat it ean peetart the subiect’s Gwn
perce snd becorae u rival Sor Te mblect. The “rval’s™ anage can drive the sabiectto o
wtetes of “sngoesb,” 2ad eves vp @ despesaton. Dering s siute, the schiect’s ohsession

can boscmme £ powe: 5] fast be/she maght “went® t recover hisdhe: old seace, Asa
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sesclt, the sebjout caigls vt 1o degiroy bivfey vwn irsgs (0 sesane Magher from

cdesyetion wad wogiish o the suijser con denide to *rasne™ 1n sdosativa of thal
“ochuer idze and swon cotflise Rister own selimwith e ‘mage projected,
Abbugl the fieet e St the duubie appears i Stersfre 3 o mvibs, e double
e 2580Csaled with O “evur e 28 1 peodaces that Tesling ol siraagtoess dsc vieg
Grem amdety (Satsdiol 505, In fact, Treod  cited by Tsmiicl—states tist tho double
tntenaifies the Tee dug of srucety 1 the sulject-reador; wad ite cotic (commsntug oo
Sl Woons's idens) cxcplaies vy way &ie e ing s ietencified n the tales of the
doaiie: ¥
Los cucisos o6, dubie wodt una fibrs seavibe de sodos fos sered hurmnios; o
esoy cusalon wng sierpre sutructurs alge de wen mdsers [0 Los cusmos del
dosle ne se peroiben coven irverosion e, 50 Roeian 8 la sustrnsidn lEmoor.
e la Ingedu dded, qwﬁshprhuﬁpdmmbﬁmmiaanm
s, i 5oedn, QUE S6E U6 LI DIUEH Blagus amy seren & los suscis
s teroge. (Eawtio, 913

e vuce ury-tdouble tale o aleo srsunded to novels sich ag The Pictirs of Dioriah

Giray mocng others, bt (e Stescy gaae of the hosor we deveopys e “wosanny™

mow fiequently sad ncludes “the double"” a3 ore of the siuimter » ety ia stouss,

Ag thie deuble dprities sn vesountsr of two parts ol the sabject, Cily cesetiag can
tmice place Cilenenlly. Sdith Peenfndey de Bagelan comnands “hat tue eouble s olther
spucar i vhe lewt waen {he sub sot’y own Ltaps seorvatrs o e wirrer O whea the

sui:j;csc:t‘s oage gets sl i e saedow or disappoas o the rmiror, Asconling o the
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terary enitic, the double £.50 etoetges when aoe of G chacestes sesotiales hisdiee soal

(omuikey 4 cuninic bargate wo o The Plcture of Dorian Gray). Uinally, the asubie iz sean
ic the story when e chantete: ¢ases tafhe Smass o sotntstgar? as i this wors e
separate nhject Peordess de Daggizni wlso nentions the: due double cun wopes: o
cear testarions o (ae subue un tr e presenie of twins™—&s & oactiveadue ola
“rioubls gor.,” rod worors et nsis cheosewns aysecome younger to final y deseyy
e sobrr i onder fo kil ibe “second subjest™ (55 Tue adtis commescsy tes e sul st
ustally does net ascent the doable. Ths, shdougl: tac coutle 's u demunsteutioe ol the
lesr Lo die, the double ans 1o e sines bo/ulic ropresins (he ol ohisct, Lat 1
repereber (s the ouset I8 o8t sor. st sewnetn iddsa for e subject’s Rucination. Of
the chject appear, theey iz o lack of the object, aud so the luscinaden of tas game
FHLoEhes.
F. dolue 25 toa cefensa sots wes Fjacifc o oieite fese de aesarmolio dol v,
¢e L gae oo s pos hie deghacerse L], Bl doble adupia dns cuacientn de
oulme. Fa conizacis mdchmmmﬂmm ¥ ¥ s el aad,
La anomancia e calps cbigs sl grotagcrisie 8 no scender 1u seponsabil dad
i ghertos s de g0 Yo ¥ las descarpa sobee otes vy, Gecusateroeats soi

atagee suisidn (3)

M Frensd akes special erchasis oo w bina of tels St eopuasies s wasilsentioa of the doche sou, i
clsllatens, wialch s calied e “Sonily gothic” sbis fone os *“Suly voreense ™ Ukowdly, iy sale reirs o
devilish caildreo—sitiicen ana soimetines Lvis—atuss Seming ooves cavives fou thalr sode Tl
sexual Jictory 46 u ponishenes for del Sunily's o See acoe of dis e Lieraten Comparada
20803 ;
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"he doable most die, sises 5l the eod of the slety there I3 the subject which will semain

i this sceme 50 tisnt the subiest’s soul can be reieased rod make it fee of sl Thoriox,
e duuble sppres in e snoirny seece tirough sotions ard dec’sion: of tae subjecl
and alen in menifestaions oF sharacters and chistts 1w = ithees crss.

Consequently, e doubue cas be divided i (v msia catagories semucling
Jervdvder de Baggiesa: Fissl, taere o “the similer dosde”™ in wiich two sharmotes
Sazre similer physice! nuits aad tead 1o e aliicc. As statec. by e my szitic 4 waliiect
"o ge ba sepenu del Yo y 3o be corventide en son b, reflsic o mtcain™ (3), sod
setond, 4 the represeatation of two aeuple by the samis susiset sepated trougt
wnetas ot dotbls congsiousiess.

Az part of the uncar=y tale, the conble shire: o Sevies of feunues with e rest of
amearay wres. Mo bewfol cectices thet solne of the clansan ha e with the
snchcy sre biadeess, G ipovsee of doughl, sepanted oy pacty (5.8, decapltated
Aeads, bevken seas, et flage:s), epilesty, madoess, solivcds, dadbuess, silenss, anc
cbiid angaisk (50). Awoug the chepaseristos that all ese Cocinir npisy shs sie
repettion of situerices ead sardy demonsautions of stawgeness in #e b oevobe
dreanes, reiection, end fea of dying. Bavne Peefiol stetes tat wher Sae subject meety
histher doub.g, this erecunter produces u serisy of reastions that will make the sibject
i hisher double and de it “Hita/berel” fom L “aymetnd” tae, [ ke, it i
11 this ercounier when the fealing 6F sheagenetys nad awcdely boging:

Tewaenos e dosle (..] Jo coatecplanos © srayods de las veoss con odis,

tms e erphyided v pocis veoes con falicidad v temuta. T oo pscs sm



i85
os akirosfin peseccton £ quion oatioos de cttemes o pusds ser aquel gus

Ttisnae v odigeeo, o ¢ que uss gustards baber sids son sausile vitdes que
nadie feme (L. | A vecks o) ohio o 123 rebelo adisrio oo s deseimpens por
e nde orapaloss 1. |, Casi sicrupre ¢l doble 5 tialo sucgee pueds ser unn
rsneo iefs joven, 2aapo o Tisligents con 1as oporrdades qus won £ tuvo
L+ 1+ & Ay oris becon conas gue 6o puede hacer o) eserius oo la vids
cumitinng Gedicads 4 teabaior, comde:, ‘m-:':* solfticn y aistades, (90)
Therefors, according 16 Fatafiol, e suliject’s ouble repssents the cpposits of what the
subiect '3 oad wivit e sobject heediy accests of him/kersel®. In fax, the doubie can siso.
sigrify 24 “refinislis” dosies of The susjes:, Thersfore, the luags i the mior cu

hecome 8 “Sival™ Jor the sutjost.

A The Micror Painting: The Lackoiur Soopis Tasury sad the Mitnor Srags
Lacar ar teyehosualysis 1 e anid tecitory for iy ilenury alios ane s it i

worth esplorng, ae |t decoies s clellongicg Hiersry wes 0 avalysis, Thoough the
deve gpoeact of thiy esls—ainly fo this sectice of the thecretiosd famewnde, [ will
preivide oy undetsiucding of “he Lacesian aimeepts of “gase,” “the scople drive.” and
“the Mimer Stage™ Tae main refecsnse feit fov s secton ia Semingr XTI The Mo
Fundamental Concepts of Psvenoanetyyls by Jacguee Lac, whers the mai concepts of
Tasseian peychceaelyais e dedesd, “The Miror Stage” by Betvenso aud sunsey,
ad Dylae Evans' dn fnsoductory Divilonoy of Laconivn Pysechoarolysiz,
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Tt soops drive theory avas develapedt by Jacques Lacsa from the theory oa drives

Cife ane dosily, teinly) prosonied oy Fievcl Ths seopis adve is mfiaved as the hidden
shjeut “the mysicdious ohicsy tac tios: cotcoaies whjoct, thad of e soogic diive”
(Tatan U7}, et Frum the thaooy on Crives, the suspic deve §s the younges arfve
exslored. The scopis deve boging with the gaze  as ity pae refer it 30 the syes: “The
eys e he pwes - 4ads ds for as e split i sdich e dilve s mecifested =t toe love] of
e setpic edd” {75), Beavernss sod Keapedy i1 “The Mioo: Smge™ sxpluda tal “tae
censuiots 2o closs.y telile %5 (e orgene of peroeslitn™ {Benvennly snd Feanedy 481
sothei

it wmd e Qe Iricon of G sl yisite vwita the gues, 1o U contioue
wid: the action of weitg, 294 the suchangs between the nisarver sad the obuesved;
asing i geze s the crena. o winon both prdies fotesliak: e our relsticon to thicgs, 1o
&0 35 ns hig relencr s constitutad by die way of vision, and ordersd in the Bpores of
represenission, sotaed S aps, paass, s transoitiod, Fron smes tostage, aad s
7 iways” Lacao B1), |

Ilmkc:r&s@pa.t.«fﬂt:awpn drive s (o Uhe e, end so (e Yoos coraoon
reforets 16 the scopic drve will b related t %e sense of sigh' or the ection of secing.
Axttacus oy porty the gaze o Uterary toxss sicoloying ad sctvas selatad (o tigat
ard dark. Wiiters alss wse astions suack a wridng, watshiny somel o or soasune,
being observed by surnstniag o soireose, Mdag Sox something or sotasons, of
stowing. & aClition, shor givs inoerinacs 10 ob)scts related 1o e souen of
eteatmi cidise susa as “lemors,” “inseipSoas™ or “aity” sud finally to he

ey ifieation of eyes, Hoveever, ws menticeed balose, Lae subiee and the ohisct o
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nspped loto the gaee, so thve aus tes alemests Tha Tdertwine is the scopic drive: the

gaze, the gobiee. and the ol corof desice,

Lo regents 1o he pato, | acal Cocs il provids & Geliaition of is. Lasec studes thal de
geze 1571...) the Fanction ol Cae staic” sted “the gpuotusie of e wondd"™ (745, O the other
hand, Lagsa relates it with Gneges thal “show™ (75) somuthing or sumense, su inuges do
e Yaan ellowng sabyeuts 1o “look s " lomges “express” sooething % subjects
invilving & dedusing proctys G0 els porooption.

In general theorize ol sumemianieydon, Imses san Chimemnizg clements und sefios,
They cen bateract amnong hease vy sad s e Jagsers witiin the saome Zuee.
Sermeons Gin tiace g imneges while someone glee perveives wist the imags roiions,
Hence, the subject (2w an ooserver) and (e ohiect (2s the observed) appear 1n he seean.
As e seae e, whoover petceives be insge, syoolooatea ly, ressves sad “decodes™
it rescting <o the Sumge. Thds resction producss » second Lsssege, which 13 perosived 5y
e scnder wnd Walber sisponse toweards tils sosond vicssage Haihies to clost e
“chain” of comeranication. Tharsfome, i can tave roles gach e vrsaton,
nbservation, represeiraion, of Teadback, cresisd by The action of “sesing”
Conseqently, b £ ersnrs i the geze sen be sean mitner wpacerely or voifisd a4 st of
the “seelog” procuss, sioe ey aoe syeabiotie (i & cause-offect relstionshic), Acsordiag
s Lo, 1., ] (aik on what 1s pleiured o the law of setion aod teaction. Thee is beos,
oue miglt a8y, & s'nple privcipie. Oue coes ot go withoat Be other™ (20), The
uslatinast s betwne ction cod reaction (betis swid, subjoct and object) cea be sasly

s et by mating o goagio iags of L
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Lt wagios A yreiangle whoso cerezncs rofier to (v Hurmen bengn, “Tas sub; st

Wil be fnthe 1efl satems, ard “the olgset” in Ui right extreme, 1§ oz of (e sxirerees g
clmireted, the mctangle will be infisale, snd thes will be ouly o Tmags- <4t of i
siitgect’s. Howsver, the other eimmp delioits the setaag o, aud thos il s revssuny o
decermine 113 begion’ng sod sar. (o Seing the whole faraework). Whea fhe ptasy
exheron jous the subjoct’s ey, dhe wabjest i3 not alone seymors sad bas g vafeesnt
troagt 0 sowpare mimaemsef, wo (ke orber extreme datiaes the wage of the subijsct sod
deliviies the pouicagls.

Toe edungle I ehe “piciure™ the: Lacal epdoas to which beth—sctivafeaton or
yubcect avd object  beloog. One dedines the other beeaas i oo of them s not dhore,
the othier will sot o dslivdted. The chanre: in whica both e aipeads ars dafined iy the
Fize, so the gaze sllows stitfect aod ot ect to cosxis?. Both of tharn are tiogrsd lngids
the “gaze.” Lecko somgents ¢n h:rw hie subjact is tomiped T the soupic Swuswtc
“Fuords e geomsiio dinens ue snesier 0 1o gliompse how the subioel who corems
i caught, =vao puiatsd, weatmed, ie he Gead of visioa” (92). U G aubjet is trapped i
the gaze, so s the shyect, oy ooe doos uot axis withoul (e uitesr, Therefors, the maio
Loeetion of the gazs i kooplee Cu: subject sod ohjest “tapped” in the same gare thoough
Mgl ™ or "o sesing. " Lacan states te

1t s Furtaer st trud we sl seck 8 Smetion ol visivn, We shall fon ses
emnerging on the besis of vivien, not the phatl's syebel, ths ansmorphin
abavat, bt oo e as wushy, i s pulsatile, dazzivg, soc. spread vt futiodon,

w2 0o v shds mictne L)
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This plotve is simuply what aagy pictre is, & trap fo- tae gaxe. s sy picture,

it is srecisely fu seekivg the gaze in each of ity poiats that you will ses it
Aisnypear. (34}

Lastaun nlvy tefies (o (e wuze a8 i trap fo which (he paticipants ¢ snclpses,
reaiiirodng the oea Gt ootk (sulysct and objsct) canves strvive out of in gaze,
Taersfors, he guoe & eal€fimedona sod, apest fmam deie g the ensjec snd glject, 3
also traps them, Why bes Lacan <hosen to tatagoize the gors 2 2 tag? The auswer Lics
in the unososcio s seals fiactior Son wiich be gaac develoss: “The insonscions 1. |
is ot the dream. [ e wosonseivis mey opeats i e dirsction of decsption [...]"
{22 I toe unconscious c2y trick tae sub st 50 does “he pazes. A Lap is elvays 8 gais
uf acks. {Terce, 1ot as define how 2 imap (s prosentsd In the gors) works,

Firey, the gaoe irustz, Then, the gaze fack: (e sublsct woao thioks Sa'ghs can
pemeive it Yno dousy, 1 Le depthy 6l my ayn, e piah;tt is paced, The picturs,
m;.r, 18 Loy e, Bt - ain eotin the pletuee’” (95). Laler, Lucia meations (at the
suly oot s seu bty own mage Ve g “spot™ i the paiming: “Asd (7] am snything o
the: glotues, it & always in the Some of the soreen, woich & sari’er caled the stain, the
aput™ (96), The word “wain” refers 70 128 subject’s owa delicibefon, A “stied™ i an
uncles= clement sometinss not wall dsfned, so if the subjact sees biwoncifes a spoy,
this aresus thie bisdber Gwa svvealal Taege s undefined dod unclsar. Therefore, the
st i3 vt delimicsd when it is o snot, whica iy snathe Sick thar the gare saplow 10
“eorfise” the subjee! oecanse the gars commrancs aud dofines tie sabjoes “1t e ke it

[he gaze] taes bonps e, salioty xoz v overy wosene, and mskes of the tnndscape.
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Sometaing ofber thes a lsvdscepe, something otaee then wisar 1 3eve caled the pictne”™

(926} fhe salizor maee oaly what the gaze allows Sie/her 1o sea and does what the gass
ok neds,

A second slemer= e the "tep™ s Hght and dariness, which veork oioee Hike “toois"
of tha gare. When Jight £a7 dasinese ave aithes wesent o abamt, they affect He
mibject’s perception end might 2'sa Sk Tae sibinet with a sy efFfect [Tk doe
“rizmge” A adesst -

That wrich is Higot Ooks & miz, and by means of thet tiale ’.F.ﬂmd@iha efmy
ey semething is palnted  sorsefhing thed 1 is not siraply a constmctad
relation, fhe ajens o which the pilosose grs—iiE seeting thet ie an
impreasion, O shmmedng of & sucfaoe tars is 208, 0 edvance, sitisted for
ean i e distanas. (96) |
ﬁﬁwmwoﬁmm“@ﬂm“mwma“mﬁmmmm
whe Iu sezm By the light Tn dhie irsginasion of e sabyact &3 peesented 71 e “denthe of
the &ve,” the srhisct crestes a simnlacom, 20 illisory irags, fant is “paioa™as Fay
artist badd dore 12, and the subject “oelinves™ he tusgs 18t wier 0wty £ oot
The comparntive sffedt of & -niags o e desert io Lor saployea o wends “situaved
for me in the distance™ Ton Loege is not 3 the dinerce and i is 1ot & replication of the
schjeet. What tie subject sees in the image s 2 “opteal” flhwion. Light alows the
schisct 1o sen and pamseva e fmegs, b (e meage hefabe pepieives mrght vt be what
befshe sees Gf Wt oF 1y presented 1o (he Egags. In i, Lacen mentions that distance

s # ool e gaars
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It what 3 preseated 10 tae as 4 apace of light, that waich s guee s slwaye a

play of ighs aad opecity, [t is always thes glesm of lgat— 2 Loy et the begd of
oy lotds soery—37 v abmays this which gusweils ros, ot suoh podat, Fom beiyge
& screen, Tore cwking be gl appest w5 incescence tiat overdows it 1
zaort, thes viviad of gaze & ways pacivipates 1 the ancaigoity of jewel (Caces
O eoaphasty op ns),
Tamtr: i glso futerferencs In ihe guze g9 170t wens “3 sereen”™ ;w a-“ﬁp&i‘“tﬁﬂh it
o2 The saime: tap. The pictiot deserione. posvious y 2 lows S wuge to gothrorg the
peicdng sond meet basor weege & the Gppotiis odtee. Jlowever, the sorom i
detkans (56 “niags--4be famssy,® docs vot attow e subject 10 508 the “soal” Trsge
prcieciod. The fantesy it G saeltecing saisld oF the subjest s —acen eoaoerin: ot
wiiga 1s between D 5w, is something of snother natus tas gaometdeal, ontics]
m,m&mgthﬂphyﬁmm?mn% stich Giwicates, At Mg e he
tavered, bt on o sorcmy becarse it is opnous - inssu fae streer™ (204), The
sihjet percsives hinfber itnape throupl the sxtrenss it the s acknewiedging his
image as bisfer oan and thare 35 & scrser “hat urvel « e Seage dhe subjes iternrites
with,

= Drrlan Denos defines (b vl of frstory o fondasme, wiish s dlso speiled! fitardesy it the Standend
Eatition. Origioily i 1457 Fracdl ‘vortued die noncept 68 fantasy wbich grodioes the nemories of
sfaction end Lok the sermntion of the Subject's covect Imape =4 fom fagy opposes ity and
cragice ws Mewiey smdas of imegieat'on. Ly, Food aniieed fovfesy t0 the sosis Sa2 presend in his
Smgustion wed gecfnoms en ucbesable degios 1 e sallvect Fuaeily, Lacas acoepts e iatortunce 6f he
Jeosiagy wol torenr épl fhel § is he desie”g reoresatehon [acar gl sealaine g the ooy pidsens
Smeld s 1 quutie of L iovie Siae can s depnedd djpht hefoes: e bacmatis svee Lagme, © te fiosdar, vells
o vl sl =rutonts e gabjoe fron edk oWl ging reality. Thpcfos, £ pulity™ b oot “wveilec,” i i
due 6 fimpury, e Dvaoy, An itrodiciony Dictianesy of Lacaniion Prychimaiysi 79450,
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4 sebjoet’s projection hrous end in tne pizoare, the sareen e ideotBoution

Uetwoon subiost zad ovicer, o foous of the grea: To U Toane we all slemsns of the
e, wihizn ae vepaesenled fn tae “pichue ™ Roger Caillols, cited sed woteyly catind
“Pent™ oy Tasur, states thad ot oo patiatings Seve & ciretic ol (wbat Caldois cally
eedienetny oclgiually) sedng sofisrcace oo e fucrus soncest of mimasis Plto sstehliches
i S “Muth of the Cavern ™ Lecar insists fat piciosial ars (aod s- ic pege al) go
beryona & tabene 3¢ offect ead ther asaos: |
Wt is puicSng? It Is obviousty ot Tor notiing at we brve sfmed to us
picture the fianction & waich foe subject hae o map Limself as gooh, Bl when
& utmnan sbjeut it engegsd iu faicog & pictan of Tmsel, o putting into
upssston dst sanciniag Con bay e iy centes dos grzs, want is Mking dans?
i 2o plesire, deo srlisg we ae Sale by some, winses T be g subect, sod the
art i sabaticy is 1 be dstnguished Fou al others in that, i3 ths work, it 5=
mity et a8 gare, that the = -tis imteads b Tmpose blawalf on as (Ol 1 Lacar:
99100
Arstyriag v Zada, the ariist arojors Klafhersely' i the curvig anc secoiess a subjest of
tae spectators gaz. Lacan coenmenws alr “seraln 'y, it fhe picture, sorasthiap ¥ s
geen s wiways mzaifesied” (100). The ards {exeraptified w the gars) (ons projoa s
series of idess in the plotum, such ag the stistic movaiuents prosanlen Hwovga diffsent
techmigues, e ideo ogies of wu aa, wnd he ecdsl’s own expeseaoes. Consequently, tae

percer gives the susjoct sa objooi s obseive, 45 Jacan comater.:
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Thw paistee nows this vy well b5 wonidily, his searca, bis qoest, bis

gractios is thas he stould susiiir soc vacy the selection of & cmtain king of
Bree, Lodking ar polires those giot lacking inowhat is vourlly sa led the
gate, urd what is constoned by © se7r of oyes, piviuess in whish any
rearesenianicr of the horuas fgure 14 abeent, like a lsadsease by & Duich or
a Flemisa puditer, you wilt go it ia she eadd wy i filiziee, somsthisg o
speccfic S0 enck o e puiaters that you will feal de prescoce o8 e gaze,
{*[m 141
Howrmver, the cazivas chaerve te subjsct as well: “ia the seopic feld, the poze i ons'ds.
L sy oatakead a1, ¥4 28 o0 sy, §don dop'ctres™ {1000, The reverted toles of the
subjoer/ubjsut o tne priadag reake the suojox wuve setwesn (26 sittire Lo fose
bis/hersei? in the caovas &3 the “observed object.” ke a triso: weplisatiug the trage,
the subject is thue finguoted. The 2otisn of ovserving b affer wrwn nagu ser e either
plensant or uaplensenl sinue “tade relasion is wot, ss 4 might at et be seen, that of Seing
a ey for the yaze, 1t udgat be, e die actor, the paliter wishes to e locked ac” (116),
Thersiore, dhe paicting presen 2 wher tas objeet doey ool Wittt to ser sod it i (5reugh
Saruasy (fartaree) that the sobloe: “san vear”™ wiest is achoed 1o vhs pionae/uirmor it s e
TLege 85 Jaca turments nunrsd by e “calevmg” eslt of the caaves:
The puiater gives somethiong 1o the somen who oust stacd {a Foxt oty
puinlug wi'ch, in oad, ar lsest of the paiaticg, wight be sumeeed <o thus— fou
wars o see? Well toke a lvok af ikis! 1le gives soresteing Sortac oy w fieedd

mli:hmﬁtﬁﬂacmmmv#mdﬁspimhymmdmmydcmhh
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gaze Lere v oo laye dow oue’s wespaes. This iy the pacifving, Aqolooin

clfoat of painling, Something iv grven oot 3o wueh t e sa as o e Lyve,
soraething that mvolves e sncodonnent, the loping dovwn, of the gaze.
[...] Whes i love, | solicit & lock, whet s profoandly sesstistyiag sna

ovways wissug i et You never look ot me from the plase from which 1 ee

Fou,

Caversely, whied Tlook at Is never ahat { wish to see. Aol the veletion that

mentonsd earor betwaea Lue peluer anc the spectuiur, 1s & play, & pay of

trutrpe | ‘el whatever ons says. (102-3) l
Tae penceinl vomenuanse sl Lacan tnent ons is tas “ssducticn” that e gres Taples
and this &5 e seson why s dompiereverd” cun e coefuses wita = ove” bud it
“sednedon ™ T ks a triee Ut the geze slays so achjects sied 3 ls 20 il usion et sovers
v aeboarable e :t.u: subjer. ITwats i is omng prescrsed please: tis eyss, It beoomey
ot ssduetive and (s “comnus™ the subjoet who obvervas the pictine makiag bieser
be ucable tv act sguiest e tick witick Latun ea'ls “domme rrgard™ “dat b who -ooks
Is adways ded by Uhe pacning W ley down bis gaee,™ (101) whick iz part te sl of

tramipe il

Tl oot of trompe il 5 usod Sy di%ot epesicions seeatiosed W rid projest sl u Tean
Fandnliard, Da Lisicwnd, wod Sually Sscques Tacan citiig Roger Caillols’ tamars oo ot srad siietiap.
ALl 6 P agres Gagt e trompe 4 el I 8 “irkd® that modks Tus subjeot

= Lispen reperdf v arsed guve” {54 sonseagr thad Laser: Yoo up 2 Seminar X7 which Zealy wik e
analysis of several sacees” work acd with Eogar Calllnd’ remunks. Lacin ailious that when the obsesver
e o e palnging, S o sl wiil atinty Lnler aoive fo ses, “Sning®™ v gawd oy the b laying
e vy weapcny s the ictae hue s “peuifiicg” o Jout simile o wecimgs. Lasan emphasizas il
mcgriing of S verty “dompter” #1 S0 “tene” or “subidae,™ wl e dimpitaspoed is de “countecpet” o
the mmalt of trompef ‘el T “rikaa” St mrgjest Ses Vatar, Bock IV (0009
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Flowever, the sromyved 'wil hos a dadeer side and it sffes can be the ooposies of e

persefill sorseion of de domne-regard. Toe domotereporc appears £ (ye pubient is
“chanmed™ wifh G imnge preseated 1 the rumpe ot On the sextary, 15 fromme
[l rises avger i1 s sulject, thers Wil be ar agpressive weastiin sirce 1ae imags
projested i fhe pictin might become 2 “nival” for the mubjes, s wedesired object, =
“evil” dovidle; whick moves from 2 “exempliSeation” of the subiedt to “Decome™ (he
suli'aet san/eneclf shuwiag hisher real se € Lacan coruments:
What i 1 thet ativacts os aid satisfics 1 in rompe-l =i When is it that i
captres oul tlerticr aad Jefighs vs? At O inovezm w2z, by o Deve st
of o gres, we: wre able % readize thise he sepresentson does 20t Tove with
toe gazs wd thet 3 is mweraly & rowpe-l'esll. Fes iz appearny < the nuopient as
socuetiting other iar it stead. or <ethen it noW 50008 10 e tha® somethg
chse, The pictre dnes not sonpete with expeszince o3 beiag fw iZee, I is
becanen tas Sctie U the apperrunce fhet says it 's thae widch gives the

somagraee ] (119

178 mporsaet te feses the way Lacen postrayr Use mﬁtuf“ﬁﬁm‘*fm:lb
suject aad G “cliest-rairing ™ The subject does mot oonsider is/fer picivre a vivay,
howeoves, (e fless execmiified Smongk the irrage {With (e canvas sod colors) ame e
mhearable trofi the saliect Aides, which sigrify S izes the subeot canrot besr. Lscag
slatey thae .
[...] & gestore wec enset [ Mt is by meass of ine gesnire that the
Irashwtreke s applisd te the caovas, And 5o us is i thas Qe gestum is
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alvarys presest Ciere (hat Ciere 209 he ne dunbe that the pivtae Is fisst fols

bry s, a3 the tams degression o dmpressionion iraply, ss bavicg wooe
alling oy with (he gesture they with soy othe type of piwvensn), 21 scton
epresenied is 2 bt “which' appears o us 85 £ bart's soere, thet s 1o
suy, 33 scmething Yaeehcal, pecessarily crested for dhe pestre. (115)
T exemplfaation of gesouws ava sctons srates & fassinating sffect on the subiest
it Laczn calls faseimam™ and comparss with (oe “evi ave” (1KY “The sye uisy be
proskylactic, Uat i ot be beneficert- 1* iz melefisent™ 113-9).

Soune sutkars Hke Jsan Baudriliacd or brnasnmel Kars bave stadied tas same “evil”
rese't of ant o sublacts and bave meried it “seductive™ or “Fablime.” For exsenypis, for
Saubiliand, the reverted soues cawete fycinum, wivaezs for Kant, the sabl o mises
wherever ugliness sad magutivencs sppear e “Tasciuate™ the eobjact sod for _scen,
tae fascimum 35 the “ovil eye” 23 sresented in coe of e thieo monoms in whish the guve
appears: e psigat, the thre to tadactacd, 2ad Gis e 4 conslode. The iosight mwfes
10 & Myieous yaomert v wiich thm:}ﬁwlnfﬁnmz:fn:.ﬂinmmsmﬂﬂn
subjes] Bivl meete the oeot For monupls, i mythalogy, this mament is demoled wim
Narcioses sees his ioags rigored 2 the water for the Frst ime, [ acae aalls this

et the “ouaciir " Then, theze cores the time the sebicc! malyvees (¢ lmage. The

** Faseimm: it is eslled sn' eye of S juve, T2 e St which bas e ot oF mrvesting oovemiak e,
eslly, o7 diing iie. Now, e sulject nious, suspeading i prenre 24 be is mromifiad The mfi-if
mt-noveral forctoe of inis terminal pot is e Sscinnm, aad it Is precBety oo of e Ainacasicons it
wlroh e ossr oF B g by sercised dinectly ™ Tee Lavkr, Sembuer X7V
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suloct vealizes what hefshe seey oo later semnpr or sejoet whiat the gzze presenis theocgn

the “Pleasure nec Tigleasise Ponzipe™ i the sublioaiad® ddve (Lacan 170-5),

Difforeod onr the “photogrant,” the pai ding Is croated by the paister, This G toe
cfrvor chat shares the se-ce mstilis deviloped io the pictee or e fhe fsolnms, tte
tromnped ‘i, e fantosy, e dhees e s, and <he dadk el lgit neapes., Tatan
Torulzes The Mirror Stage basing Sis theory ov ais prev.oas staios aa the soopic
drive snd i gz (N2 Frowdian (comation n;f thie mun, sor e wyth of Navcissus, Tue
Mintr Swege places the develoomenst of the sgo durdug childbond: “the mirrne s oms
viewsd by Lacan a3 2 formiative cvant in be developtoend of e sulisst, ocous roughly
betwesn the spe of siz sod sigldeen monthy wher e ir fint begics ic youomize bis
mege 10 the ooirend™ (aaavenuie und. Kenvedy 525,

Ltet, e el is plaoet by Qe toether In “ront of the miwor aud hsdde sees Aishes
refection o L 1 Is i ihis momens that te ohd fee weots “hisfher own imege” sac
steuts Liaving b frors of the airoc colclunting tw idertfcation: whish ‘e n ovatiiiag
suastion En-ﬂ:e..m!r"_ “The woogtitol sy 5 aecowpeied by pleasure, "Uhe shild i
lasicated by the tomge aad socins o be lryleg to sontmo. end sigy it ic 3o Gt oo
may ouserve thet" (Seuveeao el Kerasdy 52). Tae “one™ Bouveruiv sed Kenuncy

vefin o s “lie M-Othes™ w0 will assioe fae child scos Siv/ber inage 40 the eiaoy, end

' Litmscling poceesss we subject to the seacing of picerve and svsilance of peis, v e w4l
“Ploasrs prinoijle” Ses Kenoedy end Bocvamns, The Works of Joegues Lavan 17,

@ Sublaration Jor ¥read, suviiceation s 8 process i owkich e 5530 iy chennatad tan simmrratly atn-
sl mor vities sucd & atist crescion oo inielioct w! work. Dor asen, b fespee tnd Sdiows 1read's
Gk vl sl ettt wide crnativiy mad au, b Lscse Frks 0wt e festh Bove as will oo iag dhay
it oedin s act or Y & “destractve diive™ b sise “a will o et i veoo ™ The sibomi: Nisbroon s
vt by # sower 37 Esciaution waoss whics bud % Seath and Gestrueton, See Tiaue,
inttoductony Dictionery of Laswnian Paychoundyss 19865, '
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of covrse, o the infant is stil in ceed of kosftor reothey for spamoval tas ciild will sk

the arcalt 20 assme 5 bt is I or by image bn Ge micrer as the ohild ‘s sow sonfbsed by
Yee Dvcage he/une sees. The child iz not abie to disassocists Miaber own self fioea the
inage projecsed 'n the irvoe

Bervern sie Kerondy exerlify the firse tves described by Lacan in His theosy
o the gues {the nsight, e trse 20 vaderstand, and fhs ti 50 £ conclude’ Curing the
eE1Y's se idantification, Toae child firs: sess the Jmege and yelstes it t0 2isher ows se°
Gamigarh. Then, he starts moving and looking for the approvid of Wis mother, who says:
“Yes, tagt bn youo i the mirsor!™ This is the “Suitial stage of copfisior™ in the o3l with
 seconuary mamee of chinificatur sad sell-discovery: “Then somes the discovary of
the existeroe o sy bmage wita its cwe aopestias [,..) 8o Soally seaiize faat e fougs i
2dzfaer own” (Bemvelo 0d Keomedy 551 o is o this reoomed tuet the child is cwars of
“he sevensiad 'L The 2510 aow andersmads et b/ I Yore self” and the image n
ths pimror Is & “echa,* '

. The formazon of fae ego is ety Jiuked 1o te formeticn. of the “ideal image™ i
the child. Befiwe this Exa encoumter with fhe reiror, the i2es! Dyapa is et ofibe cbid's
sutorotizisn Y Acoording © Freud, cited by Becvee 100 zud Reawedy, e chdlé is
“meotor hope'cas® (24} and thus frapraeted. The iefan sess Siaf5er exho in the yinon
aied “rewlly “Suile in ‘ove with 'y fnage™ (3€), The aibo bactries the child’s “lovw
obiect™ (35). The ides! iveaps of the cuild is (hus a producs of 2 faseinem Lacan

“ Aspoorotivismn it G Mk e n:lldﬁﬂﬁ;s with Siuber body o gt of the woieuortie gouss forsl, aa),
cd yeos, Saged) paiey woat berahie s e a the eroiis parey Bt peadiace salisfisdon, £.¢. @i
Tl See Beevenots ant Kavney, The Worky of Jadgues fanms Sha



149
Letrioes it fo A pesitove way, NoverCieless, the mirer will aso eeveel thie “rival™ iniags

sz axglizined previowdy duricg e developeroeat of tie dval fe (e seietiag mnd, ese
regds of the “dentification with the cval inage, the ohild wight experieacs o0 agercssive
behevics laiet
Tie infant expeosucss iy discord setvvsen the Fagrented seif end his anitery
nrags me ar aggressive disimepaion of 108 owa body. This identlication witk
ks owin body a3 “otier’ dae uaaelf stuciares “he sahjser a6 a cvel wit
Iewdl So altiouet the infun dean®es wita the visual Fesial! of bis swe
ooy, the bocy 29 invesiod wilk all tos distross and Tagmsatation from sarlier
morshe. Thus o Tazac’s viow, upgressiveness is £t ofuld Dnlad to the
Iruspen of the fragmentisd boay, Benver.sto end Koy 57)
Thersties, it 1 tuough (he gare e the sabject dedioes Aivhes own self dicing the sarly
stages of clilddnond. From s tilenny potit of view, i 1s i the M- Sngs when |
Warsiesos Falls it ‘ove with iy owd eliection fn G wter and woes fhe “evil dousle”
asniTias In aggressive woys, sack ae in The Picture of Divian Gray thut shicvn ihe
prodits ol e sv] “rival sutjeot™ bicden L <he wafew,
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Chspter A pintariag Woods wid Horrer 'n the Palative

& Mapifeato o e Mirror without Iatetpreteton: {seae Wiles's The Pieswre of Dorian
Cray's Zrelacy

Uscar Wide 18 inSusiced by actistic moverecs fooa lus 1800s, a8 previously
explaived to Chapier 7, wud The Ficture of Dorin Gray is o sxanole of this v teg: oo
Brligy eratoe. To che prsface, tic amncyr shows that (e anes] ma uly coppenimatis
oo e arst anc his‘her artishls cression: “T=2 ARTIS L S the cromor of bescsinal
thenns, 1o rovenl ot acd conceel e aovint i ets sl {Pvetace 1), The spralbe-
irseafisgely Compacss (e sction of crediag st w404 olake—the mais srase St e
slphrastic novel™ explasizes e the s of the word “rvesl,” aesaing “samett g o
v perceived by scrasons ¥ Tie actior of rovesliog provicss £ quality of *signif cane”
16 whateves s nomeienicated W ke audisnce who oersaives 12 i othier wirds, the wors
“reven" sigeifics “ e pees” "

“he satceton s *oentions tist e srtie s “fhe weator F peil ings” eening
s Tategzact of Asylhwdeine in et and fraily conmenss tha oot defises the st 2ad
dot the mrtdel Lives for “ert’s sukee ™ In the tparing words of W novel, the sposkes, apest
Bromw oreedicy en ekphraatic™ anvel, amply charasenvss thoos wdn iripostant i6eas in
‘iz during, e Vietorian Age: ik wie of the gazo, eswibeticism, snd At for 4r1% sake.
Trevelfoce, Zum the begivniog of the rovel, the suljoci-aler san expect & aoved

dndicriod 0wt that wil “rovas?™ sowsthing to & tesle who ofill doas not ks what

* Son Chugsar 1 “Sedretion i the Srptinsstic Movel: Wonie el Fasion the Rasder's Peyous™ 72-1
© The adjesin: “sitpiunshe” corces fom ths seow Bhphviass, which is £.a renreseanarioy of i salatag
ROl Wil ;
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the pove. o atwat lu fiet, 1o storytelior mercines that the “rritic” ol interpret his/e
wyr e difereal weys: “Uie ovitic i e who tan trapslely Into gnotaer marser o & new
wraterist kit impression ¢ Deautifil dings” (Freface 1.

The ctovyVe dey 250 2aposss o the mreface a philosonies. fight Setwean fhe ciassics!
dichetoncy of goodfavil aud/or hemty/giiness:

Those who fad cely messingy in beadful Sings sre oot without being

chanming, Tuds 54 Golt,

Thoss wh End beantifal weaniegs in Jmmfmtmqaa mm e colfentod

For these there iz bome, They are tha eleal to w‘mlmmﬁﬁﬂthina!ﬁm

auly beary. (Preface i)
T vesrrator explars the figks between 3ood sud e ) as porimayad I Sescy and
ugtness sentading to ban sacial-acstbetic canons of rinstserty cemtary Britdel socisty,
e autbior coiphesizes tie fact Caat readers cor. find “Uaws™ 'n what othecs sea 52
“beasifl,” and ese readers Wiy d¢ 80 eve “somiated” i the eyes of socisty teicy
eharnd by ar The steryie der excerts thae “this 's upfortmate” asd gleses fbo idee by
suyirg thal anly those rsdess wha find “heawry ‘n besury™ sie socially “eisctad" a
fivs resnencad sad acnegted.

Meverholess, Uie sheaker guates that f2e novel’s mals pocpose bt oot to capoge the
cizzeal S between good ard evil a3 Share ir £o ook g 2% & Tl or immcssd
bock”™ (Prefece [}, Rafner, tae surpose of the oovel is leagiege: “Beoks sre only well
writier, or badly writes™ (Sefrce §). Thorsfore, G seemsioy uses iffkesnt fiterary and
art’st’s strategies that desh with largugs 1 the savel. Consider, for exampte vhs v
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whiza the sisrytellec *reveals™ (o the qublect one of the tasouss in the novel the gas:

W tdnwiesoth oy d'slive of redlioe s Bas rags of Calibsi seclug his own e v g
giead” (Prefuce 1), What vetier way 1o exa0se the Le e whisa the Driteh society of
1800s lved i Sull of appeerasoes  han showing “thair dislike Tor reatism™ by
thrawing their bysocrisy tirectly in taeir oyes, soseniag the Y of the 1800s
Vietndsn subjest soeoitsng wsfher v doagn wplenind “in 4 gless,"” ks 8 mivor?y
L, the social eridsiics of the aovel iy bidaen i e naimaers we of lungaage, waich
sedices resders thooagn (o onwmmsted rarenve disconss,

15, Paduticg a Story taroueh Worts: The Bkpirassic Nave! ' The Ficaoe of Dorian Giray

The parpose of iy oouieel 18 b deconsieie siow The Plotwre of Derian Gray
factions ss # seductive novel for suiae saders, 1 spits of ‘s Sovolod purtemys o1 the
gy sed e couel, by showleg the sspects that make G novel “apeeling.” One of Tos
e ulissotive asgeets it e povel is s prwerful pisioria. scenes as boen in G
carrative descriotions of sitaations, settivgs, pecp.s, anc. of course, the portrad! tae!?
folowiag ona ol the Hlerary carrents desag U 18308 in Fupe, che ebpkrasiic novel
Apaurt focd the edphrastic sovel, the use of tie Lecauisn somtzps of e “sicsas® in tw
gabjoct's cary pavetic deve oproent snd the faertion ol G subjectrender a2
spectator witness = also smshazized. The ices of Be plonre i also sddesesd 2y
“magio-piziees™ o tha late 300s.

The ekgiirustic ecoigus of Jhe Pistire of Dorian Gray 'as ménsomed in foe

peraEph noove; ephesizes the Juagcs ol slauiion, ml-:.‘plm uad finally, the
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patiit g With the cpecing words oF die novel, wiiza desoibe the slting, the narcata:

exemnplifies the use of nagery m e plof 8s 2 veaeratiog ol ke seusts: “he sudie #es
Ellesd wids the 2ol oder v of rises, med when dhe Fghe zurtiene wind stiend mdst the
tras oF The ganden, thore caes tircugn e open docy the heavy somnt of “he hilee, o the
nmsoee daticats pafume of G pink-Fovering thom™ [Wilds 4}, 1 tue Luts: soens, b
pase that i exnghasized in “moell® by e wse o worde sach us “odoue,” “wind,” “soes”
snd “peafioes.” Howevss, the subject’s itagination oo relate the words that dese:be
(¢ ags with picteriz] teits, Hense, te Tmagivative qualicy “ivsnsiorms™ dhe oy
wok ixo a giztovial cas, For sxample, the action of znagic og = “stads™ gnd ity
dinsensionn dellite the spioe ot the zeifng o the “Franee” of tas picoure. Vissliziag
exasles of patuee rack 89 U teecs,™ “the towes,” “the ganden” “tos doer,™ “the e,
atc “the Eowariog thorm™ srovides the elemests of the painting (e body) Sieally,
pieding ancne colo o foe cescriptice like “pivic” puts tas £udsting visual (Guches oa the
soere. [n thos wey, the aaemior sas paraayad & vivid inage oo the oulset of the story,
pi vt the reader by 42l seusied wita seasiiisy, acd al owing the wsace 10
repreate the maye n aluher mined, s beoweniog & vayour, that I, s soociator of e
acnice anc e setting, serosiving the smels o the wind a8 well The power of sack
senzar., st ladinn can b seductive.

The Ploture of Dorion Grigy vses 4 g vat sexiss of srionsive sooetive aad deseriphive
sectinns Luoughon! B rovel n the previous purugraph, the msmralivn expoued is o
casitointve sod mors aogine, 50 0 speak, for de reader, a3 11 snednly refors o soakul
soeirausres wod seaslls, Oo the other haed, the Toliowney desedotion, iss glven ta the
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openig sevne of the sovel, smalates Losd Hetey's inag usdo aod mesmoiiss irto “hs

ilnston™ o the shphrasie sovel ur e Reling of frompe ¢ il Wt Bandritland and
Lacan seforeed to, siso-called by soxe other aulaors as ransposition 6f @, like Coods
de “istowsl:
Lowd “lewey Worton goulo just canal the gisen of {0e Lonsy-sweel aid
hoaey coloured baossoms of & lebumics, whoge yeaulune branchey sesroed
tardly sole to besr tae surden of & beauty 5o fanre Te an tnete, and now
and thsere. The Snustestic shagown of birds in #iglt flitted soross the long
tizgsnre-ailk surtniag tnat wees stestohed (o oo of the bage windaw,
sodecg 8 koo of momentany Jap=sese edoct, At meaxing hine dulok of
ihesge pultad, jade-tuced putntens 6. Tokyy why, deough e voedium ol sa
et bt 1y necesadly immobi e, seek To convey Uie sense of swiltsess 2ad
v, (1) |
L2506 Tiery— st 0f couss Ce subject pader—is abls o inagine “the senss of
geciiness ond tnotioe™ in fos scene dascribed oove. §ond Bleory “sees” tae ccowmea
wal et oiedy Hyieg in froes w2 G wwindow parlal'y sovered by the purtaiis, with <
apenry ol awens ta e Sackgoand. The reader “sees” Cie oinds Tytoe trough Lot
Henry's ever as iU watching & movie. The meader now pemeives vovermant Thrnogl the
referencs 25 the Sworosile Japanese paistingy, Lord Heary reinforces the “mirsge tesal™
eocposed QL che theony of tramepuosition 57 ot tael eotist soveie, Wordy do sotove. oy
aoe lnnuchbis, Diswever, their nieaning acti vates the pro-cotemt ned ideas of

“povement” Tis reaner has in sisfher mivdset, 5o e weaning of worns poovide as
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edlitionad outeorns that is cistect Fou e piclocal erle end cressss 5 “mirmge” fr e

reader, an Wamion., & “semblant™ sceme despiie s eeming reslity.

A twint in the slphronnic vove s ndenciee—Cescription sed flusor—ties in the
ase of irsspery the sloryiciler exercises, followirg “he trasfiton of Aoussntic novels
w0y ocss and principles sze sebour i the style oF Deswdent writieg, 29 portayed i
Yie Picture of Daviae Gray. In the first chageer of the novel, iigh &t (s begiamivg, Lond
Hetry und Basi. Ealrwerd wie chadtlng whi'e Basi' s waitag for e psodel, Dorian
Grdy. Love Hermy aes navs seen “tae lad” Before, and fasil doss vt want Lord Hemey
mmm-;'m: The nareator dos 00! Aoectly sey eayturig ehout Besil's fegrs regarding
Zoné bty end Dovian Grey’s fret encomer (Bawil is afeid of Lond Herry's casanity
cfatiracting Dorian, esisiag “the lad” paying rooce attenton o Lovd HSenry msmad of
Ui}, Jn szapie woet's, Speil 's wfieid of Jaod Hieprv stea’ing Dorien froo Gim )
Homever, the imagery hat ommtes e motient Dosian Oy spproasaes meeals Basii's ‘
il

ke wind shook some blosennss Sy the wees, s1d Ue heavy Llac -
tiocnes, with their clusten g, stes, moved 1 an6 £ in Oe Jangidd s A
gasshonoe. begea to chirmus by the wal’, and Eks 2 o tree 8 Jong thin
dr=gonefly Slosted paston 15 broar ganze wings. Lond ey feli 4 10 e
zonld e Busd Hellwuni's heart beating, end wonderod wiist was
ecnsng, (¥
Tae socpe perteayed T tha vl serousdings siyely catises sne ety i Lovd Herry
wbm'?mnnmm u fhat mnomert thet e is alle W boar what © b2 imposaibls to
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e bk by dhe S bearing withoot scientific instuments—Beeil’s heartbeat. fu fact,

Mot © the sctions and elements i de text deseribn “diatib rg olfzcs” preparing Lord
Fewy for (e amivel of the fad, sach 25 e wind shaking (2= Slossoms fiom the ‘Tees,
e Llnes woving w end fro, fie grasshoppey shizing by he will, and the dragontly
g i fromr of thees. The v e s a sepresencution of an “alar> ™ myirg: “Sayl
Somecne inportan 's coming! Loek!™ Cririonay, fee emrstor coripaces the Grager fiy
w2 “duead” winfcicg the feeling and rocsenuence of arndety fu the 2. Tha ‘
Hhares™ msy be Zard Herry and Doriea’s st eovoanier, Api'e, (tis imposteat 10 nate
Eumt “the satcration” of erinticn prodtaced "o the seasorisl slementy of he toxt places Ui
ugvel ir: e Aomaetic snd Decedent adiucn, whisy is churacierizad by such passion
‘hat seimrletes the reader’s Tuagivation.

Smobtians e secactive because ey are ixtaass. Avoorcing to Kant, e sublivs
efect proctss iricose waseors on che resder win sads 1 experiencing smotiog such
= maleceboly, fear, homor, o taor. "ond Henxy £l secognizeas tae eopeal of moch
mmmﬁm:*ﬁnw_ﬂmhmhmMImwb&w ather
Peip.e's e ntings werel—inch teore cell gheful than the'r idess, It seemes 10 s
Ore's own woul, mus e passions of one's fiends—tkoss wers i Ssvinatiag dhings in
life™ (18), Therefore, I entotiors gancoated by i sexsis s sduosive, the “deseritied
emetion” 1§ &e wel seductive. Consequently, Sy ehohrastic novel -resents five & ey
temdoncisg, Firs, tre mareatr ervates s “lliudon” w “eiec™ the meater and “mp”
hirvher 2 tha Bt Toe mioyietler mukes he ropdar “beliove tne texs s troe™ when 5 12

=0, Since s troct s Sioton. The rext “tempts” the teadm. ‘Thes, the speaker itensifies
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ernatan fu Sescrptions, weking the oxt “seduce™ the reader as  beccoiss sublve, In

the case of Decadory witing in edpkrashic novels, *he s of iegery from beglaning 1
= is Ceveloped witk e pursose of prodnciog emotion:
Towre wes & o7y beand, sof n s, Ths czy walt 59 herribis in Hs agouy S
G fngttoned savverss woks aed crept out of thelr roenia. Two genti=mor,
who wexs passing, i e sgoare Senw, stopped and Jooked v ue (e gres
bizase. They we'ked or i they met & soliremsn s Srought his Iack The
AL T e bell severs] times, oot there was 16 enswer. (197
Lat a5 revienuber S the edplrassic novel smpbesizes (e offes, of emnotion ic (e
subjest more thes (2 setting deseibed, ledesd, (s closieg toere of the nove' in whic
Durisc Gray's death ‘s revealed {pardally describes shove) exempl-fies S “cabearable”
xxd “hommifying” outeowe of e skphrastis novel. The aorosr G Is portraved is the
chamotes o7 Dotan tranagredses the limit of weesm jife, auc thue ks 2nds up killing
ol yiog to e oid of s dhemmefol patoting. Tas souder is ek % “Teal™ Dioriza’s
wﬁnmmﬁmh&tmmﬁ#ﬂxmeﬁh&eﬁpuimm 30 the
reader “pympathizes™ ans *imutifes™ with Dorien, The descriptioe. of the seting zad the
fureatve quality of the eyt ave wsec &5 ‘ool 10 patke the readen syurpe lilze with tse ey
and hecoma “anglher charuete=" in the story ‘mougs ity symrathetic sublime resuls
Regeocing U repredération of awace:s, the sigivaias novel srapiasizes snofion
e wel Toriesamcs, the Sost ohumrecter et (e teny Cencriben i data) is Dorian Cray,
and i1 s taougn Doed Bmne’s cyos that the suniser firs mess e ad:
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Land Heary lookec st hiva. 'eg, ke wes cortaie.y weles fuily handsorrs,

with tis fiowe y covved soncdet lips, bis Guok Sloe yes, nis oigg gold baie,
There was sows=thityg in his lace that Lade oo tras: tim a0 sace, A e
candos of youd was Tere, as welias ol yoth's pessicrats pecty. Oas fell
st Nie ] ket imse £ anepotted fiom the wedd. (07
e narrsior ((hevagh Tosd Hency's eyes) deseribes Doitan sxactly In e sime way Do
ths text preseri fue setticg, wing adjootdval ohrases™ for oualifying the objeet of
deseription much a¢ “woededilly handsome” and “Srsly carved ) auking s recoes 15
e actor of piesrviag Doria's tace as in “lipe” “eyes,” aad “hair”; demiling e chinge
of his i s “edsg™; deploting e solors of “sooces,” “blae,” acd *gold™; ard finally
desermimiug Locan’s vew, aad youta wits wieds lke “sardous™ “passionsrs,” sed
“Laspetiad” The mimgs offec: of o powsrfil descriprior of the character & hs wxt
attivies the reader’s arindest of se1sonal sxperiences, att-acting e mader 1o L
“serabiaet” Dovian, ths beacdicl une, For Lot enary, Tooven Us uos giagly
“hendusme.™ Liolan i “worsesfully henasoe s Such crntirensudon of luaguage
Gredies o mort iense reaction L the seadec. Cossequeiny, Dorine 18 mons "sopeifag™
fror e cesder vk believes that Dodien ds “wouderfidly tudsems ™ ¥ Dorlac had basa
ghicply “bandsore” the aovel eaight heve conterst on a Gifferent ehsrme: since Do

eoiied w0t eve “mivkod” the nader,

* o edimouvad phines sonsiss of & wond pheew: whass fircton & eot stassilise s adjoclive, hrt i
vt tee voe ol aogags, 1 oorac ke abowiGemive. =
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Anuher chacsster whose Bppesorws 15 vary detaiiol in the navative i Syhil Yaue

In fact, Cae nervmnr dasoviben ber o & vory simila way to Doras—Uke sr idel o3jscl.
The best exatuple of det idelinition of = chararte —wlich 5 antter tait inasited
Bu the Jaraedics—is Doriar’s love for Sytil Vans, whick e describes to Losd Heay
Dt Suliet! Haeey, iagioe & g2, hoedly sevenissn yeams of age, widia Jile,
Dowerlie tiuce, & smull Oroek head with slatted eoile of dade-baswn By,
eryes thal weose vinlel wells of passice, lips s wose 1ke e petals of a rose.
S wus s loveliont thing T hed ever soun in iy 1if [...". Avd bar voics -4
never hard such g ovaice Jowas vory ow s et with dess rellow o
thal seetned to Bl sivghy tgeon va’s sars Then 't beeerre o Littdhe londer, end
soradad Fice a flite on o distant Yatrboy. fn the gasdecsnece | had all die
(e Lyas sostasy st oow beesy just befurs davee wlion sightiogeles ae
sivginng, There were moments, lter on, whe 1t tad. the wild passion of
'di:alm You sy how 8 voics can 28 une, (47)
Lt onder Lo make Dorign's fove fov Syull xciovelie sad jostfiesie, tha canmior “prowns”™
that Sybil is worth loving tecause she is beautllin: 2oa taisved, Toe storvisller
utensified ihe ecastion of Lis deseripdon of Sy=il. Dodun's chisassion with her is soover,
i1 the way be deviches sy “charre, " med exetpl fics e exotionel HINSE LITCE
Sinens y™ produces fn o chamser. Dodan's love for Sysil Vacs 50 Tsnge (et he
believes in it wad this the seader wodergaads Lis jove for her. ki fasy, the azsrrstor deplen

Bie neost icuportact showeters o do noves in & very detailed way T order (s immerss the
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in the reading Jenerss tovugh bisbes rsgicatisa, The two clurestirs whose

Eppesmarces a2 mce! cnpaesiied are Dortae Cuny urad Syhil Vere since their saies
the story Cenl with the ideaFred fmage in the congtitstion of the subiest, whizh lesds the
seadon 20 the [asi agpec the tet pesents dirough the ehpshrosic seteticn: the e

Derim an? g fevige tecomt 1wo senereted chmaters 4t oortain pointe in the aovel,
Lot they are also urifisd ag the plotiie is & “wmined™ of e peotagerist’s soul S
GesETVER Jaﬁmwy-fﬂaﬁimﬁi:ﬁmjmdéﬂﬁﬁmm Ta be wwore
precise, e it mixss thres olements froxa Siffoeent lterary trsditioss . the paicting.
Pir=t, tae pioturs b @ tobaie o e Kecisutic tadition of the “davil’s wil™ by giving an
irdruraste object (e pictiaw) suptaataal ind sxsess vy qualitiss oF emotion 2ad bonor
{2t called reagic-priatiog twiilice for Alveha Jasob Nellickal), second, the
eRphrastic Taertent of he decadent novel “ets s saperpature] phamonens s fest
ee7 in the portit fheough (s bomifiing disfipe emees cmed Sy Deriae’s covelty; and
third, {56 “evi'” doniudion (&'Ge piones aver Dodian's sl i demenstrated frogh
the Lareian gazs, which pereits the “doub’s" 1oles of “rhurr cier™ snd "paicting-
ez, In Bacrillant™s tamus, the pictie becomes the seducsr wed Darian s sefuces.
Tl evil donk'e appeas {n sceos, :

MWMMﬁfm-mﬁ:maW¢”iSMEﬁﬂwm
ui The Plenwre of Dorias Gray, Eretly with Basi el e with Dosan, Lot Beawry
Tinotions ey the character who wittesses how e daubles see set i the sovel foough
Lo distribution of spee. Lond Heery comurenty on t9¢ momants whee S “ldoes™ of
the characters i € serting (Besil as the pater sud fhe pormais) resernhis soracune
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toukiug ! a mireor standiog dget o froot of 15 “in the cetee 7 v =00, clarped (o 1

upnight eupsl, sioce the full lsugd. sorndt ol a young men of sximondirery prronal
beauty, anc in Tront of #, soue lile dstance sway, was sitting die sris: sl Bagi
[lallwvsed [ 7" {3}, The subjeut can soe “eat vthe pishin is sosgically placed u de
ecsee of the rovre weeere 3t is sevily seen by sveryons, Koght in fond of 1, thew i the
axtigl, the creator of tha gaiudag, Basil Taking it acscint e Lacinian theoney o ihe
a:mlhcﬁamn:ﬂtb&&cﬂaum'"mmg”mmimmmﬂsmﬂycmwﬂgt&
poeliva in which both Sasil and T padating are placsd—ons i lroat o the olbsr—d:
TPESSMITALIT OF SULGCONC gavnyg st e Irngs i the wie, and also Yeing meed 2 s
vortreyved in tne aareaion, et cs polion dat both, die yibject {Sesil and (s objut {the
poatinis) ans both cbservess ner objocts oulng vossted, fn Sus sasc, us Sasil 15 paced i
oat ol dw picture, the patating observes Dasil as be s wdimera i (e canves. Bas is
absoded by ke crestivn, and be docs 20t seslly notics B of sction in e permail ot
be coatizes of Uiy imrags sfter his conenp esion finishes:
A the palmier lovse at the gonelons rud comely Toan bie tad s scillfi ity
ruirrored i 00s st o mudle of Hieanns pessed gimss Bs e, sl ssemad
EnGr i fuge: there, Sui oe sudden y stwced wp, snd doving lis eye, stanse.
s Sngees apon the liey, us itoughk 2e sougbt fo Znpesor within il b
sone s dream foo whica bs Seoeeed 45 weight swake, 74
Tte ksy wooc in the previces quotation shat can lisip (he reacer imdecstind the fnsten
of o ghax 15 dhe ase of “mireor & u verl. The scthon o 2 rodng is attained to the

it memeap !l Sentisa of & self Basil mirosos “naicos’ i hie e, but toe “shage”
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avibolias. 5 2ue o The “mese i aroduet of tis coeation acs Besil is fusingrad

with 3y cea and ae i only didver by K “delighe” of 5is wirk. Ther ars duee figmes
represeated T this soace. Aasil, 6s (o creator, he doub ¢ oF Basi in (ae soctrsit (Bagi
urd the pictire ), ol the puitticg isell as & micor. 1 the Miror Stage, sxniined by
iacan, fhays are asu Guse Eguoes: mother (the 84-Other), o1d (ki) mae e Pt
(tiertsry, Tosrefore, e scens prostried o the opeo o shepter o the novel licks divody
the eXphracric puretion Wil the paychonnelytic thenyy o2 ihe subject's (1 or fe's)
Sonmut o 5
it he moment that Sasi. stuen “Caydresed g ™ he g feto the misgie sae
Baocsillara eefiers to 0 bis theory of seduchan, being “aivaic 10 e swaken ™ hs vhiee
5 sy gasilying Ut tae sutjoct prefiecs 10wy charmed. Basi 15 ke & oroud mother
balciug a child, ooking &t big toags fn the mairege. ©iks the o ol & eaother, Bl
gives “Hifc" 1o e creation, avd poo oot parr 6f bis owan 3617100 i ey e mentions te
Fane Eoary: 1 kaow you will 2l al me,* hie eoplisd, "t Drcally et exhiibiy it 1
Lave pa. 306 et afyself o 107 (6). fa sdliion, e puze puys into the groe of
s sombygals presenl @ the theroe o7 “liding end revealing ” Hanil doss sol wast 1o
e st ke priciure becawe it hag tralis o0 his own sl withie, and b proeliecs 16 keep the
pattig ws u seoret, ey “Wdig” Sy owet self fru te worid's syss. Lovd ey
doug ool ses the resevonlance bulween Doclse Goay aud Bl and saockes the pniutor
Too much of yuumself T &2 Cponany word, Basil, I dida* know vou wee g0
vHia) u‘nﬁ!m]ﬂyuain'tm auv resemblance bﬂﬂmyﬂu, WAL FoLr TLpac

sepag Saes wnd your sosl Bask badv, snd $ain youeg Acoois, was lonks as it
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e was rande oux of Zvory and mee-leaves. Why, my deer Basi, be fs &

Harsssue, pud yot—well, of covzss you havz an irdelectar! ommsior ard
all Gt St beauty, ves] hemry, ends whors an latsilechal axmvssice segine.,
tetellent 2y in itse o roode of cxaggerston, and destrows the barmony of any
fee. (8)
Lord Heary docs not mderstard why oot exhibiing L piotmre s a0 importene for Basil,
The answer & Lowt Hesry's quastion dees rod Liz in G physice! asoect but iv e
imternal ome. Iy ok, Basii’s secret (the St fhat b s sroected i s painsing) #il be
revealed Intee fo the povel. Lecan exploi s that dhe mair wenon why en extist onjects
e Asersedf i & pictare 43 10 beocsan o object of the spactaies's geze mparing that Ghe
nﬁﬂw-ﬁuﬁab}rmsm&m hieber wudicuce, Thersfaw, e noed
L b the painting or be vaderesad 23 3 despoate cry of imisdrecopaition for Hast,
whio show the pubjt roades Gzt the pefotiag dedines Sin. The nortmit also gives Basi'
social resgnition, wltion s an aspect that diedag 195 1800 bad great fuportances amoayg
ViMﬂhmwmhm-nuﬁ‘sﬁm%mhuﬂ?wmh
ths worle wotss Jun belr g tatked abowt, 2l that i not being tulud shout™ (S) i be

Reeed o Lk 10 Be peen, thae 5 Yoo caesricr

1o addfition, if Resil's words sre interpocted lisemally the picture wight wosk 35 8
stieror durenting the artis’s neal soc

Bvezy portealt the® i3 e uned widh fealing i 2 portds o the srtiet, nob 67 e
sirxr. Toe sittes s tocrely fhe gocidast, i oucssion, Ttis ot e who i

Tmiﬂﬁ'?}’ﬂfﬂpliﬂu; it 3 rather o paiiter Who, on the oo ioursll canves,



164
reveais smself. The reasor © will not extibit his pictess is det 7w e

thut T amve shown in §° the seoret of my ova socl, (8)
tasil's cwr sropeciion in die palating symbolines e sipeificance oo bee i Basil™s
tide Droir s is Basil's sobimated obyeet ™ Tae gase pleys & impods ot ol ie the
reremsentadon U7 g sublimeed toege Bagi hug crested o7 Dovisn Grsy, which cin be
szcu ver 26 Trsteaests Dodau &0 u gy, and s Guougls die desctistive cavasio Sl
the soene dkes Sase “Wel elter | had beea iv thes roots woo ten misutes, lking o
Euge ovenc waser dowupen end tedivis seaderdiciers, | suddecy baomme sowsou et
someone was lookdey o ros. ” turned hoifowny fouee an saw Ussan Urey B fhe St
tme” 10,

Bask e canght in Do-ae's gaes, ani a8 part of L poee’s comrmuee., ke locks for e
sulfoct ot is sbserviag him, oo, the scene (seen by the rosder) is complate, The
sulject ana pijet s coerplatug =aeh other, The seductive power of tas atconce: (s
Cepcrioed in tin worer geosnited By the fuscines: “When oar ayes zos, " et fhaut 1w
prowing pale. A erfous secsation of tiror same over me. [ fosw bt | kel comus Saee
1o o wits sommones whise sceae sesonalily wes 5o Saesiratiay dat, i | wlivwed it in
e 83, it would shaort ry whols e, ty whole soul, vy vary sl fnelf {9). Tha
leceanily i the dese_pdon i’ the sacoupter sastivates (e seader sed tas sparases in
e e beosise of the power Involved iu the seene, The momant's pasdlon saptines
Hasil aud deives ainc 1 an eostatic Bast whers seduacticn Soagts. Dirian provekes &

ssnsation of “celightiul tmaer” in Bisll, stactag o suoliees witact oo hia. Basi s

* far 8 farter supession 1:[’ﬂdad:lﬁnumm‘!;r 0 S ols B0 a page 147,
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aed 30nd by (ke lezmie e feels, which Dosadotes and cversmrss v e b “irowe sabe™

Angll sducwleiges e contraling powe 0l Dongn’s good loaka, wihicn ebeord the
whoe aeure of the paacte., sud denarstate the =o' St Dociern will siay i Basll's [
1-wm_mmam
Lt adeif o, the geze besween Bl and Lot exsvaplifes the Lecanian inshent o
seeing ' Boik subject and w3ect 10 Sagmented end ons examises power upon e
e, clammndng b, The feecimen gacty its milvence, domicarug Basi) by making b
becerse seri of the rampe-l 2ell’s calming sensation. Doz is v “hendsome” Lust
B, bices bis taaor and ontess the mnioags of Dorien's basnty. Resil is vow chanred o
Diorien"s g, Ao Ties 10 sacape, vt Bl szap'y careot rasis Dacian's “pricce
charning” gooc locks. Then, the sime for wderstanding takes placo, in wiish Dis’)
coranbencs that someluing will sbangs Lu his 0%, leading evemyally 1o the migmens of
canciuding of Ms s 67 of sorow. Bast! 11949 t0 escape, bat ks offsels dre useless:
Thave siways Docz vy own: vaster; Bt mt Jeust always beer 59, 60 1t
Deriza Gy, Tasy—ew | dow’t kuow bow in eaplaie # ts vou, Seoadhing
soernies 53 16k me ae L was o e vorge of & temine crisis Jo oy iife. [ hud g
mh&awﬁmwmmwmmﬁmdmw
seerewe, T grew sfonid ead dored 5 quit the woor. B was niot consciense hat
CEREA 1 O 80! it ‘W & sur of poverdice, 1 taloe 1 crefit to roysedf for wying

to escape. &)

 J a0 deveiops & theory ~dlathig, e and Jogic 284 bow wrilous Gevaiop,  ozical s be u wigartite
mﬁanafﬂﬁmn{Bdem&ﬁmm%m&m{mh
mﬁM’hMMmmdmwm
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The sckwter vencts a3 bis gaee et W ootmbenpart 1a the “miooe” thar cefines hige: “ii

was sy “sevitable, We weld huve spoker 5 cack sthar withous sy inteoddction,
urv sy Of that. Doriug 16§ me 30 aSereacds, Bz, too, foli Gl we waes destined to
koo wach otler™ (9-16). Doliar and Sasl:'s linst meeting, and *he look thay axchuage,
defiros theicrolss ay pars of (e snitroring effoct St tne scens hides,

It is precitety in the canvas thit Dorian Gray will coostitute bis subjestivity, zitheigh
Wit he gt fiad tow is oo whot Dorlan wasss to soo sigee the gase 15 alse a g that
ks fie sU9joct bocanse the gabject tiaks hat {a¢ pave s hiefaerm, but it is oot Tl
gaee s ve the side of du Orher 502 s “ticks™ the subjact who bebisves ofshe i
sesing when in bty hefthe Iy elvesdy defng seen vy tbn ohjoct Lo ity case, Dosan
thrake what he anes the cacves, bt the portrait looks at i =ad kaows wiat hs does ged
wil do. The iz bag o sidber sonsequence woon Sesil sines he bes aaderstood
e cives wil bevorae Ly dygpce, sefisssing liks 2 micus, e fmags “looks hack
Bagl, rsinvating s own death. Toweves, Fir Do, the seiating sizcifies the stardicg

pommt of bis trerefr mecon avd cestize exhibited t the dorhle taopad (o the pelatiag,

- Moo i the Miseor of the Seabownes Novel: The Doubie [Udden o the Pamtiog
1% Vistre of Dovian Gray is su exauple of e “gans™ of coubles 2w emtios,

whick coakes nse 61 differec: kinds sod clusses of “mirtee” to splome divese thomes

asd relaticaships, 1 many casss, te doubls is 5 seductive chameter ines @ develops

ettrsctive charactenstics vuch ng mualilveiiace, (as reversion of rolss, and anwiery.™ Thus

- .‘mWMMMmMmmtﬁj@ﬁﬁpﬂmuwﬂ“mm.
= Boe Ciigrer 11 Sontion of “1he Momsosr it the 2ot o Tabie, (be Seducive Dmme, @ S
Frodo Ohject. Croaloo of the Donsls 50 a0 Uassany Oljecs™ 3035,
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thes daibye §o appesiing aod die wrolic chiect is reprosented i bimfber Accondicg to

“Lstadiol son Feyafadez Ui Bagetao sa:l (el feeories on the creation of b Jousle, there
cati B ditozal Finds of dovublss and theic fo metion «iffers in lne with “ahen® £ ad
“how taey are cowaled ¥ Ta The Picture of Dovian Gray, ecs s at feust three
exnaples of Jeibles: Bawl wet Dorixa, Lead Hevoy sad Ocrian, ard fiaaliv- she most
ehvicns of sl—Dorion Gy 4oc s palatiag.

The maceansir beiween Basi! ead Dosisn ¢ o ezl tiower: i the anvvel s 1
exerplifics: G wibject’s formation in the Mizer Stage. [a ths case, Basii®s subject
virmalon is berter evpossd tone. Dordet’s, which will teke plece lutey in the sovet when
fe plotare iy covded, Lo crcourter batween Besil soe Doden, shemssierized by Basis
mtxed eaction bobween toror and fascieation, cuds L lnserton of the doubile tae:
Estafiot srd Fairfider desoribe t their thecnies, which prelivs tuel & sensation of
“disolengre”™ will te gersnued 04 the suties, as hefulic will be Cloguimd, hazrified, and

el yasciaaied by the daub'e Sor Hazil, Do cabodies thes Zdsativad ‘mage he has
been Jocking foc. Doiiau cusodioy ravve than 8 simple i whic posss Sor his paintiags,
AL Tiren, Bl §s teeritiod by dhe way Donan is inokiog st e, but thon be sicphy
becurnes fesciusied by bs lnsge ard sumenden w Dorad’s sedvstion. Al of Basli's
soncacts vswech whal Estafio]l ava Ferndnder expeet sabjee'd caight fee! when they roze

deefe “doaisles.™ Lo addidon, de subjoc: e a vevalation when hisshay Aualis fing

F]

* For iusmues, 4 dotibile e bs T e wwhien the siliisct’s owe imegs is separated fiviim (e miro,
weesen e braps s los i cilfiment wags, o when the subjea’s soul i segotieces. See Chapeer 1. Seciioe
of “he Morsisr io the Paiotlog: the Dhabils, the Seanctive Uit and e Tanils DHjeot. Ctestion of ke
Thailde ns s Useanny (Ol 120-25,
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aypeans, As medeced earfior, Bai’] ¥msel” acknowiedaes “hat tais fivst encoweter with

Docian grve bicn wu viscersiriding of sow bis 1 woald e fiom cow on: “Somvething

sewenad 0 Yoll s et T was or the verge of 2 texritle erinis i3 oy . ¥ had £ starge

feeliag tht Ste bad 2 store Sor me enquisie 'oys and exqusits seuows™ (9, Hag

desemibes bas resuonse when be sess Doria 12 “sowge ™ and §f Iy ¢ee trat e o -
Ayest Sor the revelation of Sesil's Sctare, bis cwis 567 s urarasiced. Pasil

constan? y reFirpees his intention not i exhit s portrait 5 has crested becs ave he
288 pat ¢ fuch of his own self a X I Derian’s dontle 's the yaiting, aed Deg?
peinted 1, Rasil s a0y iy own se'f Throvgh 2 “mvivcee™ w She cieviss wita “wn sides”
The doubls ‘s abie fo meke G sehject eves” Kis own =3 ae Bast hirsel” confesses
when Se seorgrs taa the pictare can heing = Eght bz “iddden™ satae, whick Is wiy
Sasil coes not Walt xrons 1o see tha nictus: s o sol “as Seen Vexpornd™ for the
1EACEy Wiko witnesoes the eveats of the steey. Fically, (e double poctinys the
cwﬁﬂ:acfﬁmﬂummmamlxmmﬂiaw}ﬂ—&ismw’ﬂx
tecaker in the foliowing paagachs with Dovien’s double—idc peirseg,

After taving disoussed howr the dovh'a sopenrs i dhe Piorsey text and how the
avbject veoogizes e doub'e, *he lteary —iSc miast corgider kow Ce slevents and
foxmsition of Ge deuble 2w portayed in the novel wher the prrawiy of Liodm Giuy is
ervasd. Lat dn ressanabor that e doukle’s constitction 8 clvecdy lireed 16 e Wi
Stage ard the sabicol’s gerensticn. The Sirst slsment o mualyzs is way Basil s0s cisses
DoZar. Gy o be bis sitter. The maix season deals Witk e idealizntion o i sublent i
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the sy ircsted oljost that Dorien represens for Banl. Basi Hmse'| sulrerwledges tus

Joirr 1y what he bad alvays been loclang Jorsod e tas goidsace bas o enmiabile
puwer Loot big creddve oiine. Segl. comaeny w1 ord Henry bow imperiant Dot is
for him: .
You recaeenber deat landsesps of redag, for wilsa Agoew offeded me such a
.. uge prize ot which Twonle ot seol wite? [ 5 cre of the best dange [ huve
wm&am.ﬁdwﬁyl&hm‘zﬂamwhﬂﬂm-*n;.inﬁug-."t,'i‘:ﬁriﬂr!}my
szt beside ae. Sore sobils influence passed Fom St 10 oo, el T the st
feerie i pny %0 T saw (g the plain woodinost she wonder ~ lud always lockec,
for wno aleays walsoed. [12.3)
Thizre is ae Losd for Basli 1 look fir e iost object s he hus atready Sound hoe L
Doarian Gray, the “wonde:” Basll ozeded s now with kiz, sod @ is Doran’s chare that
bais frscingrsd Vasil. Afler socie dive, Lotk o Losd Peocy sod codisses tha:
“Docar Gray s 1o oie shaply a giotve Ts ot Yol tigt sor nothing e i, Tese
wu?thing':nhﬁlﬂzhmmmmmhmy'mkmthm:M-ufﬂmin
here. He ds & suggeston, s | Bave said, of anew smuser. [ £ Mo lo the corves of
ceriin o, i the lowelioess ouc sabtetics uf cernin colowrs: That 564" (19}, Thae
Lenpostanee s pairiep a2 corirs] theyas i dhi novel wiill & i reetag™ fonetion fu
the ot s voe of e sl of the shphrastic sovel slaes T craphasis & mads on e
uze of inapges lo wits. The cagesity of wants 1o reomets itages I literary text
stcessiily crouies wn effect of Midetlidon” oo B pvers thoough s iptive

vercetve. In adalticn, for e adisd, bisfier it s all, and if the ootist bay a fivadon,
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Sfuduhie will seac feer and empinsize tibovagl slw'her creaticn. Thens'trs, the

deatizatioe g fnteosSed wher, oe freage ts well omesoted o sans. Orherwiss, the reader
gl uot be able (G mentatly visualize hie itisge and would tas be unshis & wect
appropriuely 10 e text. IF the oo ating is ool magrafoently reprassnted i the o, fis
fale 75 malniired wod bas oo teuscetdionce 1n the events,

The cumdgresest imege of Dorian sxe=mplifies Basi 's s 156 sipee he ke Bocorma
essenticl & stirvlale Basi:'s crestive capacily. la feol, when Lord Lesry weats tg mieet
Phorinn, Beudl i airacd of theis enconcse: siace Sasi knows the Vi Thenny osi Do
Jotian 1 by wrasgdoing: “Doe’t ke awiy Som e the oas prisan who gives 6 my
ar. whatcve: charm it possessay my U472 o5 so srist depends oa bive. Miad, Harey, [ trast
you." He upoke very slowly, and e words seernad woing o of howy wltrom eggained his
wil” [ 3-6). Bail's degpersic noed % preserve Dodae orly Sor hion shows tae objset
anian hay becase for b, jda ohiset 1o fve: “2 conldn’, be happy 11 dida™ see b
every oy, Ho is absolusly socssury & 10" (12), it 18 through fe paniting tat the
elatioustin bﬁmhﬁrmﬂudmm preseived, aad intersified. Eaace the
postraic Last w “dovsle”™ feauinn of oljectificatun for Basl (s & seeator) and also Bx
Lorizsi {ss the modal of (0 eameny), Therefoee, e doubie otvmese Dosan Gray ad -
Badl_ gives bick o e aouble of Dorian and Ky pictors. The ohiest of dasice for Basd is
Doy, waszens his pavnsg s the cxereplifcation of 3usl’s idesalived ohjact

The elphrastic aspeet of The Pictwre of Dovian Griy eophasioe (e gaze in the
tiove! sicaply by dee fast o basiug the Whols texi oo & paistiug, Avcordicg o Lasan, the

Houcs of sating & piotue mepesets e imcossion of the gabjest i b speoate'y
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paee (it coader), as it Las beer previously diszaesen i this projec: A subject is thes

trapped e fhe caavas ool susincied o he spectatos's gees. Consequendy, e subjeot
bocnmes ore with, de Srage, and 82, s fugoncsed {o two oyl parts, giving hidh to the
drulie
Wight siter the pietuoe hies boen fiaiskad, Dord Henry explains the focwation of fhe
gubiect wues be is elling to Dadian snd Basil sbo tie vole of “intsiteacs™ 5% ariiy—
And of cuurse, on tesdes This is & key uspeet v examine o ace (e gubjet’s cotstiatng
s pessensed dght o frout ol the mader’s syes, bewever; it is almnet ‘mpecsepsible sad
hug it i Bt W deeoce Sy vneispesting roadas:
Beruuse o influsuce & proon & 10 give s one’s owe soul. He foes Lot
thouke Ly sauduaal thooghos, ov o wids his outual pessinan. Fs virtnes ure
DG el 1 ita, 5is sias, i thoro are such things o gian, ses soerowsd, Tin
becvmes aL soo o somesae slse®s muee, AL sotor ul 4 part Yeat bes aot
e wrltten Wi bien. The dim of lifs 14 seif-Gevelopast. (18)
In-tta_a abovn passage, Lord Teney exeonptifies busr st ey e predispossd by
know edee, languags, aod the Other os wost they loarn wad Lve is not e g
i wisnge S 1 homowed” oon. Lacar cal'y dis “slisnston w the Glboe™ in wihsr
wonds, tae surject duvciops und defines Kinbeosolf =5 wn objest acoteding 1 ite nuley of
the Tither. Alwust fmemeistely, Basll steaty 4 rite ol pessage by su.ling Dosiaa to se= nis
covaton. Bagl talkes to Dariaz fo the suoe way 4 moilier 34-Otbnd) wonid s ber

vhiid to ser Lis frmage o e mooee *5s dhe finest poriva 1 o modec dimey, Vi Gmy,
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st over and ook el yoursell” Nlo il s, a5 if awskesied From soree dream” (21

~} ¥
sasil stestegically caose tes surticuiar wouls, a1l ug Dodun w “iook ol yoauss
this Facilitating dae cocounder 5f the “dociles ™ Now there sre “bwa” Dacsas o die
oovel, L site: (Fugmenind yubisct) and his paiutod tmage (25 31 idea! mod sulilimate!
osject). The fext indicates el Dorien Iooks at ¢ dpht sfie e ass “wwaken Ton G
e &m;tn “different™ wodc. Agala body, yubsctand object, se piased sae tu front
ol e other, feeing sact other. Bawil s talidag to Uorima like the mother doss 1o bar
chid, faz e Joos Ll Haien to what Basd says. Dorian's reaction of nmazemcsst foilyws
the eociesopiation 0f Lid owo Cuags ia the painting Bke 4 tevelativg—2ln Narclosms
sacing biv estlection dn tne wezes swhich 5 ancthor sesttion of resting e doubie lur
firt G
Diosdien mads nn saswer, but passed dstlesdly in feont ol his picture and
tirved towneds it Waaen e saw it b dcew beck, end his sheoks fusbed for &
ranaets with soeaire, A ook of joy cauws inl b's eyes, & i b bad
reooziizod s o the Sy N, He stool bers piotiniess zod iy
weader, Cimly consclous that *lal svard was spealing 1o he, b not tatching
the mewcing of bt wons. The seese of his owu by sams oo 5ie ks s

revelntion. (25)
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Ono oF tae origias 6f tw tovble Egtabul urd Fardoder 1 Bagpia presol in tass

(o e s ths satemic bargaia, 2 Kod of vegotiaten Sr de soul setweoen the chacsoter
and the devil, Botufios snd Farcfedee sl ther another pousible eeoifiaraton of *he
double i literattoe is the vepresesuion of the suoject’s daege in 4 eiror that will make
the sabjes whelter ags or besume younger, & fiaslly be desiroyed by tim/he o sad
witn the bargeic. (3 The Picture of Dordun Giray, e fiony raiged two oF the $ise origia
of ite doable aceeving © Batalol snd Feraindez: the stanic harpsic sad the wimr,
Thas Minres i syrabolized (o the ponimit o Dorias Ctowy s'noe 2 ot s Sow Digden
ceally is in gpmearanoe:
The pa’eter bit 1is lip wod wallked over, 2up ic huad, to e pittee, “0 sl
sty witsoks row Dordse,™ be said, serdly. "7y iz the vezl Dordan?” cdet s
ariginal of tho purlrelt, steolliag ueroes to bitn, “Am [ =sally ben that?” “Yes;
yoL art just like thas ™ “How woudosli, Basli™ “ad feest you aee Gies 4 {4
app:mlm: Bot it wil! nevie atier” sighed Haltwmed, *Ihiet Ty sorethivg”,
{295
Ihe previovs quots rexensclifics the peitting's reproroetios ol Tauiea’s good ooks aed
nereaics tut debide betwien loe “erginal” Dorien el b “ssmblent”. The nssmtor wlio
gives an les of “buope”™ 2 Dorfan Cuough Bagi's “promise” of s ruchangeebie piene.
A%y Basil Yo eontirened faac bis own se.f &5 dncluded ir e prrteit, Tiorian Sirsetf

wakes & wish flal (sterlinis i W the paiudog, sotveriag e disbolic offet of “aging”

* ot to Chispeor {4 Sectiva o7 *Tie Mowstor in 3 Paiting: #e Doulis, s Serbantive Gaae, e o
Erovic oo, Crvation of the Donkie an oe Unourey Ghiast™ 130 55,
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o the ccvas and “voutt” on Do, exenglifying anotue shamoizistic o8 doubles n

Litemators “uging™
How sl 72 isi Miaoned Dozion Ty with his syes s5ll fized vpon Lis own
porhiail, “Tlow gal it iul T dhal grow ok, end nouibee, aud drssdin St this
sictuns will sepasia always yourg. 1 wil sever be older than tids pertioular
day of Sure [...] IFit wew ooy U othier sway! 100 wese [ whs wos fo be
a.ways youtg, sod de piomue Sai wies o guow o.d! For tas—Sor that—I
Hould give everytie ) Yoz, tere 5 notbing in the wacle wordd § souid eob
give! T would give rey 20 for thac™ 725)

The srmone bargaln i e 298 tos “niirories” zspne; of the paicdng wil st i

chosadag and weviiieh vesal o Dodan faeselsoly. |

Kighi miler dicrian makes by wisy, the discussivs amoug e thres on whethsr or a6t

Lae: Sicture zhouid be exbitatod starky, and wier i fical v docided that e pormii w11

ail be exiisited, Bast poicts o1l 1 angumenl (he pairsicg aes s aaons de e

o7 thaeen, anvd sow bl adfrs Wedr relutiorsnis. Tousrelins, 42 pruveses to desteoy s

caovas “Herry, { oty quieriel with toy twn s frieads st o, but Setveen you hoth

¥OL 48VE Toade Tue et The finest psos of work 1 buive ever done, asd 1wl deseray it

Wbl i 3t bt comven sed colong? £l s et i cotas acres oo tuse ives 2ad mer

thes™ {270,

_ike i g Onlicr, Hasll cue focsses that the pa rtoag wil rait ey Uves, e has
aloeady socn X ducing his e i wndzestand (esvelzion) st messng Todea, Hovweves, ©

the bargain is slresdy made sud Dorise wops Lt from destingt uy €2 ploiue Stating
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that this would be o “momde™: “With 2 stifled a0t e ac keaped from the couck, ard,

aslvng oty o Hallwarc, o the imlie o of his hand, and Sosg it to the and of %
stedic “Dior’t, Bexil, doa’ 3" be ctisld it wot'd e rumdect” (27) P sortra’ pow s
Tecome suother sugmecler in the novel since Doris 15 s vopeted to S0 Otlier’s
comarards, und s, the painting dow'ne'es hiss. Thareftrs, Doran rivst protect it i
‘order to matataia his Segpmentslon wad Wi evigiente. For Dorien, the picture 1y now
“Bis double™ z3d this, if the doukls is destroved, e will be sx wol. S
Parndonice ly, Dotiar w2l to 3¢ action of destroyiiag S0 pivturs 85 & “wanle™
when on'y & fvioe being cur % killed. A pelatep fs devtroved, but nover miamifersd,
ThereZors, the scigeenfication s01 between, Jovise sad e soresii s evidest. The
g wovked: Sasil icamaintaly rmsots b Dozar and asks hiny if ke idec-es with
“he picTi o what Doyime plios: “Anpreciate 127 § s in love with it Bas?. B is part of
nysall. ¥ fenl thait” (7). As = ceaul” of Denan®s infataation S i dosdile, Basil and
Tard Heary stat 1o meck Derisx intending Tt the imizge is now Dariet®s “satstinte.”
Wi Voian 2svures the oiers that be will eer Tae pivture, Bast! tells Unrian “Well,
w5 3001 8% you are &%, you ahal be varsished and Samed, and sor’ horse, Then yon can
€0 wirat yors ke with yesself” (27). The Sz that Basi addoesses the wictoe as Donian
iy, ‘e & silFest oy vsing the subjectohisct pmusun “yor,™ 's s'mp'y remariable in
e garee of words, siees the word “you® plsys both subjent and Soject roles denendirg
ot posdion in e senlence, [n this case, it iefms 1o Vo sooowd pervonal sroncen as it
i placed bafiore the vert, in 10 mabjes? posiion. Therubare, the iderifentior between
mﬂmmm-mmﬁmwﬂwmw
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sod tvmically, fee use of chemeedsncs giveu only o pietires “he varnisher aod

Trarned” gives fae sealorcs & oo tone of ransposition of art, einforsicg e doable
figure ncl oo ehphrasis of e “magic vicwrn .
Le sneiton, ood Heory does aot siay ot of the “Joke” Pasil mikes anc. cemforces
the subiesdobien positing of the doubls wien Bauil sermony b afier 1ig speech shout
a2, sdvining Lon Freary tha b should e07 talk sboat taaz tomic To font of Dorua, o
which Tow Heery roptios: “Before which Dosian? The ors whe is pouring ot toa for
o, o5 e one fn e pluicre?" (28). While these way weni (6 % siicple jokes accong the
chrnetacs, their Luporenes in the covel is higk. The fios sustoote reaimwy that Dvscisn
avd the proture wic Jow, whiLe e sacond e sty chat tieos ane “twe”™ Dotiaas. Haxll
conluae 1 when k& replies o ©aed Jeny's question: “Befocs & ther” (28} Wih tue two
Doriaas clesstty faimes, thore starly o jooe aud a sompet'tice smoig Lom (Detdan 26
Ale paiaticgy Dodug cuvied the porirals slacs he- ey o bomsa boiog—iy destines to age
whils the portait wil seausin it scd beai=il forever:
1 21 jewitus of everything whoss beatsy doss aor<is. 1 am jealous of the
porinnl you have neivisd-of me. Wiy sboitd | keep what ] reast wse? Bvory
nomest thel passes mocy swnethiog from me sed gives soedilag w i, O, if
Woreye ouly tae olier way! 1 tae sivture soald change, and 7 souls; be alwavs
wint 1 ana now! Why did you saiet 47 boedll sk e some day  soock o
vy Lky! {26)

Coriag's sxsertion that the savadiog will toock Mir ous day gives Stmman traily (o

Susetning nanimere, sugesting i ihe porirait wself s the cepucily L live sng
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bocowe a parfeipen; in e sciior invead of remaining passively id & socondicy wle,

The paintiog s thew e, wascaifed

In velity, “hes sobject miglt séo I dhe snbreg: whst 2s/she doss neot werd o ses 1o
ioheoeil, as the doutie Gan develoo tnithe ol the sulbjsct st tie o she doss 4ot et 1o
eap e tr woveel 20 dic witld, For eraeaple, aghd betire Bail decides 0 dostesy (ae
porirair, Durisg lamert: (e sreseroe of bis dooble. As be is %o niissmbie, Basil Slaces
Lord Hexsy fir Dorlsa’s sBlictie s which Lond Tleary mepiss by s hipse! sl
saying, ia refemoos to the sinting, ther “1 i the real Dotian Cooy—ahat 2 wll” {263,
Henge, Lond Flury cleiies i Doriua’s melancholy cumes Soan oie bwa moer sel e
L= canvas, Igaenily, Faosu Suds plossars n s suffariag aad be corfeases 2 %jov™
(o fondssance Jor Lacan) 7o e poryail ¥ Dasdl semetne ter, whie his sovy
sozsaing: “Trea Bas) T aeve a0t leid syes on b for g wecke, 1t i cather bovsid o€ me, 23
bz T et e .y pordreic Lo the ronet wonderi! ploine, egpecially desigoed Sy
himgelf, and, hougt [ 3 Fitde jealtus of the pielns Sor being & whols moih yooges
i | e, 1 oot seiooie Bl [ asdight 30 1.7 (515,

Letus comomiben thay the forcimum works setvwoen wo sentiments, pus of Sem 4
s Foclitg able fo deve.op a grea level o guatification i the sablest, whick will Le dn
stoond seatiment ou the r2acer, ood o seusation of pleasie. The ffueimen 5 8 positive
PERPORES T Reptive sl o s Serneted with nis Soahie®s chac wit) the
ohjest exemises pows:r 1pou Lic, Fur Tastancs, whea Tiocan noticss dist te oisture cas
osen slitored; 00 Loy oot belisve it and naies sive thit wast by syes aeo seeing by rally

bagpentug, Durine sven uovails S parait to seo ths rsd: “Thes ke dewiv the scwa.
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sside and s Emself fase to Foe. 1 wes pexfacty trae. The porteatt hadl abtersd” (86)

He foeis disgusted, sbozced, a3d ierTed whan e understends tin® e painting
22 pened fo be Elssd bevimee be was cuel Wit Sybl Vane His ovi) wide tsrupes in the
sere and Dow 1 will stay with B
T such o chungs showld Bave sk place wad inaredinle o b, And! vet
Wi a fact. Was thea somme satle affiaity Setwesr Y cossics! stomme Sal
saaped Cwrselves into Toees &ad colovs o 1 sacves ead e soul (122 wis
Wik Bim Cotid 1 be har what dae sen” thovgii, they realzed?— that
wiat i dresmyed, they made wueT Or was Cyere 20rse Other, mose terrizle
masa? He shuddered, and f6 ¢ afaic, and, goirg back 15 the coner, lay
(s, gezing at the sistwrs by sincened Soror. (36)
Wher the obgect is infestad with evi. acd when the e eye’s ragetve st appeasa is
O cene—as st by Lacen—tic sabjest beonmes bhoaified Lasteed of fcling
gratified 'y the chja; Uik s Wiy Dorisy recaaios o fhe souh Joollog it e pictare
wﬁhniﬁdﬂﬂw&uﬁmmﬁw%hﬂﬂiﬂm}mmhhmﬂm;
v s “evil douisee,™ Comteadictorily, dasgite e upue Dorior exveriences wiie be
Enovws thatt 55 erince bas bon diocovercd, B trisy o arerst what e fns Gone 20 Sybils
“Orae ting, bowers, be fet Gl it bad Some for bine. It S rmade hirm sonacioss bow
iR, ow ek, e ed been 10 Biby. Vans, It wes a0 00 bee 10 make repaeetiens for
*hat She coulc siil be ki wife" (86). Unfrtunedoly, 't by toe st ard Sysil & sow desd,

“mmﬁmmmwwummms@mﬁmmmm
Sage,” L5038
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Dorinm b Gepined By sou] so die devil end the devil has taker him. As Euw pacucy

7. The painting takes over Dozfan, Sis evii doabls coraveands bl wii's e poreui]
oy S Dorisn's fels, mecing Al insesaveile Sont it Refig w3ndd o someore
findliig his ssoret—fo iz wy, evian s bocome oue with his evil side sgein. The
Jasoinsrs ov evil aye conces Back lo the scene 2 sagrurss hiz: “He heted (o be
seomdec: fone die ploone (rat was such 3 pact of his e, and was also ufraid that durfng |
AL EATon Sereons JlEs! 2T acoess I the 00w, i spite of the elabozate bars 1at be
aad ceasnd & be plsosd aper he oo (125). Deriar iz campetely overtaker Sy his

sieture. This cverwaslining terme stars cunging Derian’s exiveme Sarizasiag ‘nin

Tloriae begus o fael de pred for "Uberaton” from his oubis, s S plstars hae
Decare toeo dowerfid sud sxerdises ar intense cortrol over Dorizn toogh fear of it
Cincarvery. ta fard, Diocinu rS'exts Basil's yocsests thas he madels again cxontis afler
Syl e diod dessuse o iy intenss fear Tt somecae icight Snd *1is seeret Conrle™
while be i away. Dorfiae sven snsnowiecies Juat ble donbls wm&a
“fita’™ for ke “F cua® explain it o you, Bast, bt T mes never sit 9 yor sgain. These
15 somietiiog Bl ebout & poriralr, i hes o fife o7 its oo (164)

Dot does S0s reed Sie portiell anyirore. a5 13 sec acticy ard the mimoriag effect 'n
e patiteg have weakened. Fe wan's to be saperated fici & in onder b s2ap Sis
suffering, That = why Ulonian decides 16 Seenoy the canvas 22 the and of e novel
Unformnately, 24 the picture is & mimror avd miesoes “show” fue retlsctiony of those who
bock at thewe, Tao kil “bourses bask” like a bocrmemeg kiling the “souce” of evil and



130
Degian's dsgrece. Ths is beoay se sec action sartarss (rom the sudyect™s “neads,” 20 if

Tae S1viaet diows ot aned his obiect saymers, ssducticn disspoerrs. By killing (c=even
by to 5D the doubile, the subjes aiompts agaiest idefber nwe Lifls mince fae suljject o
framnenitad v two and both parts are compiemeatasy. They coexdst This, (estvoying
one of thers means Klnp toe other ot e same Girs .

Evin 2 the rerger approaches the end of G novel, *he ponbuit reamaine Ancetiosing
e & wanoer, weirtainieg the fanerty trat has captivated wacens fhroughous tie text,
Fiaslly, the gz is desreyed snd woth the “pairror” end she cacssinr echond i it
reveal fammselves us Shey are, The infemmity of the dass ‘phion now focuses o the
gragaice; regresentation of otk diffeamatinied chevsctors: Dionia aad his porie’t Tha
ciwax of the acvel 12 reenkad o the ead, rovesting Dodan's 50 up toeas iv the wey et
the narrator desesioes hiry: “Tying o the flovr was & desd man, ‘o avanicg dizss, with &
imife iv. 28 dent. He was wihered, weinkied, sad loatksome of visege. B vot €l)
Teey il exans v the ricgs et fhey revcgnized who * was” {78 Uhe iy pow
Mmmwm&iﬂm-hmmﬁamﬂ‘mmmﬁﬂﬂzmm
ket so pesmionats’y. His uglivses s fee synbel of his sing ind bow they “pofsooad”
Bire.

T sirtars, o (o oihes and, has secladmoed his mode! and vow oxhibits the
wngmificent Doxian before be bad bargained his 250 and was sl “geod™: “when they
coiered, Doy Sound bangrg toon Te wall s splondid perteil oF their nastar as they bad
26t seen hiw, i all tha woedey of Bis excuisite youta end Bervy™ 11791 The secret is
DOW revedes o tho veader Wik bus witnessed Doriam med bis postoit’s deviiish






Chupter [V: The Distsorbizg Seever o e Pekatag-Mitor

Fram dse first chapres & the analysis, the weadar can cleasy see 1ow bow The
Flerure of Doran Gray Sevalope £ “seduative” s using i fferet iterary stodtegins.
The exphrassic deseriptions wwic 25 (oo S siraligy the vavel uses 5 soduce resders.
The second shalppy s the vse oF “douides.™ in the role they davelep i the sturies apd
how thery inverss; apnong cach other An srated helare, thers are dive iet of douhlas:
Loxd “enry and Docar, Basil Hallwand ar:d Torian, sud frally Dorian sad b jeoctein
e seductive effect of each salr of onbles is # prodist of tas Yamcdene™™ douls sz o
develor inithe reader.

However, fue e xcfice of e seoret is inberited Bn doubles fiom their Ramarsic
prececsssers. Ties charsctenistic of secazion in doukies is mziler to s one sewn i
Edgar Allan 2oe's prose, lur exsmaple his detective simies™ (alse called police nove’),
wiscl is 8 sraneh of “he mysiary tale, mnd his is the first Sme St the fmportanon of e

¥ The coteepd o “pescety™ comes om e Leceian pryaiomalysis refieang o us of S catsivs fst
mwcdiceen e effort of “sorngs zleasare™ i e subjort when Saclay traanas, aitsr 08, figrmied
salfects, oF rotn the rea, wiioh Lacia w' dmvaiag Lot 't an exireonely gratifiiag seeastion culisd
“Tenlssirsoe " et the word “stngeoess” cua uiso e essoclrad with “serioeiny™ frow & tesery viewpoll
1n fiis onoe, the e of Goulv'nr b thie et onp canss & seaction of coricoity i the resder ued a3 a lde sifnes
mike the actiors of the Gouliies s tnu doullo eiresiess e “srotic.” The caade. s B fn the
‘mermedoe the acale chnasies Gavedon i T ocvel and the ocairresice of iseves Yawed on this
Ao, & additon, ihe word “modey™ i ieted fe e scacept develone! b Hancld Rioon’s The
Anziely o lafleence. A Thewy e Poedry from V373, Foe Sirboi refiveucs see Tamote F15 an mage 28 of
thiis project.
ﬂmmm&-d&ﬁﬁmﬁmwmmmwnrm@mmf
The séurdes 3f vhe Bave Movgue “nt beses the plot of & sy seound 3 mavetwry sod bow te solve it nslng
osmeter salls he detective sy uses & Mmenn cleosesis et jome St Hie Sl e’ sl Basle
delind 23 “secactive” and “eotic,” wad thus aaks dererson gvmas “setnetive” such ws fhe me o .
slaments Tedsier 12 The gRTe. " ix wol 0 the wymtny eel! S e ety seticn o intavest thhe veade, but
ruti 0 the smoessIve: 36006 Whe oy s analytic observer i axaboe 80 yobve & probie fha ol wall be
cilamisted e boyoes baran educidation * See Carlso, The Racogmition of Edpar dilan Po 3,
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secret is amcind ic Trerstcre, As & sten't, ©e secrer i sndetny for anslysis [ The

Micture of Dorian Gray when reSeving tn e novel's sedution.

n the amalynis of Basdiliasd's theory on sedustion, it wes deteroived fhet
sedniction requites two tleirens i the game t tmake sedaction w=ke place In Cs0 Sory
The soviies cax be citer veprsstuted by two diffevnt chamimctess or & chamsiter and in
okgect (ke & paseting ), Ir acditon, th= chjects secorme “srotic® acconding te Samille if
they arz peoliivited and thus “disgnstng ™ (n The Piciurs of Durian (ray the secret s
doubles are botk sednctive sur eyotic es they Wﬂhmﬁnﬂm&mmm

' Fwﬁm:ﬁﬂuﬂ,mﬁwinmhwﬁrﬁgzﬁummbcmﬁﬁm
mirtres from ariSes to ke the rsader believe e “trick.™ which i what ceiches the
readers ito an Ansory scene (Jike o mizzge T Do dase o) wod sekes e coey 2nd be
ceptaes by the Wuston, Naarstives sysbalies “Zasion™ i & fforer ways much ss the
use of deaoreSen, the revarsion of mies, and the wik o inoredib's & srnents. I tor case
of the deables, e veversion of ro'ee reiafomes tha scopic effac of Hasion ic the siory.
| Waea the sabiet s frupmented and thay divided f two pants, e “Hidden” md
generaily “Tovsdesn” bohaviors the ubdest oraits 2o show 1o the wor'd oropl @ e Ve
doulie” Az g consequenis, the doable con ba “hadged" gy sul emanvnle of the “taboc,”
#nc 5 becgme Verosic” by expressicg sometlirg “grobibited ® Accondingly. the dogbles
= The Picture of Dorian Gray wre sonts ant 50 is Twir seor=t, I Sac, Bandeilland sistes
et the seret is soductive par s¢ as I° B Lckee o lenguage—sayieg of oot maviag
socxetl g, '(aeeelons, the Lovel abways smolesizes tie sristencs of “the screr” in its
charmitors,
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Ter instance, wiver o Foary esks Basi Fellward for Donan’s name and sfer

Hasil hes alficped tha G 1ad i called “Dosian,” be talie Tord Heny faet be “aid ua:
imteed (o el Bim hig aerae® (7). Toe fect Sasi' kodes this nfyeation S Lord Han v
exemplibing e Inteution of eeping strveting kidden fior 2 seascrs. Sastl unsonsciousy
Feue Lozt Hwy cen zal Donen's iendship firom b and decians 1 kees Derian for
Arns=lt sns let Dorlan's rame ‘S secet” Indeed, wiwa Lond Heory saks why Basil
prefunided to hide Doriun’s nete from e, Saail veplies:
oot Wz T ke peopla inensely, 1 mover toil Soefr aamnes to mmpons. 23
‘Tue surrmusdering & pant of (e, T hve gronn 1 [ove secrecy, L seerms 1o he
e cne thing the. can maks roder life mystenons oy marvelons o L2, The
curmamonest Ciing 15 celightii] if one ealy Edes it When _ lesve Swmpow ]
wever el oy poople whers Tae poing. IF1 4, 1 werdd fose &l ey
pleasare. T is sty balee, § ders say, Dol semehiow 3t seems (e bring a grest
deal of yooumees wo cne’s Hie. ! sxppase you tink me awhily foolsa
ornt 2 (7
Ram''s coreem revaas s desvent neads are foare o0 Zosr Dorina’s nurss gscont sincs
e ks Doran ionensely, a5 it 2les explaing way Sesil wetends i Eds Doslen's
uams e other people. Basil bas e ared for privazy s protesis whar be caras the
most in this sase 1 s Doden—his ideglized mode.. Basil does aot vout to smesifice
Derin excosinng bitn (0 otness muce it might “Jamegs” Dorise. As Basi! copmects,

secyecy mexed B raazvescos sod St i Dovan's teas lu revesidd, it can lose s
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e, Crlierwise, Dovisn’s varsa car wecins “ooacner™ and “sinple,™ without say

relaviamoe fod shie s

In addicion, Baatl ic afeid of intienacy 57 weil Saa be i solSul a8 2 does pot war
tc “share” Do ian wif the st of the wor'd, mainly with T.ond Heary, 20d be wanty to
kzep Dodins T Uim, ke an egocsutile famt. Dusdl even scoets that be “has growa to
kove secrany”™ (7], snc acmite Col keeplog 2 sectet plesses i Beayaidland calls the
reve Sor servery “rpmese plesnre,” Tae enigme is simply cbaroag for thiose who fry
te soive Il or Cwose who e T anresalved to ocosinw deciparing it The sction o
veading e snlgana repessmts the game of seduction. The raost curiens Aatar in Sesil’s
words Iz fhet he nomysnes (e pleasirs of patvecy with “rorssane™ mefforming e szigia
of sececy e ypmemos wnd wystesy. |

el s previcus quts also showy that the sserer i3 a “iazc” of sevvnarication
meloag veforenos to legaage (what s net heea 207 vexnsins “ricden™ apd herce
“sevre™), Hiding sometiting bocauies asseatisl iz the 7ume of sscescy. T us emenraer
Cat the ~eck” causes sucioty in the resder, Uois keoming & necret an procosoe macety in
Gose v krow i, Acsuully, dosctive windes senter e tansion: o7 ihe stlavy i dhe
“sotica™ of hicing T svoret and ity contert to be decoded™, sre it s i il “action” of
e story—Oie plot—hat apxdety appears. Fav iesizace, Lore Herry noquine a clearer
explanaien frome Besil of wivy Lo sictise carnot be exbibited o8 Sasil givas hiar twy
sessans, Wined ko no serss B ek Basi s araiety manifests whea ood Hery

-

= For & fudhe ivferanoe or e Secoig pocems, sxe Cariton, The Recognitio of Koo Avlon Yos 567,
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“Well, Twill %l you what it i [ et you to sxplain to me wiy you woa't

di b Dogian Grev's picture. § wart the res’ reason™

“Etcid vou the real mason™ 2
"No, yondic 9ot You seid it was bevemse tese was toc much of worrwef
It Moy, thet iy anileish ™

Sy, san Besll Fldlwad, looking him steaight e “he face, “overy

yortzait sl 3 pairted witk festing i¢ 2 seetoir of tae nissr, 00° o the 5'tter,

The sier fs merely (be accident, the ocramo It 35 ot e who iy vevedled
by the nainter; 7 fe vetaey the pedmter wha, on the :nlr‘undﬂwas.mrﬂli
hinael The reeson | will ped exiuitd: 2s ploture 5 that [ ars afrwid diss |
bave shewt in it the seonet of sy own 8o " (8)
A5 Besil confesses the reason whY e keeps ths Jorteiy sacved, be alsg conunils f the
gate o soccecy following anatker charsossistic of sec-wition: roles. Busidilled
sxylais that perticipants i ae grrme of sefiutior. 2liy becsase they Sesie . They e
sot foreed by arydicg. They eoe siorply chisnced by e gerae. 1 is 2 subjective cacision
oy pavicipats or rol. Basil comznits not o show e pichire, 50 he socests = be in e
Fanie 29 R pebeipent s bay sorpied such nies, Ia the Gt chager of ansbysia, it is
cockxistresed thet Hendl has pt o It of bieself in the ploture. Therefors, Rasil 35
objeriSed in und tarwagh the scctt. Hease, 3 Basi) shows it, he will be Betaying
bicawseil arnd getEng out of ke pewe snitanenty,
Certairly, Sesil covelops e wormd anodety padtesc thet Eaudellard desciihes as ho
i tad 1 o peiniing through Sis word of honor—sus v ghow &aM! 8s it 'car skow
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Raml's sanvet to the worle. His sagican douneles his own self and mekes him keep the

sesyet. However, the chammcier that Sest dave g saifering for eepiag fio secct wp to s
Tt ¢ Fbeing ambearable is Derina. Putbearonr, ke is (e charmcier that thes {0 mepest
e nugx of seduetion witsin the gaoe up to the Mighes and nskient lirsis.

Dioriza Cray is who best portrays the chamctesizadion of the detrotive sty's
secgecy. 16 <5 i Dovlan whese ssvsacmalyticd e emens relnted 1o B nuconseions and
£ woopic drive combine. Dmmmm,mwaﬁ@mm-u
the sanie imwﬁhthemmimrmlwudnﬁgmd&;lwuﬂmﬁmhﬁcm
either casead hy e obligetior 9 stay i (12 geme of he axzcise of power 6f ors
cheatter upos ths otber. Useally, the kind of avsiay thet i sxyerienced in (5is secors
reaction lesds o syoow dist wiso brivgs gaiification, whish sormests buy delights,

wntﬁmism;ttmﬁapﬂﬂﬁngmrtmﬂaﬂuhhﬁnthﬂmﬁﬁ
Vene, e gels sorced (hat sorveone cam fiod the piotore sa 1 showy part of Emself: “Fe
e peture? What was e 6o say of that? 1 e fhe seoret of 2% 1%, and told hiz stary™
(%3} The pichire has shader 5 Sighter Dogian, and e sesrivg bim throughont the
navel exeurising oontrl wpon kimself. Tar iestance, Ticrine scoenls thil (ke pletre
are 5o e exercine of power crestes o sicrstips of codeperdence: master anr. slivr,
sabjeul snd oldect, saduces fud sad s, Thein relaliceshis becnmnes 8 “seccat” and the
. Dower of the sanvet liss o koerizg M 8 orysiecy. T2 e world pots to buow ke
relaticashiy, fhe scoret teveals and It {5 destroyed, 20 e i notking clae 1o Nids.
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Hewever, Dosen’e codependert yelatinnsyip with s poreait is ‘atens’Sied by tha

e ovability” Guri the Reimarte, Ulcgreal, wee. Sanzetis Viewpoind sine: &a animuls
shjoet cemnct Ivanipuleie » herer sefrg it it does i Santagtic stores, Therefoes,
Lroriun's secret 35 ever mave powerfil and homrendons. He °s poveneed oy souedhirsg
that “ratrl Y™ caraot exescise Contyol tpon 2aythicg 85 it does not have e cuality of
comrEndieg by fae®” St fw favastic e sment of (i plot makes the postais hesome
“magical,” “eeductive,” “probivied,” sl Sy “erotia,” all 2t ancs.

I fises, e tradinor of Ge “sagrc pictare is the source of Derlan’s Soevs. Magic
pairtings soe tensnized aad capable of exteacrdinsny powefal eoffects in the characiers
nnd T spoutalor eadat), Tov instarse, Tagic pichres can change wha' i projected o
e cumvig, Matical'y, paintings =eeeais mokanped, so acy kiod of el soation can proveke
i reaction of fescZeation avi/or repals on o e spectater whe can develon & high lave.
fa:&gmﬁmeﬁnmﬂmfﬂ:ﬂimﬂm Acialty, Domar obeys e sortvut despite e,
does riot telieve Hs change is rus and questions it metaceorphoses:

Lo [l prirsing] h2d tangst B¥m o fove s oo Sesuty. Would it tesch ko %

leaths by cwe oul? Wor'd be sver ook ot it ageie?

Iy 2 wes morely ap Llusoi wiecehs oo e troubled seases. The homihle

g thai e dad paseed had left phantams beitind "t Suddandy shes had

Falles wpir s basin thet finy scarlet specs that wnakes men med, The pictre

nad pot changed, It was folly o think so. 733) "
It 16 10 e sovwer thet the sorra’t examisee over Dorian when be #5018 10 B¢ immereed i

the pamz of secucticr and. wooepls W pley it [WBowing e rales Sat e portmit trumoses
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o Rt 60 e pioeisss ro ude the prelaee sud bosorues sty by the mers thougls of

somsins finding L
Should he swve 2t ayice, sfler ali? Wiy nor lot 2t sooy Jrere? Wiset was the
st of kspwing? 1 die thing was tus, i was wadble, If 't was not sue, why
trowshils Aozt 57 Bt what if, by sume fu or deadler cisanes, cyes tiber
toue, L3 gpaed babied sod auw the hosible charpe? Whar ehoi'd be da if
Zall Hallward care aod askesd 20 lock sr his owi gicturc? Sl woald be
sue ih do chat {835)
The fear of beiag ~Isnoveroc god poophe being ab e 1o yet 10 kncw s secrst drives
Dorian o exstriencs a aetail evel of parausis sinoe e beleves paopie soe afe'd ol
it wherever be goes. “Wouncr v bed wilily sdeved hum, asd for bis sake fnd tuoves.
all sucia. venwise and el coaveation st defisrse, wers st to suow paliid with s o
fuertr if Donian Gy ercsoed the won™ (126), The ilvsory aad ldghtening effsct of tae
sorteai cmm:m “hece s distased ped o Lis retation wAith the “meal™ wodd, in
fazt, ater an ia e noval, fie story tomnSonus Domlan’s tc el sickness it lavels of
Hran" esie fivt—sinoe e resisty A plcturs—end Baelly bosror, aner is kil
sinself wying to destoy te soarce of his sudfering.

Dorian’s temuhled miea rlse meaifests when Le 15 000 2iee ¢ e pictoes snd attesds
social pathedogs, For souupde, Dorian tulky te someone who questons Bis Lo
youtk wrel 2o thay Fis Ysiomra, youdt ™ musr have an sxtracedingey sowaos, f sact.
“Net agng” 16 alinorinal:
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[} Do, s, g you ey, toll e in 8 low voise, bow you heve xepl

vous yoush, Yoo mos] heve some secrel, | am oely ted yeem older than you
are, sud | wen weslded, gnd worn, aed vellow, Voo ave teally woudodful,
Dorisn. You heve asver looked move charmivg thim you de te-aight. Yo
rerind me of the dey {saw you ficel You wess mather caueky, very shy, and
absolialy exteordicary, You bave chagod, of cotrse, bt vat ia
appegiaase, 1 wish you vrowd tell me your seoret. U get hack iny youdti |
wouli. do wayting e the word, exven” teks oxerise, got up sady, o be
wspectatie. Youd! There v anitiog ks it 1% abswd to lule of tas
wpirence of youth. (190)
Diorian alwayy euct mpeling anyone who quostons bou In $ids way. e sven imagines
peop.e finding he vesed avd wvealing o 1o odicrs—ey b does with bis servents, for
tottarnezs. Docist seluges ey gind of vorarcupgey ke the ooe praviowsly cited soove a2
e b ko “"N.am""h.m'ﬂ:t o poriredt dominares hiee ned bseoiing il socrut hocures
W beat far Doriur.

L st seane, Baydelllird erp o e chelleoge is o active. As cars of ke 144,
Detian bas zefued aoyoan wao gets close to the viciars, Fisily, to <o 55, b needs to
ks the pintaes eway Srow uis creutoer Basil. Doriar eiows the: Ras 1 wovid like 1o sou
the piomors ot wny puind D time, and be Is adaid o7 Hasd seeing it 80 be might dissover
(aslly) waatl has Sapoesied b e vistos sioce Basil paitded it Unfortmeately, tis fear

Suins toues, Bant! vegueis io s the gioiur and Dorlas ties 1o avoad 1t ot all odds:
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[f you oy to colc e 't Feml, on oy word ol hooour | will never spesk o vou

sgnin 25 'ong s © Eve. | o quits serious, 1 dov’t offer any explanetion, and
you ane e 1o ask for any. B, eecsambey; 1 you tovch (iis sovesn, everything
18 aver batwateni on
Hallward was thanderstuck. He loved at Dorier Goay D sbsolute
sreve=mnenst. He liad cever sees b Uie this bedors. The lad was scnully
pallid with raga. Fis aards were cleached, aed ris supi s o Us syes were Hiie
diais of bine fire, Ha vas teablop all gver. (100-131)
Tlhe physical reestionn Gat Dorian s e resporses of extresne fgr sod anger. Desiar
sver *heeais Fas] whou e 2elnior tells the led Gt he wants to sxbibit the pictine. Bas,
migal pe o awae th Sy endubiting e picoue, the painter fils o mevesl Bis seeu,
Vo rudes of (he gone 2re pol regpected suymars, and thoie Basi is cot worth staying i
ﬁnmﬁnﬂl’mmmmdmﬁuaﬁmnftﬁ:mﬁ!ur@&wﬁﬂﬁ
saoret i yevealed. t is Cus necessary 10 reass ey e P, “Uo exlibit it) Youwamt
mab?lbitit‘?”m":sim&!}miu{‘my,aM'muﬁr_a?mfmmmmﬁnWm
the world goivg o be soown s scemee? Were people 2 gape at the mysiery of his Hifs?
That way impossible, Boruething o dic it fosow whst—hes 10 be doum af crie®™
(2013 The Other (inside e picrore) donands Dodta he hice the piorwe 30 sl costs sed
A Beyond. i own Fmi*2 if necessary. Deving now decides t0 pay st evil card. He dares
%5 challesga e alnter ausking Bas cone ploter 0 “de resl” and shase “is deepest
femuy by vewssling Basis life secrer: the palviing ©s alsn s deyile as be pud feo rach
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of alwaell n 2t Dovian tiivies Guat 5y threstenirg Basil, be will maks hiro desist, bugt

Ao stopeed anddesly, 2ael a glesar: of Tt carng ido Ms eves. He rempembemed
et Lond oy ned ssic 10 Min onoe, 56t ssroun’y sad balf ia jest, -5 you
warr ot have ¢ sirenge Quarie of ap hour, get Ragi ko Al you why hs wen't
exke it your pichire. e to'd me whty he wer dn'y, s I wat & revciation 1o
13, Ves, pechaps Basl, mhﬂh&mﬂﬁ'ﬂmﬁ;&kﬂmw oy, 01}
Dawizn blackoei’s Basil evessir g powes ovey Bicy, becoming the suriect that
dmeinates (oe oajmer in this soene. Thus thelr fo'en we reversy! (agaln). Dodie ke
ut T cmy e fought with fler, 555 tora cazugns Fom a quist Loy to (mo soasle 90 &
Theeatoring and srong v
Sazl, be suld, sonning over Juats coase 2nd 1aolkdag bt sirelgnt in G face,
we have each o s asocret. Lat me cncw yowrs, xmd 1 shial! @l yors mime
What was your reesor. for reil sng 1o exait’s oy stoure? :
Tha peints siticddeed in svife of Biynself. Dowdan, 3 1 told you, you might iike
1 cogs o vou de, end you would certaindy taugls o e T sonld ot beas
you dolug etier of those two things ¥f you wish wre viever & lo0 at yoar
picture agai, I an coatent. *inrve adways you 16 lock g2 I you wish the vest
wethk  have eve- done 9 Le hidden from e weeld, | s jatisfiad. Youe
Elondely is desper to voe thar #ry fams or repisation (102)
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Beall is wenifind a8 be is closs 1o see the “the unbearable ™S of biy true astize and

flcts e mrester Dordan lss breome, Fo even Gies o coavince Doriar et be does st
Wil S set Lo vitmie, bl Diuran iy aow cozaplete ¥ possessed by tre pictue woad he
ransiiorns ol “the evil othet™ that has Jrvoted in e soems, The gaure of sediucliva the
novel croates is st oty Mighedt peuk of tmnsicns. 1o secret =5 sbout 2 be revea’ed and
Dy 1 segtues o 6 women of viakesss when e engmatic plensas focisngss ia
tiee s dic g W ktw Bayt s seesel 1n oven taors Zmpoieat thea his £ioudslip. “No,
Basl, you aaes toll wee ™ (102) iasistad Dorian Cray. <1 thiak. © have a fight so koow.”
Hiz fclis g of termor 2ual pessed awsy, and cudonily <af taken 1 piece, To way
determiced w find o Basl Ha lmal’s wysteny™ (132), Doriat bevicnss stronger =5
power saakag chacacters foe tougicr and secie,

Bl wells Dora et ais surship for aim (s gaily atea ie the gistus sac Dist ls
winy b nfused to peaibll R As Bauil s exposed Uls seoret, ke Soas oot petclpals in
s gare aoynose. s 1s celcased fom By sufferiag and amdety, Neverthetoss, Dora
mmﬁnmﬂh‘kﬁbygﬁagmm thee e acticed sonethug clsuped in the pisire,
Catiasicy Aanlly seducss Hasll snd Lo seeopts Dusiac’y lavitution 1 see the pietars,
Agin, “savipsity kilis o cat” becanse Dorlan and Rasli bave fallea soon 1 sedustion
o faee, St ds ron'e diat canesiny s Gie cag of the sceoe siocs what bes beon Looping

tre ot ceptivating lor e ~eader 19 secrecy (the ased to nids), coposits to cuniosity (e

 In this case, e “sea” refers 1o the Lacrainn awsteig oF Qs wond g the “oabenrabie” caged i e
“ora o™ Bt proiss wndiety e Gsinim T the subluat B S0 vegad, Genen sxpising fiat thers se
ilfert “ercactations”™ for e wiord “real " dar) S inbe Laswn miletes 129015 in Ferevrs i dhe G
by of the worc: i 12 B minsed totoarier with iy 1en. olgact wh'ch srevent 61 5y e Sonm of
s (Fvmos, (600, -
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peed 40 kmow and reveal). This reversal In fhe stery tels *he resdes tha sseasthing

mfrhomahle iz et to hapeen. Thorian dentas Basil @ sse the pictice, s s
warzrises the painrer, Jr soth charactars the smget o oleasire 5 50 stoong thet they lend
to eveal el sacrets wiiont Troteenng Gusnselves Som sack othes, whins make thern
valnrrelie
The tocghest chamacter in this Aight foc secrets iy Socia whe delights having tricked
Basil whao has lost Ius leading rols in fhe geare s0d Jres reversed bis sole as well The
leadirg aspect s now i Dovisy. Thevefors, desyite Savil areated de phoure wyd
repaesseted £ “W-Other” figare for the lad, Dhovier can exersise povesr upon Dast ae be
has the competeance of knowiedge that secrecy ard wit have given M. Dasil bes shown
previcuely how be “ioves secrecy,” wm Diorian enjoys i &8 wall sud fisnsgressss Sa It
A4 Le loft<hs room, Dociar Grey siled to B aself Poos Basil! Mow I'tfe 1o
knew of the true yesson! Aud hew st it o the, Insicad of Seving boen
forced to reveal kis cwa sece, un wed pucemedsd, mos by charee, in
wrasting s savet fron s friend! How much: Sal strvngs confession
sxplaingd 0 isn) The paintes"s absurd fits of jealousy, his wild devotion, his
extiavagan” pamegyTics, Us cunnus whnence—be understoid e al' sow,
and he Skt soory, (105)
Derian®s avcitic gare Lo boea sompleted, He ae soguired knowledge ty mumipulate
Plaalf wiin is the ipomt & Foult vary of T game, el Suw Derian bas 1o go for the
second part of hig plue: keepir g the portea’ awey fom evayone’s sials and hide i1 from

*



155
Tae place ke bas choees 10 hide the peinting ‘o guite symabolis 28 1t is kg oid

saaeimom which belongs 1o ion “ctidhood” memnenias and thus erchetypically refers to
the nnconzsicns where ‘efincy phastoms ane hiddes. When 18 sonsskespor buaws that
Derisn Groay wents to ckack this slace, 2t is sunmisad sad woadeys wiry, She evea iclls
Doring Yol Inét placa is divty sus dusty as if preventing b o g0 ioside and remember
s ranmas oo ohi dhood s geudad i colrivebs and dist:

The o4 schoolroem, Me. Daorisa? sbe sxclaived Wy, itis full of Sos; |

st g St arranees aod pot shesight befue Yoo o Bute L Tt oot 8 fow you

to se2, mir. it 33 eol, iadeen,

1 dora’™ weet 4 ot stonagn, Laaf | ouly vt the o=y

Wel, so, vou'll be covered with cobwebs 7 yer g0 b i Why, ‘2 ham't

Seen opered. for aesrly Fvs years — oot gince ox fondship disd. {106)
. Doriz= foes rot csoe about e ughiness o7 the slace, it be ncicaowledges wiet it
semresents for X 20 1t cam be seen in his reaction towents “he smerony of tis
grandfatser whar e honsezeaper wertions Jum “He wizoed # e meation o s
gravidstan. Hobad wivful weosnss of b, "The: doew pos matesr, be snswered. *1
sinply wars o sex the place—That 'n all, Give e the kay™ T 06). Tswirspine
SpOrianstus vsrvens svptom of his vesilc fentasies, 20 3 is 2its orpoeiagt than the
pEcieTe Toat reseables Ho varaoe s pot v e place whese nost of Jis disagreeable
ebisisoad vasndiics we bocked wmd thes “hidder ™ 1t is also semarkable st thoss
fatile yeiniy'scorers e relaied T W “gneadfrher® o5 i the pryshoana yiic thesry
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e ovde o7 the Brzhee—ia this caus graind Faihicr or big Oiber—deliniy the inmesion of

thie sulyjert in lengusge wnd Gone bisTe: sabject's formaticn.

U Dorinn doesnot e die sasmory of his gracd-Father 2o bos shilohond truies
wize realed 16 hin, the schoolronr i3 tas big vuconsciows whore Lis most s lyiag
Yeurs are Iidden, are even poicg baar to rhis room rught be compurasle @ golng back to
e “wormb™ g0 12, for e olild fhat Butisn represents since poaciag the painting o
Dorian’s ol schoolroaiy restaubles ozening & doct so thut the “eal™ irups ta the s,
The schocioum can st be iresprend s the “atic ™ wies mont of i scorots and
trsnae we “burisd”. Whateve: 5 secluds. In Dodan’s vasonseious cun be reves e¢ and
usass T oy 10 boragr and saow self to the maders. The “real” e lucking o aplass o
munifest anc stay. Ie fet e frompe ‘il or Wltecry eilect of the plcnrs bas to scear
its & difteres scanacio, 5o it i cauarkable ol Tordus Sa088s & o selater o
chidbood cieocdos as o new priviegss “seecanio™ Jor the pi:ﬂmtn‘:a b ket el
mauifested.

v thaf rodr, Dorian fimds o cloth 10 sover the priaivg minloming the
svychoanalyical opSeal slements oF “not seciag” arl this steagthening the “lack™ i
e sezae, 1o Lacaninn teong, the setior of velirgfunvellug the gictore is sicmly
soraparah e 1o he setioy of wveslivg/idiag the seeret Dy wotscts, The feop duat i
scerst i sodred with 2 ¢oth his gosadinbior fored aod thes i oonld tuve been used to

vivet “ihe dead™ Is evec moce vncay as I ¢ ves (e sction of vailicgfumveiing a
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rasabre pery Hke & femagoatic weneic™ relsting e sesting b tie grolesqus—at

exanls of the wgly. The marmtor comments that e cth w7l now serve o ovvar
Giferaal type o7 conteior erifreap e petesqas, wateed of ¢ patid sody 5 8 cofft,
it vrll cover & demomiv fool that will never Jie:
Asthe doo- ologed, Desiun it Gie kew In 8 pocket and oo¥ed ritnd the
mom. Fis sye fell 2e a "arge, purple satin coverles hesvi'y smbroidsred with
yold, 8 solemdic piecs of late seventeerh-cermry Yenatien wenl thnl by
gracdfather 1ad forad in s oorveat ceer Bolozes. Yo, thee wonld sevve to
wrnp b drcadinl hing in I hiad petaes servold ollon as 4 pull fm'.‘hrdm!.
Mow il wiis @ hide sometdng hat Fad ¢ comiption of 5 owa, woms than
the suermsiion of Zeath Jtself sconeth’ng that would fireed homron: and yer
wou'd pever de. 7106
Aztaally, the action of covsring the pichure rertings i:t:mﬂa- of fe psyohonnalviion.
orim oF ‘e “farteay somse™7 st wonks us {0 sabiect's defeass e s “Aldes”
e sedret. There Is s & 0 toring “well™ (ae* “andtecis™ e esanta 'n &e soresn ard
s i the Tentagy, For Donlar, the “cloth™ i@ sicoply whet velly ks seare, dispoises his
irauange, re'niliscad his entgmatc plsesure, buries the vg'iness of has soul, sustaing bis
rconesions Sesires kessing W tind i fha game of seéucior, so seaps b alive ia
the fratnestio soenurs, Otieraive, Dorian will perisl.

WThe wind “Satesmric” cinies S e woed Sndoame o fratery Foy s better refirencs sas Soomere

#13 o page 141 of fds et .

Tfantasy s it & “Somn biege on # choomy scroen; ing as e Gl miy 5o stopred &1 g certais S

e ovder 0 evid showing 8 bwdaetic sosge whoh Rlows, 10 ol e ey seene i 1 definse which
veils castaton.” Ses Evaia, Az introduciony Dictongry o Lovasian Expchomsatinly (0,
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Heviag prepered Cin soonenio and, shewr the readen thn seasion as well =5 plessivs

38 hanones a st pied clemecter, s joumey cannot 3 tiosidered “hereic.” Dodan
does o seccfice for Biopanity patiing his it s righ. Orp be comtrary, bes feeds Som
humienity +0 sstisfy 5 salfies need. Quire die onposiie Born 4 bevo, Dorien Sllows
sorsething siraibas 10 S irfreno’y peil Shat charsetors from a2 Rorsaric stogies sod
narvels g Eironph, Yk Yosex s, Heathe S, Hyds, ever Dr. Vicior Frankestein, The
mwmﬂfﬁmdmmpm:ghﬂ“uoﬁc“ﬁtm@mmmhm
224 is rooked in evil—that 1o ol nglicess.

In this sense, Bataitie eupixie fo hiy asony dat i both dlements —probibition and
Yeusgression— are sreser” ir the poe of seduction, ey prociacs i evcte effest in the
pertictpeaits, which (ia e lesds to modety, iz niso delighi. Prom & flerery pofnr of
view, T2 plec Baznil'e entcis conresoonds to Zouise Rosenblet’s reader respocse
Hreany, whica explairs the “moticism” of exty. Previcosly, in the Trst chapta of
uraysis, the reactiop of the reader “s orimed cnevely by G teoo “tself and s structrel
& eonenti: foruat, images, raonfive-desi tive quadities, ars ofct Now, the reader ales
resnonds 0 tae complex web of secnwiy it Ui Sousics e story prasenss, Final'y, the tae
mikes the meade suromc or towards the sroticise idden in Ge represeatatioo of

The Tret gign of otics a8 shows i Terspressior wnd smbibition fes in fhe
exerpl Eoarsn of Ca oliecs of desine, wisck for Batxille is 20 "arote image™ bt cxn
be syrabolizad Ly muything the subjoet frds erotis sirilarty t ik conued of Sgpdfien
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seprfiad thet rrowes langoage, For ivstanse, for Dorien and - Bacdl (separately’} the

ohiveT oF Jegire 19 the portoait 25 hoth are dblecsed in it The paistirg syesholizes
Tasil's worshiz for Dovian as wall s Dovzs’s ocovedeed soul. Bk sw probibited
SR AEVEYTS S & ik’ worship for ancther shan without auy siher veason thet hiz
shysical sppearance rught have Yeen covsidared indnomt in Victonzn tine & b w'pls
have been confised with sorncssmanal rve—a prohililes seavul peedivence 52 ikt Bme,
In fre Vicorian ora, & orong aed very closs iniatzcdis of “fiendsp” berween

same sex people could hve s ulpaetes CLTIRIOUE.Y KL FIVCIL Z COATon of
Smraaedity” tesed on the rigid behaviora! ¢odes of Victorian society. Nowedays, sobid
sattie-sex P endohing are categorizad a8 "omosacind” soude sud seem at “normel
fhevclivess” bt 2t Oscar Wilce's e the sacial view of “Bi=adslp ead affection™
wys Jiferent, ard {018 &8 a certain poryt of e syl whers meaders 2igit misieens
1 texi ard ecafass theadmrintion of Sasil fie Dorinn with the: oepsity of love: during
Thasil's confeesion te Doz of oy the puintirg couls oo? be =shdbited. Rasil gives the
inpwession of »ot sitealy worshipping Donan but taning bis “adicinmtisa” for bis o the
Eighes! exlreme 57 sdonetior hased 03 “the Sann” Doclar yovokes o Wi, whird
could be seen 22 close 10 “romantic Jyve," ™ wiem 4 ot

[...] Dorfea, fora the veament § s you, your persosalicy had the sost

extronizumy ulipece over me [ was dominated, sonl, brain, and powe:, 5y

yoin You becams to yue fhe visitle incameticn of the! vnzeet. vicsl whese

# Tos dosrn of love & 8 somie struties it the theoretical Frmework ol this gooiet sefardiug wh Ao
Cactaucte nai Relaud Chepani's fotinlioes of “love™ As part of love, e rahject agpereacss
sctuiintion T Do beloved ani. Bede 10 Chaore T, pit A Toe S0tz [ the Evi and T Saduction o e
Subsitene 10615,
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seematey haunfe e sy e & escqiitsiie devan. © weonskdpped vor 1 grew

Jealogs of every ere fo whom you spoke, T wanied 1o bave you all fo myself,
T wa omiy bappy wher 1 was with yoiL When you wers fwsy foom e, yoa
were wall presect ic 2oy mic L) Of covrse, I never 2t you iaow anyilieg
wbout tis. I* would have b impeincblie. Yo would not bave mmderstond i
T hardly imd=rsioad it pyyseif. © oaly keew st 1 had sson periecdcr fies to
face, andd that the world Tind bacome waacerdil 10 iy eves—too wondefi,
perkams, “or ir sush noad worshipe there 8 pesil, the pec] of losing them, o
e W e ek of keepiog des £L..], Weeks and weelcs went on, and 7
Eew weots and wore absarbed fa vou. Then came a rew develapment, T ha
czwem Yo 29 Peris in Gainty armnows, and as Adonds with suntsoen’s oigak
and >elished boar spear, Crownsd with keevy lotus-hlosssores you 286 sel on
the prow of Adrien's bazpr, gazing acroas tie goeen tobed NiLe (102)
Texing “vho scsonnt e ai-aomaseonsl lave oo iny daring Queer: Vicora's sign, (e
teset reaild bave e misiterust=d by Icilowers oF devercy considening  grotesaue
end siafol. T, Basit's adeeation for Durien 22 Yis painting 1aighn e “orolifhited,”
mmvimmmafw.ﬁmmmﬂrmma
“spoealing”™ for 2 cormin elellious sudiences whe ex oyed fallire inta temmiatior wed
breaking socisl tulss
Additonally et airierdionsily, the wvel sypeals i 4 siowpler but siysag asvient
Io stavet the meuder W50 Syjoye banped texis. The story lines social wod sexiel
s rgerce—esprassed in 2 Fmongly called homosmcus] woitng—with deep criticien of
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mogzad beluvior sepresetae. 1 Doslas’s crusty. Thvedwe, o o metspliyicad poiat of

yiew, (he cove! is ac ode o “Comorsliy” end “erisiciarn ” The story Awdures fom
“humgn satare” ubd usas sosial Hews (o ik the veader be tramped ieto “uglizse®
al.owing ine reader the opporiicity 1 fresly doclde etaer th evolve fnio “s beuder besingg
nud vhaage”™ or “zis 1u Lostihiy. ™ Like Deosdan sf the srd of the evul, the seader sither e
froed o fhe bocy of e redsemed, uply, dead sas o is trepoed in (5 canvas F the
CrOns pigt e, |

in et m“ﬂhmw ehiteed” o the porre is 1 B3 “erodc tanspisssve Ll
THe vichors ireaspeesses for beng sa “inaiiie s object® i # “lugric evil paiaticg”
bovauge Doriea’s ieunoenl 4isr ege v hiddsn in the canvas. T g mortrslt tow heootasg o
nonstons thadow that commends ssd folowe Dodan, The tomsier 4 loside e R
£ eear-fests i avery sliovaton the porteit shows, Basll Hinsel cunfses tant the
v coutait 105 much of him “Uut | koow dhar us © wardosd 4t i, svery Hake el 512
st coour seerasd to s &0 reveel ty sseret™ (132), 6l us semeber dial G eovel
eatTbily net just = socvst bl w web ol senisls and sect of “be magic of sberets is the e
glot: “reveal or 2ot w veveour hat is the gace”

"Tae erotic objeet appoan sad dsunpears from tis osae as 151 e playiag “hice.
sed soek™ 0 s “absent prese-d” relalionship, whish is & mamifestation of what & celled

A payctvenalysi o “forie ™ Sincs o uovel venters i the plotar, the sorm't is die

b Fm@snmﬁwﬁmﬂ%@eﬂtm'&m selfects cun macd i dee aSsenoe
oroliecns. T creaien e oo witer oboseving sls owt: ganson plaving wit Lis trys heowiny C
Torn wd meck. T i wcarcisad 4 veinie Jeve, of Snolaed i e actog of Souwicg the sal oy,
Femed clmanvi the Inci 6f s sbisect gave plesrs 26 his gomtocn i WelGally associme! the pame wits
e atweos o Liv gpsdison’s mothue diieg the dny, Freod Bougld e child Zoutd show sot:
detuchionsuc Ton bis mother and orapresd the ciily was i ving A hwicr 1avenge Sooo bis wode by
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“ocel poim o7 fhe story, Taus “wse g ond 5ot secing” will be essertial 1 the

devalogimes: of tye sovel, Al the begiraing of tis novel, the amoe s meet the
peinting &nd foukien ars treatad with tha saliees fogracalstion. The characters Yane”
therisalves in the gierame. Lt tae Firgt chapter of cnalysis it wes damcustrred b the
PRt is £ Mengrer™ s all characters teflect i it and eves the poy'tion of the chursctors
is aowavs 1 frant of the poriralt 89 i i sorceone weze [ocking of Hisher own imege i
the minon Mrmpndﬂ:ﬂmwu&xgmumn (Bavl, Thorier, ad Lowd
Heuy), Thaen, e paintieg “shows™ tsalf 12 Do, The caorvas 1ot Doran “ses™ hem
exl the dorabie ieupts. Besil reafSies it whea he asis Dicrina 1 s s seen sorasthing
in the etnn
Lot a5 5t Gosvs, Dostvn, s2ld the ainter, loaidap wor blad. Fat wo ait dowr
Al just anrwer me one Guestion., Have von oetisec in e pistine
scacething curiors?—somethirg dhat poobediy st Swwt did ros strike oo,
bt thet reveatad ivelf to you sutderdy?

e shoense @ 200 felivan® Ko wio and 2 hid il theewy her tay, whan Ser shemics

RS asenTied O rhe eI [nsumenany, e vegative foeling e ol Bad was “sungtituted”™ by & plessaci
epaion of soeiesl Kowever, Jhe seasetion: i tof ey plansens s« i 4 Sased or She absence of the
whjec & U arnseatior of the sow Soen S wiofer, The comert of frt-adz is sacniated W' the Senih
drives =6 0 vd vey separatics: o the oTject it Frend i poychoanslysts, Wills Fread's gracidun
pligyed’, e child made = sound siviia o “-0-00" 20 I saying s wid *2 2 a0 weaning "da” whe
renoeing fee 1y, Foedd vimoed il weiice: flsvedo berarse of the ctometoposs idapoetucor of wine &is
EEdan o U sy end G ploaurs T game 's named afisr dis action

- Lacanian peyciacslysty, fhe comoent oF S ds 4 asscctated with e absmce of s chjecs and the
kmmernon of the <hil e eguaps, Whee the <bild stets =2iang i his/Ds sy sges 605, halane i
sepantec froan the Other =t socoting lsmguape v v coild giver mesring 1 objsca duongh wonds. The
childt s Zpw ibe sot o daks Girees Sappres st disapoesr,” aad fe ocvoepty of pregancs and
EXRCE Seedine tonista s Sndopendent e vactter fa ol & Jsbevmt Sipac ao the chil4 life, Sut
ool &5 ieevand a5 baltve, It 5 also wssocisted Y fhe crestion of s “other ™ which sopesry s
disanpesns Tom the soene. Netn Eouw the coune ae Pryeloaliic Reading of Liteary Tty [ and B
(Wibversiry of Coste Rice, B4 20051,
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Basil! el foe ad, clutching the wronn oF bils chair w.ili trexbling bands

sod grzieg al bien with wild stutes cyes.
[ se2 you did Lion's speak. (emphasis mise 102
1t id v codrciGense 2t the saraior wees the veal “tevesl™ i “hiz passage &0 *the
monmer” lets hicasaf be seen ir the stody s e “real™ irnapte in tae soens,
Dorine " des” the natatiay It cauuot be “soen™ uy the pictues disgmews Fom the
seenes el s becocnss the “last sbject” for Durlan ay he lnteriorizes i, “Ths portieit
antest he biceer awny &t all cosis. Ho soitld 501 ren zuch a risi of Gisnovery egein, Tl
et pad S hic 1o save el.owed tha Toing W reonsin, sviss Faren b, (o 2 roet o
whish aay o7 his ffends hed ansmes” 1105). Wiion Buv'i confessse what sy hagpened 15
the pcturs, Dorian spems o be disenchaated & & soriwi poics and Fasil sinoly does vet
dadesgtand whiy:
oy torer Tas |, said Laorian, whet bave you to.d ane? Slegly fas you St
yoru addinad e cou muel Ther is 0ot sven & nerwiner: ‘
14 wee uot Intended s 4 coopliset. 1§ was 4 cunlessinn
Now thee § bave caede it sorosthug sooing W bave goce ot of e, Pechaps
o dhould werer got uns's worship inw wards,
12 wns & very dissppelanng confession
~Why, whe Jic you sxpect, Dosfan? You didi’: seo aoydhing =iss ia the:
plcture, dig you? There wis ot ol © s
-INes e wens sothing cdse o see, (i04)
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g Vioviss cotiver whist hurperesi «w e mistuce, aod kaows thes e selubing eierusy his

soul, ke is Qielifvgiceed oy koowiag e o'cines also dovblos Bal Dodar geeds the
sortzait 1o Be bis Yeche™ so B e can svoive aua bensgress. Without te pictis
showing his goi, Dorlan dots nud bave any reason 2 exjoy being conumilsd by the
pirtars end thos Lides i fruea (he 1ot of tas wodd H doss 1ot cven have 4 metive 1o
getlost is e srundane pieasizes sod et bimself be driver Sy Bis owa prisitve wey
luypulses. Let as yensmaes tut Davea 18 a seifisl ¢l Wi.'.ﬂﬁi‘#&uﬂ ke “gharing”
any hity vali axyone sies. Temefore, if the pielire ssn revembles Basil®s tis astese, 1
15 vot that chacmaiog Yor 2erian & G pocirait is alse Bis <val
Howeyer, Taing oepa Bls devetion to toe sttatioy aod trauefoaas 1o o “fee
whina {ia ) defves bim i a state of aowisty waking Do doede 1o side the pizams
ey i alse repressate Dagil®s soul;
Do; hat was ipisaibs. Huar by o, sad wask by wesk, the thing v the
CHINVES WS geowing cid It tnighl escape the hiZeousness .‘.lf.‘:’q'.l,];}:litﬂlﬁ-
Eideoransss ol sge a2 i sior for it The cuseles wold becurne bollow ur
Heccil Yolow muw'e feet woidld cieep romd (Le fuding ey urd maks fhea
borrible, The nair wouid oss it Crigatessy, e mouth would geoe oz deoor,
would be fontish o1 gross, as the moutn of olc mea sne. Thee would be e
wiizkied thoa, ho colc, Yue-veived Laccs, it tudstad bocy, tuss 2w
remercined Zn ke prandiidher wivo bad been w0 stenn {o Lisn e his boyhood,

Lise pinlues had %0 be concesied. “hese was ng belp or id (10913}
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The remson sy Dorian kecs the picture snd does not desteay it bas 2o ingics]

exglesaton, vot even for biry He constratly questions 1 i an isteyie. moustogus,
Thesacrer 20 k2eps ix main.y batsens Dorisn woc bie own wo-congriousness, aud the
prics ks has peic fior belng etomally yourg sams 20 perstraze in bis psycke s 71 59
exposed o Ly pessage:
Bt thete was 00 ofier 2lace in Oio hovse 36 secre o pevic g oyes a3 e,
E2= had the key, ead 20 ors else oor o ey it. Beusach fo parple pall, the face
paiatec o toe cxavas conid grow bestial, vodden, srd wncionm. Whas ¢i4 it
et o oo eould see i He biraed wor'd ot ses it. Why should b
w2 bideous comuption o nis soui? 2le kent kis yomtr—tast was
sl And, besides, rright not his nanere grow fieex, sfter 8157 here was oo
reason thas the fizure chonld be so RUD of e, (109}
Apart Tom. keeping ba senret sway for suy clens’ sight, Durier 10l & dsep wisk =y
ciding the pletme. He wents to destroy the sictere to redeee Simgslf from bis sins and
g2t ~id of tha ouly witiesy of ais critaes: the Dortrait self. A shis poias in the novel,
Dosiac’s Sersgression i sot Selshed vet ead he s 5E1 “Burien™ "Fedns, sorag day,
Dz eruel look wold ave passed awvey froe the scavler seusisve mioatl, wed herarigss
shaw 10 *he wola Bas' Faliwmnd’s wasterpisce” (195), TEa delicranization & 20¢ vat
finishes. decar seeps this wish slive a9 the worse is yet to come: mudeming wod
comrmitting sicide. He goes forh and 2ack 1 s pure childhocd menracss as if he
lomged S R, “Fe revalid the staivledss parrity of his beysh 10, and ¥ ssened )
homrible o B that it was bave the fatal poctenit wias 1o be Kiddes swiry, TTow eds be



tard thongns, in those coad cavs, ol al that was in store for st 1100 Similasty to s

chilchood semcintscences fut some back 1o biea, 105 obictt of detits sppezrs and
disugpes foes the seass, w reappedr o the end of the sovel ay i G wern fha way 2
T W b sally o sualess?
Never. Trers wag ouly one S of svidence Iof sgaisst abm.
The pleties itssl F—shar wey evidopoe, e would destroy i
Way hao he kogpt 20 long? Daes it had giver s slsasues 0 watch 31
charglig and growicg sle. Of late be had %l vo snca plsasars. 1 bl ket
a0 sk ul elpbe When be had been sovey, ba had besn T 1ed with oo
lesg oibir eyey whondd look uson i 3 Fad taoapht eianchioly socoss b
peagions, [... ) Jewnuld edl the pase, sid wiler (et was dead, he woild be
ree. It woald lall this monsros sou_ 1%, sad withont ite Besous wedipn
nes wondd se sl ponce. e seized the thing, sad stahosc the pictas with i
(153
Bataille sxplaies that irinugreseiny takes place whae e slijest Sdedoias e
object ul' cesive me develops & “secartility™ for &, which it a sim’lar sensation 1
“eeligious sensibility” allowing the sunjecs to 26 “sharmad™ by the cbjzt’s pleasiow, 1t i
in toe interiozlzation of (ae object thet the subject Livosgmsses die drnlts with e st of
oyernatiing Mo okt Themfors, the ittarisdention proecss Dutisn goes iroush
s an cranmle of “omlization” o2 the Tadividual dissbling evil. Tor lataille,

overvoing svil justifes the s steane of e ovilness Y4ei®as pood wnd evie sl



yli
exck other and 0 “coemtian,” nad Tt is seotic. Taus, whap Donae seleases i sels from

s e fSeriug anc dedreve thy prore, e reachas the “yulseante™ lavel oF cootciam i s
Frarasy mince ks tensgressior: fnasides o b hiss reburned robe a povified Eumas
irg, swrasked by his agloies. Tike die garpoyied in the catredrala, Morian has facisd
te depion and iage hepe to Viesoraw saciety showing that God trinmpis st e and
udsﬂ:&diim‘:rlfsiwd. Cousequently, B timate airs of the waryat's evil s ugy
e aegennation hicden iz the cxovas derporstosts they Fouen patur can slwaye change
Svem st 1 snd of the raoin chaoncer's fomracy, '
F this sense, the sulynct bas t “scosi” ard embrace hiv/ker inappropnies ac'svian
0 whaege Aine artitudes. Thees micst be an exctrere pomigaehle behavior St ceveals
thowagh tae siiess. Dorime las comdsted oo of *he most dewsies’sle ots st o
bnnenn Seirg mwrder. Lhe fact “hat fhe sy exaibit sack & sigh Leve, of comption
hﬂﬁﬁﬁnﬁwrﬁhﬁn‘smmﬂmthﬁﬂkﬁwdoamém :
teveal Bis vrueliy bt b flews sod i eate. Wiien Dorian sis soms men ¢ eip i
put the paiating wootairs i bis ewobown, My, Eobband tes (o e fie piznre gad
Derien’s repctior exeands nis Lin ts ps Dorfen weanits to lionp over and ‘axock hio ont
Migh one koot af Ge work of e, 2i2? |
Dorian suwred, "It woale st ixberest vou, Mo, Hubbesd ™ he said, kesning
E5 eys ou the span. Ho &k ready 1 lsap upon nim and fling bice 4o the
grovesd i hn dessd lo 53 e gorgeous nanging that concesund the secret
of by B, " sban't roukle you any more now. | am auch ohliged for
yous didpess i corving mmund.” (116}
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Toe evil Other n Dorier slight'y skowe i this pussags. Howeves, it i o] Dorie fiosy

Sesil 2t the “achertc™ evil dovhls iveupts i the seone snd ‘Gl the raiveer, By
exrdering Dasi’, Dorias satiyfies Jis mos! privitve ietinenal noeds since Killing is 2
Erzoae drive Shat the subject seppatsses, end in the wovst of 2ie ceses, sublmates 2ad
disgaises i vices suck as vio.ent behavion, deinking, wad gen tiing, umomg others i
crder 1o ve W society,

Nevetheless, Dorian cresses o &' et Sealaaratly soenario that starts sbother
wmmmmmmkmw:umqﬁﬁmmh
snswered agw e e Sesil Hallwand disapoearsd? i so, where s he? Aad, why did be
leave the tows se sangely? The pow mysterious 1ot Dor'sr crestas Isads Lis obsession
10 appear sg= o by the soene, New, Dorian ceres abeot people Suding (he picture aed
geiiag o kucw he fact Yt ke kil'ed Eeail He does w0t worsy shout peopls Sndicy bis
satanic bargaln sxvncrs, bt wordes fhat people find 92 in 2 monderer, so e swinch
gous Son the unbeliovasle Srtastic tae vainting that ahwes Hsa'f with Dorter’s cre!
ervions) to Sae avtonl orice (Uoclar mordering Basgli:

[} Aad yet, wihag ovidenie wee there szancst bin7 Dasl ?:lalh;m-&haikﬂ
Yo onse af eleven, Mo one hed shen i coe 'n ggain. Most of tas servanily
wire t Selny Kaoye.. His valet bsd gooe o bed 0., Parsy o5, 1 wais %
Paris that Basi bod goce, ard by e médnight bein, us be Sad yrended. Wit
bis cumivus eserved haby's, tweald bowonths before any suspitiooe wouks
e s, Montos! Everything conld be destroyed Ioag befioe then, (142)
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Dorian’s coessioveness orfiues him ap to the ol o not jusy hiding € sictizs, tast

mdiup Bivse £ frem srounciy negabors and whinever conaes nloss 1o his nouse’s
A snddes Toag= shuck o, Ble pat oo Bs R coat end et svd weat ot
st fhae bk, (it bie pansed, rearing the dlow Seavy vead of “he policsrom
o fle pevemnert outside urd sesing the fiash oF the lall’s-ey= wefloced ic ths
window. He waited 39d held Bis hreeth, A% » fow rromenty be drew Sack
Jre latch and olipped out, ﬂnﬂlmgfmduwmyg:ﬁy:d:mi}ﬁm {42
The ension i the sove. hee voeresssr. ‘The tovs ey 528 now created & scenaris of
mover, shame, and desay yol fRscineling for some readars whe love conesles wots, Ag
ald _edy soucmends whon she sess Dotlan: “Stiie me dumb 75 aiv™ 20, He 7 fe wars,
e that sonsee bere. They suy be bed 4oid his sov! himeelf1e the devil for s potty face.
Ity nigat on eigadeen years sinoe Tnest him, Ha ke’ s gee. aumot sinve then, [ have,
thots, She addad with 2 sickly laer™ (162]. The abooumal besuty of Dorian aovedis Ma
secret So for, “bo memk of youts fied ssvid alom” (1 763, Bue 1t is by Derian’s own beod
“te emanc will o) down tovesling the uchesrable tuth s ben ceceercing ke soul by
156 erd of the mywe shows the chanSo aativan’s Ena e iogetior with the deciive of
et centnry, Jocian reasmbles “the memmmost denth Srive” il subjects ooeTlt i their
deepest mind and daikost oorers of el unconscivous &5 4 rsandate of society, whicg
Tioes ieaders  fubibi mach drives while roalvally prorctes an shominable “mult 1o
eracliy”, The nemmater’s Aral deseription of e sl uply wan Jving dead o the floor and
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Coscimions

This reseiech projes: hay desconstraiesd Uil The Metuee of Dovias (ray creates 2
powerfid “seduciive clect” on the resder a9 i teaporse twards a series of slemea’s Thsa
mterstt In the novel Srmaltentoasly aed cam become “emtie™ fiar whonves: Tendy,
cepending on the nehre of md, the inter sretetion of srtsvorks, axd personal tagte. The
fena: R ective of the snalysis was 00 show thal The Piciise of Dorion Graviss a
prevalling secuctive comsequence on e reader Cirongh the novel™s sbi-aesiictioy. As e
resulf, e pooject culy mmm!&_m;ﬁw tlerpents thet vy time *he guti
sogthetis Tame of the @wory.

as pole of (e Decaderns movennent o Vichoaer jtonary s, e imtertent of the
tomartic ans Gothie tasition, tie fin ds sidels Tieratuce, the powerfl inagss ofthe
piprantic vovel, te soonis drive ic he game of dotSles, the fragnentat'sn of thn
nn;nd,t:ru,gam..plct, the strogelie between good and evil trom the perspective of
ﬂummm%ﬁﬂmumsfﬂmcutﬂﬂm the painticg, make the 2acer be
chermed by & cumglex slory ©at satinfes the daricest taste of rendns who find deligh:

Lleee s il scopsive Jicmiize on e rovel 16 e seviewsd uad approacasd.
Tnevefon:, Qe grestes: dufficulty of the pro‘ec: zas relicd ma Ea2 88 eorion of omics 1o
vegeareh thiex cae ssluce snd eroticlze resders. Since The Pivnre of Dorion Gray biss
been wicely suulyzed before, W fvrova'e in [tenny it clan hes boen challenging whee
the literery o=itin chooses suoh & well-knewr arcl exploses tavt. Nevartbeless, the
crigined nspect of e profoct fs its wxloration of why and bow the novel ctamus readers
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i we ati-sesthesic wuy st e toxt 79 wsle 10 “seduce™ demmide its dark piat. Its

Seecriptve and nermive guality, s mysterious spd euighatic sierv constracted in a web
of seozets, the aolive rule of The readss ax u winess capabie of uavnlivg “reic™ secrets,
il She seprsseriatior of amnar netire’s edency towads veong-dung are the mwain
clinenie of sadvction in the aovel

Ve ucalysis glse provides & concepiial and thecretizal frarsework for Bitre liverary
eefercroe applice <o ey sladies on the povel, the inte 1300 British Fierstare a0
‘geuezel, or resedrch mujents or ati-eesibetio Theery It i ar mxizais framewert
becunse 2t bevomes mandaiary Sor the Bterery mitn to define sorisin complex leons,
which nmully cin be comeing and waet. T heve o, the Ramtwotk 1ms out to e
concepama] When G es mie omalineg, sompared, or contased in Jnder 13 ofer e
readien vabigsed wafinidons of words sich s sedistion, esoticiem, gliress, bewity,
apgme, elparasio pove, seotbetics and art-cashetios, ‘amvoosaos of &,
trasgression, banerencs, game, geve, cherm, amoay cibas.

o addftion, the thesis Trtioct has sorfigned the vanisty of Esside and artistic
moverasmita-that puvhiore e wolk of Oscee 'Wilde by showing e ‘mportence of mt
adition in literary cressicn. Reades of The Pictwre of Dorian Gray, nud i Wildear.
Meodare ie geravl, c2n pow (ink of vhe ayvel 29 as nesnce oF acti-acstheticism,
metapliysios, fin de siédle lterature, snigretie plonyiae, deondence, or the efprrastic
covel. TradidonaTy, the text bas besa cotegorioed ae fandaste, gothic, romants, anc
Vicorar, nsencary, The Pictwre of Dorian Gray can be sonaidaed an stistic teaty,
based o ke strugglc betwes besaty and wglivess 25 well as good sad ovil. However,
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this stewde 22 128 cot of 2 uMicimensione] work of ar! with severa! lines of irquiry

L% cisooveros.

A stwted Drovicas'y, thees 1@ breed liseseoure writhn on Tl Pictire of Dorion Cray.
O o7 therm mefirs £ geadss wudies. Finmly, many eritice bave acmmined tte poles of
peasder iv the povel éefining “vesonlinity and S daity™ fom divesse stlrepologcal,
payckologonl, socicigice), ard lrstorivel sypooaches. | was not inclined e vesepching
or gerdes stidies scd He reatioesl'p Wil seduction sinoe maoat of e available
libevataze bas Locu extensively sudied on this subtext of fhe rovel and can be consideud
blesex. Even oo, most axitics tend 40 fadis asd oo sare fhe st with Oscar Wilde's
sl orizntation end s visibie homosexial prefermcs Cwnich was axposed durleg bis
isls gad pead o Do Profiondis). Howave, a terery erific sbor'd sot “guens sud state”™ if
v text has 8 hesaasensl coerottion basing hisher wpalvsin on value fudgeconts The
Iim::ymifﬂuwlau;abjwiiwuM&uﬁ.mtamlymﬂeimumm 3
a5 o of sy, Coasequenily, foe Titeesy exitie carmot and Kanuld ant fadge & Yook By
s iexolicli cortent, fr s navel, despits Deriar. Gray believes Basi, “ioves” sim after
“his confession.” Sami does not condiom it e leaves B reader Wit the 2aigine.

Thus, the sesearch love of C poo oot cenivty on e dark seductye aspect of the
aevel frd ox e W conenirate on this theme, severs! aubtexts wexe discarded susy 24
brmocuticicn, (s inistooretc powes 2gaiest tha seoist vevolating dusing the Vietorian
&ize, or ‘he histoicsl impact of Inidh tadition in Cocar Wikde™s work, b here isa
pussisle sabtext yet tr he evaloid, which belengy @0 an wee of pender snudiss e
might be & firtile 20mee 1o ootk i The Plossre of Dertan (ray, waish is e



il £
sednctiae af “nowroscol fesie” or “reeticnats Fierddhiz” oween samesex

chaactey (ielly ientioned fy Clemier 1¥). T Saer, T would decs tn say Cu i The
Pichwre of Dortan Cray the reader B exnosad o brompsce™ minang the thoee misds
GAETALeTS,

The rovel naver gives aay ecici rei=encs of Basll, Joden, sed Lord Heary
sageging n o heriosesual sdacze & frofs {as many critics wooagly belisve 1 wnd
suppuet). Nevertislesy, Oy sisvel peovides sxamples of *he “niease _ﬁ:mds]sip"ﬂmm
manraciers daveon, which is sen of tie processes of “onle berding™ W define
Saascalinity” i the novel. Tie appmack aré investigations of “hoi0-ociality” in
geadey studies is wel nowr aed st rofeits Laves Seen tarrsd ont hased on the
reievence of mame-sex Sieadsh'ps cwing colondalisw and post colorialisrz, misialy in
the early, mid, s aate 8005, wialcdh coreunonds 10 the pericd wara The Pictie of
Dowricen Grisy wees wiifen,

interostingly, several of those investigntisas s from Letic Americun end Syanis
contests aed texts, In Amesionn liteator, & bome-sociality 's atzived mainly v meas's
velafonnl s, despite 't oripim stets i feee’nisl theory. Sors warks bave bess dons i
a2 fislds of saniciogy, peysiioay, and wass media iiks THana Sacpert M A fhesis o
Amaricon Masculinity and Homosociu! Behavior in the Rrowanse, ficm 2013, s 38tk
Ltersoe in gereral, Fee Kesofsky Sadwick provides exiensive sadies ov “queer

B

% Beooanss is a Treintvely 2w concrot, 255 b “y Bhad of the wends brobrotier med wensese | ] and
Fats repenrted cevging o the skate oiay of S 1990, ussl by wetier Liand Cammae of the skoater nngncine
S Brois i dieaceibe e velationshicy of shuter bundies whe spend n ¥ of dme togeme” (d Tn
Fagmat 10) Eliwever, Sie covcept b livemary anslysls s steined = Fve Losod5y Saiw'ok end ber endies
i ety theeny starting n 1934
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